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fHg MA33 HEt

¢ M3 FEN3 &t F33dt a%r € Grse . q939 fAw #t g9 & (BFT €t yrza gevfa
A3 wous ¥ @ & ugt I gait fiwt 3 fefenraghyt set gg3 @t afed I<le 9)
& 37. gOHIT fAw Se<s, AT uos 3 9RT afed @8 Wonds fiw e, dleas g9
34 T8 AIvd ¥oed fAw Aat At fEst 7 U ¥F Fayq At
- §. Harz fiwr WAF'sT, HaeT mRa faedmie, Wt Jart a, MBS 152 107 HGIAT
¢ WfHI T35’ a<9d € at T JET few 9, »u &t € fuedt ‘9@ §EItT uF @
yrt et fa @ @ iy At & 397 qEt Yrder feu e afder § w3 feg afmm ofdet
J o3 »aeH & fa 99 U IHuETE B I MEE AeT I UR FaTI iy At & muE U
gg3 Hatt uR3at ©F afs dist 71 fEg <t fed @t o® T fAest unsa Faedt @ 3
frog ¥9 2t 3 &<t Areadt @° ¥ & wrider If, At uFt AR 7 &9 T B I8
Reference ®et g3t muel det I 3 g o &Je yAt 3 3IRat fueet 71 guus feu fea
agdt @ Poem 3t "t faw few a<t & fagrat & few faor /t fa aet gpadht »3
el 93 93 feves wfegdt € foet feu ‘€8 fev ‘G319’ a9 39 J@ 0 fa #¢ et
Aats feradt M@ 3 A §79 Aeddl < 3 A'§ 0 dd |
it 39 wews € Wt & it 99 dE Arfog € 99T J9d feq eI 99 =UTEr I wI
oA USR At g9 diffe fiw 7t waee & feg gan a9d fa ‘Tg wifsG 9@’ J9 Ot s
g9 fast 31 feo fea swat ‘gg-gut’ I mfow A5 sEt fex yos a9 & »ddt €3 €
fegt 71 7§ g 39 famw gg €t &3 &t
- 7. 3AUE fw T8, 1363, Aded 40-51, TFITF
¢ oy H T IAT Tt AIFET 2002 Ha @ feq aut yuz Jet ug I HE yA I fapT
HTiHe 39 A9Ed 2002 € I (et M3 Unreh) 7 uag few €3 »ifag mae ‘F-aml
o ™y a9t et
%I S9Is’ Wida U39 & ggnr3 feim ged fify Ieied Bt W @&t 318 J|
JOHTI WiaaT €3 Ia& »I 396 ©f [T ¥ T8 Y3 AT B QUBET U8 UdZ JoHf3
fatg Rt &W F9YT Areadt B T, UAmd A few wifew feo yaw ywas J1 fem
391 fadar geeng feu, €5 At Higar €3«, qet ya9 ¢ fors Toud By T5 | Hat
79 feu 328 By It &t AT HOs feweat ©f Ales 99 ©F 9, IAIH MI wWsST T
A 33 95 | FEt3 Dibwi/usat § Aiet maeTel d9d €8 & afen gy Aae 95 |
FIH MI guTEt @t byt T faaied Wiz ate3s’ fea €9 Tae W9 =far, JoHfa
& 77 It Sn-yew few yTrs 99 four I Af3gg At faour a9 fea armaT, ANI AHeT
furedt He® melel g3t a@' few 39| fer Wy 3 37, woile fiw =uet € U39 & |
- F7. 3BUE i, JAE Maelased watedhiet, Y391 47 ded, JTEHYT 143 521
¢ T fen =9 HoHs, mudlar w3 ROBF I AT IS ot dla3s ar3dr 3 TUH uafanT
3wy ¥ WaHtEe T usT ST uEt 38t fa vy g avet sta 31 %ifyz dless’ <
wiIfee I 9 UIT 89| §13IE ©f Areadt ¥ I feu fed feq Wamls J feg sara@
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gger gfger grater J1 g% Hfew g7 faggr of| 39 <t 9AeT Jafar|

- g fw 335, 3121, aB13, 58 fwa™ aB8al, 33 d&wHAGE, BfureT
¢ W3 dtegs’ o enge s foor 1 et Faait e feg erfoe o 91 fem §
AY At Y | - IV o T, f5@RaHT, e

—— Jigaiar ‘g ot @8 MEIT YI¥ OH-UH I® HETemr —

fugd feal 26 nages AH § yaAT €196 fe¥ 8¢ 8¢ dfont & mrfow At a9
IVEH Ht O WeIT yIg §Et U4 U &8 HaTewr| fen Wa '3 dfewt =8 v 39
'3 @y €3ta I "e | R 3 ufast Ao dfemt & 9% e o At afcem mfow ©
Us di3 | Qudg g5t qifded d9 & wmag3T € »aew Si3t| g3t gfeed & AeH
AgTafent Jfewt Arfoe |t gg aHe™ #Ht € HiTs '3 ¥ Ju ufagwt 3 913 uTel
g9 HaWs d9 & wret J€t A9 & <faqig € fiMes &% Afawm| Quas et gefdes
d9 & At AAI3 § WYY ‘THEH Ad<d 373 A €37 uv aud’ &8 Afanr) few 3
JrIfeed dd, H9T IHBHIZ o4, g9t MHaeld a9 & fea-fea wae < owat g4t aar
JI13 fiw »3 &<t JIfged d9 & I Afad € Hies 93 gaer ufenr| fer Ha €3
JgenTaT Afo¥ € Nger anel Hegh 3 fewer Ad39 . g9a™ fiw Hea =t owe As |
@™ @ mu3t 3 e AA3d FfdE & wrel Jet A3 ©F Gaere a3 w3 faur fa
gigraiar few dfen o fidt <% 395 fugd At 38 g aet =ubar J1 few '3 €4
& dfont @ wiar fuzgT e daew di3T| &% dt 88T e mesHls fAw e dfemt §
gafva fifenr w3 dfent Y3t gatdt A Y3t 3fv fed Geeme atsr) €9 faor fa
fig 73 ¥9 fform o7s a9 90 95 B8 g © fiffm &% 33 9 Ig wa &t
yHtt & YUI 99 99 96| Aa 39 Ao & ©ff fa weer eles Aoy ft g9 difte
i 7 HgaREs ede & Afgtar 378 T Aiag fey damdt, aafia, dtads awm
w3 dfu@es aum fusd gy AT 3 ¥ HUH a1 &8 8T foor J| uEAT € @
AA3d . 6™ ffw Weg & S fa frg goenmer wioe <8 dfou § 99 malee
St ®ar gdt I | feg a®HT g9 MI=T wufad 12.00 T 12.45 Bar Japdt I& | UATE
M3 TIHT &A™ T AHT I9 ASIST MI W39 12.00 3 1.30 € J| AI39 Aoy &
dfr far grear Aifog fey Iadtas 60 3 <t 2T 99 UAmst M3 urafia it yuz
59 3J I& | feT §9 99 Hatd yenr dtes o8 few geia e <t sar@e us fAn
feg g9 v & afgem & us, s, »ee™, 8999, afeder w3 HaT 1935 dae
J5 | UBAT EleTs ygud aWer fegt, dfemt & Wa € Ad '3 fea™ st meAtElr @t
gaat mr gt J1 fegt A9 @™ § 93 AYUA 9T &8 989 BT HHST HISHIS AW,
q. g@dtd fw g3qr, ghet T3 dq, ghbt HE<1e d9 aads w3 H. fevadtes fiw
5a9% ur. 3fg fed Goewe 3T M3 gfeEier € nmt St § 9s3t a1t fa G me
gfon & feqt asmt feg 99 & <0 3 U U YUI T35 |
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q9G TEI
myss fadtes W

ninag fea yrga uF fagr o1 Make A Life - Not Just A Living fem er
B4 J- Dr. Ron Jenson, €93 <UMyr uR3a 7| few feg RS Hug ®et et
HI3T fors a3t Jet g8 | < »At aet aF ufg®t ATee g€ of U9
gredl g few At gndt A8l feu u3s Aes &% Qo 3% &<t Awet I w3
W& & 39Tt J1 ATST Ha9E 3T »TUST MU HUTS BEF 3T 7 wAl feq mew
Ates #ig Fate | det 9o fewd 7 fan 7 & fesr § 3 €n & mume feu
at fagzdt 1
Budazs ursa few Bua & WMUE MY § YRS F9d 85 € €39 faue wet
forar & |
1) 3IHF myer fegsr mdt fae fagr@e 77
At muer =7 U fq) ¥a9 J9e I 7
) 393 d3 (HauRe femadt) dE I8 7
4) ¢ gt fed® d€ T 3 Ag T TU It Aue 7
feg Bua & Jet <t an J9s I ufost §9 yast & €39 9 met faur &
1) ot feg adat 39 3 slq I? A7 ¥ feg aW qat 37 @7 WI Wat
Juat @ wfert @ fustg 3 a4t =9
2) dtf feg A9 ®Et guret 37 wEw3 &t fen W e yge T9an
3) feg 3 Fafert W fa= wioaw Fefar ? »ewra &t BE few o 3
HE Jar? | fen w9 myea few g0 #F W9 ufsed & usT &dr
3t ygre J<ar?
4) ot feg sta 77 maE3 feg Hat »3T W3IHT WEAT BT 37
aH € 3id IBI J€ ©F G 9 anwet féer T fa d€t o d9s 3 ufost
feg 79 fa & »im € witg g€ 37 @0 feg aW q9e? 7 Joe 3t fae F9e?
few &9 g9 det mMuE T g igAE AT AAET J
I3 3y @ fefgam, fufgow few WY & 9 g 8@e ®et waat qus 3
Geraast e ateh a51 87 3t €8T § muE Ales e Wiar gagE ©F J1
gahdt yRIaT uFfent ugfent g5 muehdt a8t we W Aety 95| afn
Jet T fa »rt 991 v male | feg unza ugfent gdte At e feo Ada g9 o9
e miger 3
galeT 7 F waAs B3 I8 [BY 37 BY |

WS [IGtes HIT i aleT a7 eyl %ﬁ?

w N
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g € UH € IH & Bet ugant
JI=3 fAw esT=at

Tapovan, Amravati 444 602 (Maharashtra)

FE 9 Jg MU WUt dfona & efowg B ger 7 3 53 fAu & wied feans forns
Qur Uer 31 fea =9 fan efm fa 8t AAS §Wd ME I8 I& 3 ARI-AH Y-J¥ w3t
feg slegs 3 U9 ovor Baf § T &8 nae 96| fa@fa ¥ wuet mag few afder
It 3 I IR MUE WU § AYIs AHFET I NG feg AT an eg® Bdre 75, Ud He fed
53 e g ¥ afae 3 W USs aaat (<t &) feu fea fes s @ dlegs 3
9&T famrm| fa@fa Wor fear famders <t €9 afder T W Afenr @7 &® av § dfuAu va
3 &9 W 1935 B WT YJ9 A<, TTHAT < BT ATENt HaT ©AI < YH § ATEdr
3 wuE vE § feg g8 & ur mafer fa ¥ uefva ot feq 9% few & & fra-frg dat
ugt feg dle3s Feege U6, W Suer foor of fa fea foewme ot mf3far e gov Jer J1
39 I AfI¥ T W YW J9d (I YI'H a7 8 X d1 Ja¢ I<), AUHat Afog &8
| fadt ugdnit sga 3 Af3Er &8 lunch/dinner 34 o MUE Wa-enat few fifar A 8¢
& fa »At gafia of; aait HET A qgag Har 8¢ oF 3 fAst Hider HEr A ggag
e 3 8 <3 Uit @ 29 GAC Aone B¢ a® d¢ @7 It IHW™ RO RHfoAT
der 71 W mfsnr feg fagr o aet mfgfer d<ar 3 €8 7 & »ueS get oy ga3T
wear- farget § fis s=far, Rfgfeg few 4-5 fie s 3 ¥™@ dinner ¥ wr=far
3 e fey Iut erg-ud fu® Uedr 3 €8 &% JURY HT & HaT B |

U9 fen 1935 A & wiete ot 99 d9 Al 60-70 B9 IF WIT € g q €5 HS
3 feg vys faor g8t @ € fUE §ov /it 3 WH-uR € FEt S2-J8tt @St St
A& | &7 a8t @S, &7 fodus o few (U3 ®ar 993 5 €7 fagus utet et ), &7
a8 feg utsr duzT A7 99 A A €9 6.45 3 udw famrr faffa faw fomgee 7o At
€7 w3 3t A& § 1§ vaEds faae e 3 ufost 37 wer Afgiar few doer funm e
I3fent A Tt et rrfoy afoe B4, 98 6.45 T I Ts, Ifgaw Arfow = Us ag FEk|
15 fie feu sfoam wiow e s F9a @4F dte3s By i3, I9& T8 1 Jet &9t At

Jet wE frEre Har i3y fipwer 9§ By ufT wy S8vet (s 757)

T Hge ufrr feg et gat gewet fed g9 § e € Iw 9 ught 3 feq en
| §8-nfa 37 37 & fowz SISt »t AT A & S95 UF BT THI fedd I OF I wiH
feq Wer sarsw feo St fa ag & fiwe &t faoa dist agatt wgdt I5 | feg
W JEa 3t famr Aw @9 »iaewt few &3, We shall concentrate today on the steps
leading to Guru's grace (39 & fagur T =et faus-faus Ten gae U U5, Ot
g9 S99 9| feg Ag AT i AlG... (do7 244) mae ufgnr, afoe Bt €8 ufost
Jg IHEW dfg 3T A6 fa 35-HE de-de d GG MauT a9 wEle 3 wy § wiar few |
A S fAoar A§ a9 &% fHere; g »iens €< At afg 33 95, yg H§ 8, 3o
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gdid ¥ fevwrer of, wiyt feg s &dt, Ma-uet 99 &dt S9reT, aGa gger Ifder o,
Wy & WS g9 By 7t adt, § a3t gaer of MU g widi- § oy § 99 &d,
fam 397 & T " W& fusT fef 1 g, afoe Bar ufewt ai® T feg frdt I=v Jet
feg @&t ufur, AT o feT &l aow afg Ha (d&T 167) afge B fa< qg Aoy
MUE »ed $73T & I HAET J9¢ I6, MUS JETT € WY-UIIH Jo<e’ 9de 5|
At gefamist, wAt g€ MUE JET I 3 &t HeT gft € geT I9 /B [uE T
MUE JI5TT ArEe 9T @ G857 5 fows &t €9 dfae Bt g step I A7 § fBe
BE-0UE 67T I JIST w9 Ut I mafiealt, usae feu fonge T AT waraHt
feg afas &1, “The moment we look at our own faults, God's grace begins to
penetrate” (WU JEIT I FHT WS € &9 J fa yg & faaur feaen €F udw Aed)|
feg gar3 afeem At v wae ufgmr-
595 #A3H fagd & g feg A8y IHT B I (U&7 694)
sfoe &d1 nruet fugst fiest fan few yg 3 fess nieafodt &t 3 a9 & 9% &
Hat, urut feg ef 39 fAn 995 AaH-HIs © 37 9 feaw adt ug, fem & weRn adie
3 feg committment Jdte- feg AGH T B4 I MIEH ddle-
W3 ASH Y JfT FaH gl I§ AISTNT ME Il
four agg afr 8eg afg AIG &9 Af3gaT e il (4B 1114)
yg & w3t mafiieatt, s ygIer g3 fimar Barer & 3 # few mafifedit 3 ues<
feg »ag < wr A I fev A FeOT § T €F I5| g Fifow e It gaw 7 It fa
I F33t I&T I& I YT'IT G IIE U dIF I, yF ¥ & fex fum few fier

AaeT J-
Jfe yag e fia i3fT 7t gayls 3 il (§&T 670)
w3
YTaT &Y HIT faaara il fus Hig efs i fenrsT il (daT 742)

H, ufgsT step § IFU Jer, gAT I M@ FJ&TOT € HIfHean, AT I St fusst
faeant 3 fugd Aot &t wieafast e »eAn Fefemt mueT feg Ao 9 © B &7 ¥7)
g step J-
gg & § a7 awle Aig i 5wl v at #33t femega 7§ Ag N (UsT 763)
HeHfg & frmar g9 € gt & UEe 3 Bdld AHY 957 3 Yar-yar »iS 35T, AES-
Y 5t 98, MUSt Ma® 3 mMuEt W3 adt A3TeT| wEt [utdr fa @ig »ry 9t e
Aegt € g 49, A< fa g7 »evs €< A Ifde T5-
W RS B8 gyersT »fu Mfswr wid mre il
3BT FHlE FeT gaaie a7 fug Hd & mE Il (U 245)
feg ure a9 @EE- ufost oz 33U JeT, eﬁwmdno-u'gaﬁda&am@
Je, mﬁmwauﬁa’rﬁmﬁawwwaaﬁmem?uﬂw
Sroral
e g9 wy MU Fed § e B8 3t Unet uBSt ua wEt fAR &% »ied an yare
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J< | g9 Afag wy ERY I8 fa HE W aF fa= »rfemr-
F&T Bar H QM G5 ufen |
EIAG N 91 AW AfFgT H afasy feeten i (UsT 370)
ufgst B3 ust efagg & wifenr (AH) 8 75 g3Tel, fed WAT I HEAT (¥<9 3
fAsTet) WU Gt M IEPHT, THT™H (W Ho) € 39 < Ha fomr fafa reg mashrs K3
| uSt & iy Hat Ifedr SISt aR arfen fa=t) ufost wdae € i g3, fed Sauwr
gfanm 3 nied »igg »UE g9 ¥ 995 feU §5 9@ REE ¢ S99 a9t 9¢ M § HE
& \Ji37 gR g7 & JfoHz 3= »At IR miue gaTet 3 mafier dele, feg Wew 99 &
9 99 SEIE, I © O I TBIE feg Wi wmr-HERT, FquETET, Ja9 I B¢t B BER
Ig T UH TN MUS MY 9 &a1 U=ar | fed He oF &fa o g9 € fume 3 37 fev 88,
Tfogg At o wenr | gy At & 3fo i fAe fea g3 sfeonr fesws AF, Hat HAST
& 399 Bat HE u3T It &dt At Bar fa wer €13 forr Y| 93t &€ AS I 3 fAge
¥% By At &7 §F Ufimt & g9 At &7 dEt ¥9-T9 a9 four At 3T ar fa €v gt
g¢ UF &4t 8¢ 3 afde 05 fa fee o faod wet ug-per o wed few Ufmit e feGuw
e I | feg €t fadt fea 3o Aeie T&-
fqgr 357 ar Aifenr I f8fy By S8fa 5& 1 (J&T 1245)
3 7oy 3 39T 58 U & Jer J 3T gt §8 § 9 &8 HU TBT a4 Jer!
§1935 AT gET € UH &2 Ur U5 YT € §99d &dt ? Aot feg @ gfomr At afde & fa
fif = profession (3¢t aw@e e wdtm) JT Tt g¥ 99 TlET T w3 gt UFET, dl93s
g9&T FuT Jdal, e g7 € W fev Jer ster 71
| ¥ 39 § swe-ame we @ afjer 7 fa Ardt freait few Ag ae fegt prme &t At
mfem fagt 8w W2 fem mifenr 3 W afa &7 wfawr, fea d9 der get wfow § afoe
Barr, “grt ¥ 3T T Wt fet Tost, IRt [y 3T T W difew & T K AR 3 Eoe
ot gt &St faffa &8 ¥ adt AaeT| W I8 3 ufost Rfenr At fa ves € a9
ugw fomrr gf, nfw det wir S99 8 fa ¥ g9 &% g3 A<t 3 AYHY HJ &t gt
ydt 39° A q9 F I e J1
W By ity @ ygrfea 3fenm 3 Her &t geer d B & a7 WE Aat
get Ag afg A& &< Afg il
995 U8 g€ §F AT €iFlT Y& WAl Il (4&T 701-02)

(a1 Ar=r 3 mer Ja ufenir i)

Hean’ I9ieu® 2a9ne (IfF.)
@YY Sewaks' Charitable Trust (Regd.) 7
N

Office : SCO : 1104-05, First Floor, Sector: 22-B, Chandigarh - 160 022
Tel.: 0172-701238, 713915, 701396, 612412 Fax: 0172-710739, 655821
e-mail: sewaks@usa.net - website: www.sewaks.faithweb.com

( IN THE SERVICE OF HUMANITY |

Netp neeoY Newp neeo¥
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AtA ebvr-fAes &T @

H&HIS fAw g

280, 39 6, HT'BT (3UI)

fost @ 3wz €3 &9 ©F &9 &, a9 & ferms™ uds
nadr & IH B fie-an & guee| IBY ¢ UT U,

R st & gug AT, B Re ged |
A HBH o8, Hd fsaag »3w gat H3r @ Jan Gfenr
Ufsz amtayt & fea 73 €< Jet| Myg &7 Had Ffam,
a3t efome wideud - feq A3 Be-Beoer

’ i - .

RT g T & wlon T e St ot Bardh
digtad Ju gt = ua:d ’ .

= 39T M3 3BT T wug ‘g farast gzt
........................... Gt e e o e |
o e = &) féﬁ_ﬁm'ggli'
atruawe‘rafr-mrr“ feaq 79 g9 T AT Meat afemm
g5 Jifde, fugr & 831 uawz};nefaaw
........................... b S 4 ’ Iag ¢ iz I8
........................... ﬁ“?‘i‘?“w M Ta3 ot I,
feg msu3T ¥ A&t g &I ! a-a Faret a3t
Sfpr wdewT F Jg € AR HTBH fAg freas &t Jet
IT T TS I fidt & stos Bar
........................... <qit QErae dar fear w3 a1g fummam
ufygr st gi-gt €3 war & AsEe dar 9 o Jaual fommt
rfodt #t yaar ardt, yg fidt & At &7 Ji3r! B AW »ideud ufen|
HET T FBH & e g’h’:f:ﬁ'ﬁtf"iﬁl?
G & fife gt e . ggmﬁg

- - gET gEt & Higmr < »red
fer gt # glow et fewrdt Qudt) g G Jar morew
wd § sy, gfenr & e o greall

A STIEIA" 3T IS e s Aandaws,

(Fg Jfge fAw A3t IS & WA U'39)

sfomrar - 141 002
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Y&AT UY g9 BT e 9787 3 99
Hfdred
146/15-¥, gdterge 121 007

1. 37 &% Afew At gorar &3 Wi fea Snet O fa- yod o 5 gvignan W3
fear yay »mibit.. 1l (UsT-893) feg fen Wiz § I@ nons wfoy wt & o Fwe @& fugt
e Y3t e 3ferm 31wy 7t fGar &8 @8 3 fugt 9 € Ho dae & &
MiHIAT 39 TSI wr I A& | §F 7 TG »ans Arfag wud figt § wryst frar femmar
| &t 39 €%, 7 feg d@e dt &7, 3T oy A @ it & fygt g€ & wey wage § dEt
gg3t €9 a4t J9at At| I »evs Ariew Aree As fa 3= fygt Ie &% gee ®et Ot
& nmyt Gfent 3 g9t ye=t, g9 uest, € uE 3 U9 98 3= fymt g€ € g9wg mler
Jear| fen a9a Wy 7t & MfiEAT 3 @S o A @8 9 € 9 a3t At &3t
Ag AoHe J, fSar 88 8 3% fygt I § det uger & 3 HU'S Ae® Jg MO
Afog @t € 99 A A A @9 7 Jat I

2. UBH 3% 3T A9 JI HY § a0e" 591 37 3' 98 BAe <ot § J faffa e @
HIH HTOHE 98 & J&d™ 48 &4l Ader 3T 3 d<8 &3 J Y § 9 B3 378 Y996
Y95 €l 37 &76d ATfdY Ht & ged <93¢ AAE 3d1 M3 TBI quet § MU HY et
e 3 yFel esst &% Az fenr At 3 8 gaow fammar & fift a0 U 3° A& | 319
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Metres and metres of endless possibilities

TRET 2002 / nifHz ale3s / 12



fAsT graemfant graumt 3° g fesa fapur

956, eW 381-2, Ho'st

15 »aHI 1947 feu, 0 € ge<'d AW, fAY W € JHTaT JEUNH/IEOAT UTaRa™s
feg gfg arg| fegt fed g3 wd graud ferm gafwa wodar <t due 95| fegt ferm
T gEenfont fed, rfoe ft 39 &'ad &< &t € »<3T T9s € ‘HoW mREs’ @
J1 fen a95 fem &9@ € s Ot ‘Eaarer afow’ y=fsa T famrr 31 few xaw few €9
wRETS @t 7 fAg 89 vy aeht &% ¥3Y 97 75| foN mAEEs 3 93 JIgedd € &
‘IFerTaT T% BT I | feq T9 Igenar Ut Afow € s e T fAg wfogt & U R
g5 d Ut fodt mt; G0 faug & sgews wiow it 39 o wfow &t few wow 71 €0
mAEs 8 At 39 376d &< A1 & JIgnfT WSt It /& | gIgenaT fammar Arfag € gast
3 fea de © Gnz I® w3 & ofowr Ffonr g &3 At goz o & a9t few oo
AT & 3v& B d fAY Uon feg Her Aer qus & 3T &t At gosae @ few fen
AQT 3 “FIenTaT HET HeT’ J1 HET HeT 996 QUdd it a9 375 €< A wd §wd feq @t
3 B 86 I 7 fugr At 39u few &7 o 72| fow g9 o< T®t g I fog & we
few ¥ g@end € & “gaenar 3§ Afor” J1 s5aeT Aoy few feq gaemar &<t
ugHdt wrfog it 9 gedifee frw 7t & e few 7, frg fa ufamg & amits 3 eurt
3 saarer Arfog O 939 SiSt At aaarer Wiy € feT A9 q9end ufanas < fagr
| T feg |

ufaras feg, mdar Jd WF U a5 fagt e fegsr iy av et mmfo 71 gt
S At T JeendT mieTEe fagr gaetesT (ufanas) fev 3; féF ft a9 sad €
#t & gt 58 & Fat 3¢t feg g 3 waa 39 € Wow Ufant fed B¢ de d e
sant &t fagg & wiowr &t fer avamare & wast 3 goema ISt Afow 7 fHE Arfow
it 39 a76q 82 A & We Ufedr St At (.33 € 39 a4t feeel) fowsde mfad
few gevmar &9 wfog J1 &8 wfow 39 a8q &< #t 3 fed eald § AW wurt AI BW
T & Ul oWeT JiF At afod € far ufsed € w3 ule € <9 &5 fea s3ar At
At 7 €5t & ule § s3@c W fowr Ifewr At Hg € W9 a9s GF €9 € W g
WIUET BFaT T § €€ 3 Wad I8 A | Sdld 99U few AT §Wd A9 frimsae mige &
g a35 € o et At g Qv fea wn g fam e fa pow <1 dnat sdt A URet
U F3& 9T 95 famdrl &t & feg v 40 fes agar At feg feg 98id © 98 &% A9
Afad & J9 995 ©F &7et I8t A Afow /g sea € A & few fendt &® wala €t
grge feg I3 » aret AT FOw @t Iat gree few wiew UR It 3 O IW T S8l
gar T foprr it wfow it 99 &6 €< At & G0 § pHI Tyt 3 few ovET I €T Ja9
| 33 & T aw3 wfen ) &8 fex fefoma &t & Age & 3 goewra Afow & &
¥9 Afog T
THET 2002 / M d935 /13




fie av & fea ferm wafia »mes 7 vfanss few afa farrr I Qo “goewmar A/t

Ut mrfog” 71 feg arfow /it 39 375a €< A & feq @8t qudt andt gaat e Jag
3f At @8t & MU 3U &8 femda e uet »yst dfae @@t feq yarst ©F 9t 3
fedtsT g I w1 €7 U ITEt HawETsT AT € Ul @I uet Mifapdr I @8t & &9
ag &3t wfogt & @&t & Aor uet fug fenr| fam 3 fead <37 Uag <@t qudt &
ugEt € Jot §8 Aio" Ht 39 aed €< At <8 Ifpar) wfgwt & €W Yag § 9w @ UA
&% 39 fe3r w3 wigg |t 99 a8a €< A € Ud e faws €0 tag 3 €99 nifemr)
fern geeme feu U7 =3t fas Age J1

geeda it ddt Afog MHETEE (JHTEET) fa'%'@zrnmwaﬁﬁrnffw;framm
¥e # & HII® ¥ERY ¥99 ©f 7§ feg Iat uldt At 3 99 § Hu3y F9d

83t 19 yet ggBE 3 &l €d€ & »ifowr’ ¥ gae @99 13T A

&9 mfgg few J&t U3mwt HY aIg IHE™W A €7 76K WAEs J | feg gaemmar
goT Hat fev mefuz At gig Afog € »ue wo 78 wAgs Jed yisaw fig ar
& faor aae s €8 FJaemdont € fows A5 ¥ »Aas (afewr J fa »efaest aas
¥3dt € gU U9s d9 ¥a & | FEl Ig fAw At mdle, gt 3 fAe € dust s
et /U3 an F3% &4t At d< 31 G5 v feqd malet g@emr St sdq few I
87 »Es fRE HWie W & de it fwshit € dfent € gag ¢aF a9 o GF
cafent € 79 y3a @7 faeat Wt € Iwt feu yer 83 ma | fegt a<t fiwshnt
3 AST AT HE 9dl € »reT UlW &; JuT Syt 3¢ 3 graveT a13T At yd fidt wow 3
frea sat ofodr A, ferm »es 3 €9 J9end mate fiwehrt e <t 37d9 wfag
feg gt J|

22t urzaTdt e feq g@emTaT Hadl, %99 Afdd few dt 31 fen »Ags .3 Avel Wbt
vig &t (fam ui gfores mrfoy #if3Re &t sto su=ret /) @ afde 3 A/ g9 T9difee
Afag Wr3T d&t & afeed Afag fenme re | wifoe /t Af3gg »ors &< &t € A3t A3
AHTE €T JIged € &H ‘TEedTdT JId9T Afae’ &9 Rfag few T &g wfog & w99 ©
HATEST YT 3% gdfent Hared YUI S13t At 99 Afag § ‘matet € freg’ afde ue
gaat fitg an e feo ufeasg mes & ufaras few afa fomr 1 gvet A9 fiw env
uf3rg e feq freat ity dfew & w3 fem @ war fugT fumes ¢ sfoe =8 ms | furreg
feg feq ggemmar gt ddr fw At & T fen mres 3 et Aqr fiw & & 7et T
It /it 3 T wfamg w T gan fiee 3 €v I sobt met § fe9 39 It g9 wfow
&5 m&eyd Afog 3T UT A& | 3demd ¥ fedd few graemmar gvet war fAw er gaemmar
g03 H'&3T Juyer A Af39g ad €< # € #3t #3 e ¥8 wAEgs 3 gfenr
‘JEeMTT IIIYT’ Ufanas feu J1 feg geemar fagr geemye ¢ ot &w foor o<t
efgn € Yot a€ 3 ¥ T ufanas fev eferr € dart aw 3 a9 »er 71 fegt
JeuT 3 ge iy g I ufast, iy o das w3 Ward gt wHT arearet 95 |
aH & yreT @iar fimmget 95 | Arfent BT fed T9es qdeT A 3, *G9t W99 g9 g ©F
qe A9t g JF|

€HEd 2002 / "I dta3& / 14



W

IAgeE fe9 A A HadT I3 fiw e 7aW wAEs w3 &J9 feg €57 <
et it 3 ge 85T € Afoae Hoew w39 AW 3 WaaH B9 flw ATt os
| fAE greemmr wreErs afen dfenr At iy v & emar gdle At e wEs et Wle 3

Ie g8T A St aret @&t It frmdtyt fasht wfanars few @w 37 yaerst &
At 5T A MATS € 48 TG &dI 49 Fae |

Quiaa fau geu, gend wfe 7 ufanas feg afa o, oaer feu oy 9 <aait
W39 3t fad a7 md 95| feqt 3 €2 J9 »3dT wreardt 5 fagt 3 iy Ug feez
9" J| ©F € 9eT'T AN A3 »iq MTUST §<HT, EAWYT AT gewiet awt € GueTH,
| Myt ax &3t 7 iordwt € IR 7% At MTUS JEU™, J9ed wrer e
Ufana™s feg 83 »¥ gf, 979 J¥t &H SHET &4t dd Ha' | U8 UTH I W8 Yy »fdl
MIEH §&3MT I 95 & HY W30 WR o ¥eT ¥ W fegt goun 3 feed Uw &
famy & Rt Yz 39| BAEAT AS ABT 3 ma™S YIH wiar Ve mae § a9 |
“T a@® Uy mue Ug & AJEN €39 A9 | saaer Aoy 3 99 oot 3 JeumHt
3 fAagt 3 Ug fegz forr § € U8 Tows €€@ 3 AT AI™® € ©6 YBAT A §
gyy |”

AT g9 3dt g3 AdE | MA™S YIY Mdl 53T nmignet 76 fa ‘de 3T et yad
A’ T 93| fegt € v T det 9 &1 O

Hot millions

Satlad Bar & Restaurnant

Serving Tndian, Chinese, Continental & Jtalian Food
with a regular Jndian & Salad Buffet

@ For Free Fame Deliveny £

(absue Bs. 100/-)

CHD 723333 SALAD BAR 723222 |~\M

PKL 579888 MOH 264300

SCO 76-79,(First Floor) Sector 17-E, Chandigarh. Tel 723222, 723111, 704858
— PEPSI
o

CONTAINS NO FRUIT / CONTAINS ADDED FLAVOUR
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Is INDIAN CLAssIcAL Music DyinG
Mohan Nadkarni

Reprooucep FrRom "MirRrOR' (May 1982)

(Continued from previous issue)

For Whom?

"Renaissance" for whom? For themselves or for their patrons who storm their
programmes to show off their affluent status? Strange but true, the glamour and image-
building these celebrities create and sustain for themselves pays off with a vengeance.
Don't they find themselves lionised by organizers and audiences alike as a "must" in
sangeet sammielans?

Now comes the time for these prodigals to cash in, with an equal degree of
vengeance, on their "eminence and glamoii™ ta hoodwink the organizers (and thereby
the audiences) into accepting their prohibitive terms for participating in their sammelans.
So much so, that during the last few years, most of the celebrities have shown no
qualms to charge five-figure fees for a single sitting - they presently range from 10,000
to 25,000 rupees. In some cases, the fees charges are exclusive of airfare and
boarding and lodging charges in five-star hotels. These musical bigwigs have inus
chosen to remain out of bounds for a large number of genuine rasikas (music-lovers)
whose only medium of live musical entertainment is the music circle - a sort of co-
operative society for the middle class rasika. This is because the circles, with their
limited resources, find it impossible to invite these high-priced musicians. An equally
abominable condition is also reportedly imposed by some of the celebrities. Brazen-
facedly, they make it obligatory for the sponsors to feature their disciples (who often
happen to be their own sons, nephews or patrons) in the same sammelan. They go
still further, asking the sponsors to allow free access to their relations, friends and
admirers to the auditorium on the day they perform. These "honoured invitees" may
sometimes number 50, all claiming reservation in the front row.

Familiar Sight

And what do the sponsors and audiences, who pay through their noses to hear
the star virtuosi, get in return? It is an insouciantly familiar sight to see these
immaculately dressed executants appear on the concert stage with a horde of hangers-
on surrounding them. The repertoire generally comprises two items. The opening piece,
announced often as a prakar of a raga, or the performer's own innovations, which is,
more often than not, queer-sounding or quizzical, with no details given. The untolding
is almost always overdone, at times lasting over two hours. Then there is the inevitable
interval, after which comes a lighter tune, intended as a tail-piece.
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In between, the artiste often treats the audience to a verbal interlude to supplement
the music, narrating his original contribution to the hoary tradition, the specialities of
his style and so on. On occasions, he might also lapse into temper, making you a
mute listener of his caustic comments, digs and innuendoes against organizers or
his confreres or music critics. Behind this display of righteous indignation, needless
to say, is his self-esteem, nay super-ego.

All this is equally true of some of our maestros who have chosen to leave the
land of their birth and have settled abroad imbued, as they would have us believe,
with the noble mission of propagating our classical music in the West. For, whenever
they come back home on brief visits, like migratory birds, they always bring with
them their glamour of affluence and eminence to dazzle and subjugate their audiences,
their local patrons and also the ubiquitous chamchas wherever they go for their concert
performances. To the audiences, who feel starved of their music as also the sponsors
who feature them, the quality of music offered by the maestros is seldom worth the
price paid by the hapless listeners.

With all that, the "star system" continues to prevail.and even seems to proliferate.
In financial terms, it doesn't seem to have made any difference to the sponsors of
‘| the sammelans which continue to be held in all major metropolitan cities and towns
year after year. In some cases, the sammelans even appear to be doing rather well
as financial propositions. That is because patronage to these marathon events comes
in such profusion not from the audiences, but from the advertisements from the
nouveau riche milieu which fatten the so-called commemorative souveniers. It is not
therefore surprising that sangeet sammelans and sangeet sabhas have become highly
commercial propositions - badly organized, unimaginatively scheduled and exorbitantly
expensive, except in very few cases. They have also become insufferably stereotyped,
with the same set of artistes being featured in all the soirees year after year.

The adoption of what is known as gayaki ang - reflected in the various styles of
classical and light classical singing in North India - on string, fretted instruments like
sitar, sarod and the like, is not something new, as is pompously claimed by some
contemporary masters of these instruments, most notably Vilayat Khan (who likes to
be recognized as a "pioneer") and his shagirds. If the adaptation is authentic, does
the executant have to resort to render it 'vocally' first and then display on his
instrument? What is the big idea behind this exercise? Such adaptation, in its very
nature, should be self-evident and old masters like Alauddin Khan and his disciples
have felt no need to resort to this demonstration. But Vilayat Khan and his followers
are often seen indulging in these kinds of interludes which, at best, serve to please
the gallery. | : \

Even more ridiculous - besides being ludicrous - are the attempts to make even
wind instruments like flute lend themselves to gayaki ang, thanks to veterans like
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Haiprasad Chourasia. The flutist, as also his followers, ought to know by now, that
no amount of ingenuity, nor craftsmanship, nor both, can make this adaptation to
woodwind fruitful. But the irony is that the audiences are treated, day in and day
out, to a sickening gaucherie of alap, jod and jhala on flute and at times even bow
instruments like sarangi. The result is pure and simple boredom.

Ever since the world famous instrumental duo, Ravi Shankar and Ali Akbar Khan
popularized their exciting experiment in joint instrumentation some years ago, the
"innovation" caught the imagination of musicians for quite some time -- and rightly
so. Time was when there were in our midst the illustrious dhrupadiya brothers, the
late Moinuddin Dagar and Aminuddin Dagar (who is happily still with us).

But when such joint concerts, popularly known as jugalbandi, caught the imagination
of some organizers, it gradually lost much of its significance and meaning, in
consequence, much of what passes for jugalbandi today turns out to be, at best, a
Punch and Judy show that is meant to provide more fun than entertainment to our
mass audiences. | remember attending a joint concert of a vichitra veena player and
a Kathak dance in Bombay featured by a self - styled organizer in the early sixties.
Join performances of vocalist and an instrumentalist are also there in plenty. All of
which shows how widely (or wildly) the musical term has come to be misused by
some of our impresarios (Indian - style, of course).

Contrary to popular belief, jugalbandi is not a new device, though it is difficult of
accomplishment without patient practice and mutual understanding between the
partners. It has been in vogue since the beginning of Hindustani music and there
are instances a plenty where master and pupil, father and son or two brothers or
disciples of the same master have sung or played together. Not only stylistic harmony
but emotional unity are, in fact, the sine qua non of any duet performance. Instances
of really successful jugalbandi can be counted on finger tips today, such as these
of S. C. R. Bhatt and K. G. Ginde, Singh Bandhu, Rajan - Sajan Mishra and
Zahiruddin and Faiyazuddin Dagar. The rest are, by and large mechanical shows in
which the partners perform on parallel lines, never to meet, much less supplement
and complement each other's efforts in a spirit of team - work. Worse, we often find
such jugalbandi ending up in an unseemly competition where the "comrades" are
out to try to outwit each other. In the process, they elicit a lusty applause from
that section of the audience which can hardly tell chalk from cheese!

Father's Sons

Contemporaneous with these trends is also the birth of a new breed of young
stylists who can be aptly described as 'their father's sons' mostly instrumental artistes.
Their parentage brings in its wake their premature exposure to public gaze and the
overweening adulation that follows it bodes ill for future of their heirloom.

There is certainly nothing wrong on the part of their parents to encourage
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youngsters to make it to the top. In fact, the age - old guru - shishya parampara
could survive on the strength of the inheritance of the art from father to son or brother
to brother or from master to disciple. But old masters always took care to ensure
that the succeeding youngsters did not perform in public till they had reached an
acceptable standard of musicianship. In the case of the great maestro. Alauddin Khan,
it is said that he did not allow his worthy son, Ali Akbar Khan, to perform on the
concert platform till the of 17, when the youngster was recognized by his father as
"fit" for a concert appearance!

Today, the situation is different. Instead of guiding their gifted sons to develop a
proper sense of purpose and direction and also cautioning them against the likely
pitfalls in the course of the musical journey, the fathers themselves seem to be in
an unholy haste to project their children rather too early in life. This explains why
we are told through the pages of sammelan souvenirs, about a young performing artiste
becoming "a maestro" at the age of 10 or 15! Exceptions in this case, too, are there
--- like Allah Rakha"s son Zakir Hussain and N. Rajam"s 16 - year - old daughter
Sangeeta --- but, as usual, they are few and far between.

Racket?

Another aspect of the contemporary musical scene is the temptation of some of
the young but popular performers to assume the role of organizers of sammelans (there
are also cases where we find performers also playing the role of not only organizers
but also music critics, but more about that later). One wonders whether "racket" is
not the word to describe this new phenomenon. For the objective unabashedly is their
own image-building which, inter alia, affords them opportunities to negotiate and reach
an understanding with their counterparts to ensure a place in their respective
sammelans. If word 'racket' sounds demeaning, call it welfare scheme or society for
mutual promotion.

All this has resulted in a general lack of opportunities for promising youngsters to
come up and make the grade on the concert stage. There is no truth, whatever, in
the popular belief that there is a dearth of talent. The fact is that in this age of hard
commercialism, mass appreciation and mass patronage, the spurious is often palmed
off -- and accepted - as genuine. Worse, amid the fierce competition in the music
world, promising youngsters, who cherish and adhere to the finer values, choose to
keep away from the rat race. At this rate, they may even languish away in comparative
' obscurity in the absence of timely and proper encouragement.

The blame for this must squarely lie not only with the sponsors of sammelans
but also with the music circles who prefer to cash in on established reputations and
play safe on the contemporary popular element. To do so may well suit their
commercial designs but the consequences of such a calculated repudiation of gifted
talent is bound to be disastrous to the future of classical music.
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In sum, it is music, all the way in cities like Bombay from October to May. The

so - called festivals sometimes come in a row or overlap or clash with one another
with an insouciance that is hard to beat. Since the same set of artistes is found
featured at most of these soirees, littie wonder that they have now become annual
rituals that are, somehow, to be gone through.

Amid this medley are also to be found institutions like the Sangeet Vrind ( the
music circle of the Bharatiya Vidya Bhavan), the Sajan Milap (which conducts the
annual Gharana Sammelan) and the Maharashtra Lalit Kala Nidhi (which sponsors the
Gunidas Sammelan) which really mean to be businesslike and provide to their
counterparts fine examples of efficient planning and organication apart from a judicious
selection of artistes with proper representation to the younger talent.

Criticism

Yet another development of the last three decades is the vogue of music criticism
through the columns of newspapers and periodicals. It is needless to say that behind
it is the inspiration from the West. But whether one likes it or not, music criticism
has come to stay. It would be only fair to concede that comments or criticism in
respect of the performing arts were already popular in the Marathi press and these
columns were ably handled by knowledgeable writers and critics since the Thirties.
It is only in the Fifties that such press comments or criticism became a regular feature
of English newspapers. The credit for this goes to the leading groups of newspapers
published from Bombay, Calcutta and Madras. Over the years, what is known as a
"review column" has become common in almost all newspapers and periodicals
published from all over the country in English and also in regional languages. As we
know, these columns carry periodical reviews, besides music, of drama and dance
concerts and art exhibitions.

Speaking of music criticism let me say, in all humility, that as an old member
of this tribe, my summation of the present trend in the field might well be
misconstrued or even dismissed outright as partisan or motivated. Yet | make bold
to say that the quality and content of criticism is at sharp variance with its quantitative
expansion. The significance of the concept of the Western type of criticism,
distinguished for its objectivity, candour and dispassion, does not seem reflected in
much of what appears as "music comment" or "music review" in cold print.

In many cases, the observations sound not only subjective and personal but also
motivated and ill - informed, while in others, the writers seem to indulge in malicious
and damaging comment. Lack of professionalism implies that the critic should be
knowledgeable and well - versed in the traditional history of the music, the phases it
has passed through in the process of its evolution, the contribution the great masters
have made to promote its growth over the centuries. He should not be the one merely
content to bandy about jargons and cliches and catch -- phrases. The object these
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days is plainly to show off, with a degree of adventurism which, in turn, involves an
element of professional misconduct.

One also comes by instances in which ill - informed or biased criticism has almost
ruined the future of young, promising performers, especially those who have no
godfathers or do not have the will or means to challenge the reviewer.

A new dimension, in a manner of speaking, has been added to the situation by
the blatant intrusion in this field by a few educated performing artistes who have a
flair for writing as an "added qualification." The very idea of a performer assuming the
role of a critic seems to me not only unethical but also immoral. The old adage,
'"Those who live in glasshouses should not throw stones at others" does not seem
to worry them in the least. The extent of the damage resulting from such a trend to
the very reputation of the entire fraternity is incalculable, not to speak of its capacity
to aggravate the unseemly rivalry already besetting the musical profession itself.

No doubt, critics and reviewers are, in most cases, free-lancers but | am not
one of those who would concede that there is no need for professionalism in free-
lance writing. In this respect, | would put forward a strong plea that the responsibility
should lie with the newspaper editors in picking and choosing their men. or women,
for this kind of assignment. And much more so now, because my experience of
over three decades in this field shows that the connoisseurs among newspaper readers
have become as "review -- conscious" as they are "concert -- conscious'. So much
so, that even a candid and dispassionate review tends to provoke unseemly controversy,
specially when the artiste happens to be a 'box -- office’ personality surrounded, as
always by a coterie of influential patrons and admirers. But if the critic is on sure
ground, there is nothing for him to fear from.

Much is made out of the impact of film music on classical music. To my mind,
it has not been so decisive nor deleterious, qualitatively speaking. But it cannot be
denied, at the same time, that the glamour of the film world and the lure of money
weaned away many a good voice which would have been an asset to classical music.
| am quite sure that Mohammed Rafi (who leamt classical music under Begun Akhtar's
guru Abdul Wahid Khan) and Manna Dey (who comes from a music --minded family)
.| would have greatly contributed to the richness of our classical music world. The same
is the case with those young instrumental musicians, whose talents have been
completely submerged in the cacophony that passes for background music in our
films today. And the other failure of Hari Prasad Chaurasia and Shiv Kumar Sharma
as film music directors (their "Silsila" is a "classic" example) should make our classical
maestros think again before they let themselves be swept of their feet by the razzle
-- dazzle of hindi films.

The Prospect

How then do we view the prospect? The gharana system and along with it the
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ideology of guru-shishya parampara is almost on its way out, in the wake of the
rapidly changing social, cultural and economic conditions. Those aware of the vital
part they have played in the preservation and enrichment of Hindustani music view
the prospect with dismay, while others dubbing them an anachronism, think differently.
There is still another class of knowledgeable connoisseurs and scholars, who
envisage the possibilities of the emergence of new gharanas out of the fusion of
two or more existing gharanas. These will be necessarily eclectic in character..

And it is a happy augury that a new generation of "eclectic" artistes has
already emerged on the musical scene. The names of Jitendra Abhisheki and Malini
Rajurkar, among several others, come to mind in this category of vocal music. This
phenomenon is not so discernible in instrumental music, since there has not been
such clear-cut differentiation in style and approach as in vocal music. It is reassuring
to see that the representatives of different styles, known as baaj, have continued
to adhere to the conventional movements of alap, jod and jhala followed by gat-
work in vilambit, madhya, drut and ati - drut tempi.

It is this emerging eclecticism which should be deservedly described as
neoclassicism ----- and not the kind of music sought to be popularized by
'neoclassicists' like Kumar Gandharva, Kishori Amonkar and others, mentioned earlier.
Come to think of it, many of our old stalwarts, beginning with Bhaskarbuva Bakhale,
Ramakrishnabuva Vaze, Abdul Karim Khan, and Bade Chulam Ali Khan, Rajabali
Khan and Omkarnath Thakur, should be acclaimed as true neo -- classicists, for
the simple reason that theirs were personality -- bound styles that represented a
marvellous fusion of the salient features of several contemporary glaranas. While
doing so, they took care to see that what they assimilated suited their genius
and that it was also firmly rooted in pure classicism. D. V. Paluskai and Bhimsen
Joshi of the later generation have evolved their vocalism in the same manner.

The Oid Pattern

Another encouraging trend is the realization on the part of promoters of
scholastic education that is being imparted to students in various institutions on
the basis of regular syllabi or curricula of instruction of the need to discover
conspicuous talent from their classrooms and to groom them separately on the
old Guru -- Shishya pattern. Today's top-notchers from the middle-age group. Like
S. C. R. Bhatt, K. G. Ginde, Dinkar Kaikini as also the late D.V. Paluskar and
Chidanand Nagarkar, are among the finest examples that should drive home my
point. They are all holders of high academic qualification in music. But even during
their formal studies, their Gurus-all erudite scholars of the eminence of S. N.
Ratanjankar and Vinayakbuva Patwardhan - singled out their respective Shishyas
for special teaching lessons and shaped thir careers in both teaching and performing
fields. Bhatt, Ginde and Kaikini, who also presently hold the positions cither as
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principals or senior professors of their respective institutions in Bombay, happily
pursue the path shown them by their mentors.

One main reason for the vital importance of Guru-Shisya parampara in Indian
classical music is that so much is dependent upon the hearing of music and
understanding the spirit and nuances which cannot be written down, as rightly
pointed out by Ravi Shankar and other maestros. This makes it imperative that each
student must be given particular and special attention. To quote Ravi Shankar: "The
most outstanding characteristic of any raga is its spiritual quality and manner of
expression. This cannot be learned from a book."

It must be said that this trend is catching on and taking root, if we go by the
same dual pattern of music education which is being given in the music departments
of several universities in Bombay and elsewhere in the country. It remains to be
seen, though, whether such young talent can muster enough courage and
determination to pursue classical music as a profession, or simply choose to remain
content as teachers. |

Educated Youngsters

Another noteworthy feature of the post - freedom cultural activity ----- or rather
the brighter side of it which is reflected in the general impetus to the process of
socialisation of the classical arts - is that many educated youngsters, whose
academic attainments cover fields other than music, are taking to music as a serious
life -- work rather than as a joyous pursuit. Take the case of Budhaditya Mukherjee,
who has already made his mark as a sitar virtuoso and holds a first class first at
his B.E. examination with specialization in metallurgy. Another instance is that of
Lalit Rao, a leading vocalist and talented disciple of Khadim Hussain Khan (the
septuagenarian veteran of the Agra gharana) who holds a masters degree in
electronics from a Canadian university. So is the case with the celebrated santoor
virtuoso. Shivakumar Sharma (42), who has to his credit a Bachelor's degrees in
English literature and masters's degree in economics. Also in the same category
is the eminent violinist, N. Rajam, who is an M.A. in Sanskrit literature, with
distinction and also holds a doctorate in music. This high talent and academic
attainments would have brought them success in their respective spheres had they
not decided to devote themselves completely to classical music as a profession.
There may well be many more such examples elsewhere in India. And it is these
dedicated artistes who should hopefully ensure a brighter future for classical music
by grooming comparable and equally devoted disciples after them. Much is made
out of the contribution of the state -- managed mass media organizations, like AIR
and TV and also of the marathon soirees organised by the state -- sponsored
academies, cultural trusts and so - called pratishthans, as also cultural centres
functioning under the aegis of several business houses. Quantitatively, "stupendous”
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could be the word to sum up the contribution of AIR and TV. However, qualitatively
speaking, it would seem that the selection of artistes is, by and large, governed
by considerations other than those of merit. There are instances galore, where
audition committees are treated to discreet verbal instructions to show favours to
those who should be deemed third -- rate artistes but who have the advantage of
the right "pulls." No less perfunctory is the work of Vividh Bharati, the commercial
hand -- maiden of AIR, towards popularizing classical music though its recorded
versions. The fact that Vividh Bharati has so much to depend on film music since
its inception in 1957 itself serves as a commentary that carries its own
condemnation. More or less the same kind of lack of purpose and direction,
favouritism and inefficiency marks the planning and organization of music and dance
festivals organized under official auspices.

If ever there is a musical renaissance in India, it is to be found only in Madhya
Pradesh. Almost round the year, every nook and corner of the state keeps humming
with musical activity with a plenitude of sangeet sammelans which have pure,
elevating traditional free to offer to its ever-enthusiastic rasikas. The kind of audience
participation at these sammelans would be a sight for the Gods to see. It simply
gives the lie to the culture -vultures from the urban regions of the country who
pretentiously claim they alone are the perceptive rasikas and that the fineries of
classical music are beyond the understanding and comprehension of the profane
and secular from he country side.

By far the most important feature of Madhya Pradesh"s musical renaissance -
nay, it is in fact a cultural renaissance considering its all -- pervasive is "without
strings". This sounds a myth. But then it is there for anyone to see. A variety of
schemes and succour to old and needy musicians, handsome scholarships to
deserving talent, fellowships to old performing masters. The awards range from Rs.
21,000 to Rs. 1 lakh in each case. The inauguration of the one-and-a-half-crore-
rupee Arts complex aptly named Bharat Bhavan, by the Prime Minister in Bhopal
on 13 February 1982 is the grand culmination of the pioneering work done by the
state in the cultural field under the stewardship of its Chief Minister, Mr. Arjun Singh,
and his able secretary for culture, Mr. Ashok Vajpeyi, a 41-year-old IAS man and
yet a man of culture. | have been witness to this astounding spectacle ----- the
kind of picture that cannot but trigger a dismal comparison with what is being done
in states like Maharashtra which are rich, as they rightly claim to be, in their
cultural heritage. As a distinguished contemporary, who did many visits like me to
the state, aptly commented, those of our bureaucrats who are in charge of the
cultural affairs department of Maharashtra should be sent to Madhya Pradesh for a
refresher course along, of course, with those who hold the levers of government
power and patronage to the arts!. |

(Continued in next issue)
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Thoughts for the Year
The greatest handicap . Fear
The best day : Today
Easiest thing to do . Find a fault
Most useless asset : Pride
The greatest mistake . Giving up
Greatest stumbling block . Egotism
The greatest comfort : Work well done
Most disagreeable person . The complainer
Worst bankruptcy : Loss of enthusiasm
Greatest need : Common sense
Meanest feeling : Regret at another's success
Best gift : Forgiveness
The greatest moment . Death
Greatest knowledge . God
The greatest thing in the world : Love
- Source Unknown
(Curtsey: Chicken Soup for the Surviving Soul)
o—— Qith best compliments from a wellwisher — o
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Rag Ramkali 5th Guru.

There is but One God. By True
Guru's grace, He is obtained.

Have mercy on me, O Beneficent
to the meek and consider not at
all my merits and demerits.

How can the dust be washed?
Such is the state of the man, O
my Lord.

O my soul, serve thou the True

‘Guru, That thou mayest obtain

peace.

Whatever thou desirest, those
fruits thou shalt obtain and no
calamity shall befall thee again.

Pause.

God creates and adorns the
earthen vessels and within them
diffuses His Light.

As is the pre-destined writ of the
Creator, so are the deeds we do.

Man deems his soul and body
to be all his own and this is the
cause of his coming and going.

He, who has blessed him with

these: Him he remembers not.

The blind man is entangled in
their love.
He who realises that Lord, who

made him, reaches the Lord's
peerless palace.

gre O Lord, Nanak, Thy slave,

meditates on Thee and hymns
Thine praise.
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Hymns of Sire Nam Dev
Ramkali

There is but One God. By True
Guru's grace, he is obtained.

A boy gets paper, cuts it into a
kite and flies it in the sky.

While talking with his mates, he
keeps his ind in the string.

Pierced with the Lord's Name,
my mind in so stuck in it as is
of the goldsmith, in his gold
craft.

Pause.

The young girl in the city brings
a pitcher and fills it with water.

She laughs, makes merry and
converses, but keeps her mind
fixed in the pitcher.

The cowis letloose to graze, out of
the mansion, which has ten gates.

The cow grazes five miles away,
but keeps her attention fixed on
her calf.

Says Nam Dey, listen, O
Trilochan, the child is laid in the
cradle.

Within and without engaged in
work, she, keeps her thoughtin
her child.
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