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x fugd & witd 3 iz dtegs’ ew §
fim fagr 31 gafia By Guaet € d€ T
feg =t § a<t W39 g IuET fAdE
73 &13T RISt J1 398 3 fast d93s
maﬁaﬂ?mwﬁlﬂ‘ ‘Haita’ & TEan I
ﬁﬁmmamwmwa
yger 7t §0 Has & 99 83 § 7 OF
351 wiZ degs fu aless € Wed §
Tar gt Igtet 31 99 Jatt, g9 IEET
Trog, 33t A 7 degs €9 yges T
51 fe'g wats few fe'a mee faul
fafonmadt T 52 95 Guat SEt 3t BT J
qaaua@fefmwa?ax@wmfw
Srrue YW TR IEB I IS IY A
3 gy 3t g gt JI alIs Ry € &
o3 Y'H J99 | AT I &% pAfedt
getaht 75 Gust o faag <t 39 It 99
2 St I T oy o fage deee 9T
a2 g3 31 G0 ¥I3 wEr JI
- . foprat 83 firw
R2-4B 3@ %99 MaeaHs TaWudt (fna)
&<t fest 8
* ‘mmm|mm3l
X & &, (fegge) aiat 39t 31 few W a&t
2t &t s ot Fer &4t 39 Raer fed
A% S8 NaHts Hed daS & faaur a4l

- WHeT Ffied fiw
393 Y37 FEITeyT B, frgr ayaEsT
x W feg aeE 3 WesH &Tr 31 AE
f935 58 funrg 3 g & fadt it 3
fr g feg adtet & dat & F 3T
ﬁ&lmﬁmamﬁm%
A gt 3 i ot SR Rewfemed
Zqt & 99 ddwt § Bt feet I W
It § €t a4t e
% mIat 3 fFq sFar 31 &=
BA UW F9¥ w7 feg &9 8 J1 qE

esssssssssn {7 HATSS AT

Sarg &3t 3 & &t gt amdte feT It
#uae*mﬂaiww’mﬁe’rm*z?e’r
wigt it T T for 3 W we S
75| fa@fa et s B, WHEs &1 at
g3t mdt Jar ot| few g feT fow o
3 fy g 3 99 @39 ug ot aat I¥ QU
IF1 F T FEer 3 WY 3 ofor vl W B
tfanwfaaﬁfwmww@faﬁi‘a'
fa'e:r*faﬁe‘wfaawfe—u'l
- gty fwr
fiz poay, 39 Hes 192125 (TMHID)

x Y At T Wi U39 g d193s
wg feg yifenr w3 ufgmm feg 593 @
wigr wing U3 31 feT fET mer farns
5% HOFd 31 W €3 e sfavr JI
ufseaa fge 993 @3 3 dfad 9
g W wy it @ gRe feY AT Wina
{39 Bet &t 3 Faer It faeur a3 T
§f€awmmu‘aaéﬂéahwml

- Harbhajan Singh
48, Behind Ram Darbar Temple,
Shashtri Nagar, Jammu (J&K) 180 004

x wAfEvg st 3 fa At a9 ofd difée
sfoe granfs Sfeddt, I A/t A (gD
wrfirg, wereT Bfad RS oy @ feret
m‘mmgmmé
fiarg = dyer g9 Ot 3t 7 fem WAa
U9 T wide fen sfeddt 5% §9 Usd
@ W= wae| fe sfegdt farg @ Afowar
mmae’r&fenm’rfwaawa’réfa
w&amwwmmﬁmma
Jor T wAHaE T, ud At few WeEr
aga%fafeaﬁammmiﬂfa%aga
wuat Higa fiE=
- fieus
g9 sfsdifee Arfow gawfs erfegdt
U.mﬁmm,maﬁa
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TR 00 SR I R
Hor feq wfomya

fus fad ffa yrga ug foor vl Gn &9 Bua fe'q & Faeer 96 € < § fors
gafent fawer & fa aet =9 wt Wy ww iUyt T FageT J9% 3 J9H F9e It
fes Fee It -“F Hd W3T fuzr & W Bet gy dier feu Gust © gow Ah A fan mfewue
& wg fifenr fodt feo @08 mmuat 38 foamet wigh Bya fawer § a1, & av &
303 BeEt far & 3T @0 393 &% fenw fime aea afsr few et € e gaoar
#9d Ja&T grater JI”

#e W3 W 9 feg g2 we 3t A W@ wiferruat f@F e mfowua o »rier
J1 3T u3r &4t € fa® 31 ngw 3 ww G wF AP fufer &t &7 f €W w9 Tt gy
gfen) B @8 3 enet fe'e wanr mg® weer mfae fe9 uger mf| Mipwua e &t
wH. AR, fors wfee ports fiw for's wt €9 mrd et yar@er W B ieRet RS
ge fisT & avEg At uFat faust et adt mt Qo wferwya Wer wreaw a4t At €0
0dt qeer /T §@F g3 9T ey F afder At €W w9 pew At fa g3 wyg A sIer
gaFer 3fder A/t mey <t uter At R B 3 @ ww 3§ @ el W fe9 foor At
fre fegst ot § w37 33 fafenr wrer /it o W9 He @ e &8 9 Gn wforua
y3t Afga & Iear Hge adt J1 fen & € a9 A/t fa G7 § Wer arfer Sar e
At Ag® &9 Bager 99 A 3 X g9 &7 gy arger At €0 yaw At @ e ams
¥'d 739 IoHTfer Jaer At At IS 3t AE e a91 uT X ImE © e’ e Ag g
S we 3

gust & wy &9 nigr vt et &°F TR 3,
de afder mt »iar et § fEq gt 3 Ter o J)

fes am® g F fors mrfog AE @ gue feaw =R f&e 9@ ms) Gust & feg o @t
9§t w3 TT T @ guR G feaH =R fE T 1964-65 ¥ € gufemt & az s
s8¢t ag & W dteIat At AU fiw & feq Aear faar sraysT efr 31 Qe wigE
¥ fe9 udt s o9 {m A8 oe garet § At 3 -few fowg &% fars wfow & €3
2 gu¥ 1970 fI9 4, 1975 T 8, 1980 &9 16, 1985 9 32, 1990 &9 64, 1995
fe'g 128 w3 2000 9 256 JuT ¥ | »F AL N fan § feaw 9= §2 7 &35
3¢ €3t 32 3t Wt A T (7 7t °F guE 3 TU a4t faasel

g€ -fegat miy a9t /h T g RS u3T 3 fa 998 #ivg Auer feu sifedua viegat
39 '3 faar avs =t ”h uzr &9t faughit wegehHt e fraost agd BT »ivg TSt
95 Jaer Hi )

HaT W& gaer J -A win §v wfoyg Y s @ 3t B myehrt Qast st
g3a @7 3 wret Wert w3 @R § YW mreg 3T qat) OR € fai a wrei| B9 & wye
d1935 geT & GF 3 fumg w3 mteee TRE Fat

¥ @7 Bt ngew Foer O -GU fAg & IR -Tfogg On & S9ft froz suR) Gw @
e § yiit 378 3391

He wiws fee 3t wimd fagd & weuardt femaat w751 Gust e i fisr <t

FIIgwT =t &oFT 3 %@
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- yatg taet fee fafea (Liric) &
ygrHeTet mEe J1 Liric e Hamdt @9
gast g 3 wrfenr 31 gaTs €9 gar
(Lura) M Sre-U39 ©f it &9 arfees
a3 A T a3t § Luri Kos (Zdt an)
fagr Ater mt few Luri 3 Lyric wee d¥
fe'g mfemm 31 (Encyclopaedia Britannica
Vol. XVIl, P. 177)

Y3tz me-fEust e I T.S. Eliot
wEAT J “yIitg J<t T wfwor e Je
¥ fam fe9 a=t My wy § AEfag Jer
3 7t fay § <t a9 AeEt afe € HEUS
T y& wMUe AR-AETs J1 feg It @
@ W § Wt §8t gt 31 RaEt ueT
feq sw 395 &<t 31 wufsar yEia ffe
wit3feq wafea fatg Jer 31 fer § arfenr
2 F A Ad WF ugd fEa guwr faa
799 wder 31 yIn3 feud Aew 39 HUT
W3 AINg Het §¥ I51 @I TEt w3
fegrest & wi3foqd mgaee de I
yatgmana afe Aaet arfe (Melopious
Poetry) Jer 31 y@itg 7 RIet 3T arfee
atgr A T afe J1 fov fazaw w@ar
g g5t Tgar Jer J1 g8t <@at & few
fe'g fowa ura 3 Zfoa Higa &t 31 Aaet
I3 7% 3 AUEE I© 5| feo At T
arfes &3 7 I&|

gg o oW At & e Ay 3 <u arfee
it e TEt Y gt & gt fRW &
29 &3 A9 3 Ju d9Is ¥ muar I fen
F3q It v & I < w9 fegt
o wgggr w faer fofar famr 31 fegt 9
wad YFT 5% AIBIT, AUReIT 3 fHesT
feows Tt I

1. 98T <xait f9 : few aur ofag a&T
¥ feg €0 a8t I ¥ HEE € YRH 3B WY

mm Jg IH ©H A €@ ¥t € YEissHaST ma
§. g5 fiw fsai®

yog ¥t 31 mae & uegon § 3 wfrdt
g3t € &t mrust w3t @ dfewr aeet JI
WY BT FIHE TS|

g Wt mydud J93T

Jfg mq 8fF g57fel

wfrdt a@r fee dgt we sat deti
wirdt a87 fyds auT Ifenr Foet J1 AUIs
g8t fyds 39 3 fewews I Afed Tt
AUas3T 3 AI83T € IS Jifve a9 3
31 wy3s TBT nAuEe gt 31 AT G my
it feye T ¥ 3t feg fev dust fag
3J

wrl By wify feyrdt Wi 8y By avl

Jg H TN A & 9 €U RSt
ggsT & fam < ufegwr §. yas fiwr The
Spirit of Oriental Poetry f&5 fe€ aaer
J

“av® afear (Prophetic Poetry) fea
fsigg =aret &<t 1 7 firesht € w9 AW
&3 Gws OwF Ut &) afesr gart Fersat
@ gt 31 far & afes o fegsr W
€3 y= aat ler fiwr fa fegt anis
gt & HETIT Huet T I <tr GFt
feg wfewe #awet faast rer feasdmt
gfoett o51”

g &3t {99 wWr § muEe q95 TE
YamWTs ata3r famr 31

2. feit : feit o=t g &1 F=T A
Itavet afe § TanEt 3 IBHE g2 A
351 faFt ¢ 3@ wifs+t 951 99 wfog €
WI F& T < AT HRYST T WHITIHT
@t oISt qT AT TS| YW T IIIET
fam @ W& § U0 &4 wen {f & W
gt 37 w 3y four ¥« 9 fegt 29 &3t

*w,wmmm,wwmmm,mm 531 (PIEHYT)
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o fei m9¥ AUds i3 @@ 9 fedt
frg &y feir 31 Gog o yfiT o=t e
afder - “fema & fenar § wot €F A9
WBH W 99 307 J femal”
fegt 23t feT fema &1 g7 a5t &,
yg Jarst vl fev yW qea 997 ¥ 3
»™ S99 AR T ¥E fel 31 & W B9
fer & wAat 78 AHY AaY T51 dE ¥H
Juit arfget fesmet, dgt Ie-fautg sat
gfgmr faprm| /AT fATT AreT IS I8
yaie 13T J1 fen ¥B<@ T 7 Wde Hudr
| fe' fuser & €w & ¢t fows 31 AE 3
feg 3 fq Adat T@<d & e 3
fenrgsar @ 39 fI9 I =t We ar
@femr few 3yt yaisaHa-arfe <@t
frgreT wew few @ Wy Yoo T e
Jl
3. feit yarer : feit & e /e 3
RURe &1 & 31 aet fei 3t Auas B 39
75, {3 fon @ e fe9, fon & @ndt
feg few g fawt, 5gg Fysew 3
IBUBTS g AT TS| UT Jg A9¥ &
feir f&9 Fugtage & wter 31 fem § €5
3 W& w39 at Wiz € ¢ ® gert
Fartggt fe yae & wiet &) fer qed It
lgfea*uxmaaa’rtﬂafarfmﬂerm
gear wfemr 3
afg gar gar garg Gufenrm
IR qyer wifedr gy x|
JISTYHE ERE TMT Wi yasTe Jafen
wdarat fieat fus efe
W €8 Wy Ffenr
A& &5 HwT Jfg RfemT
g e gIten
4, &v : & @Eigrg afes R
feiw ma's dyer 3 few 38 3 a1 §
T yErs qoger &1 Faig fen &% i

fe'g v, u=at, 3%, 3 (Rhythm) 3
TG (Flow) »r #ter 31 few 3§+ feis
€3 73 dur 31 En <t st At
I51 JF I oW i & gt 9 Aais w
mye Y=7 geer J1 diF9s § gEIT fiser
o

gv feT g°' myo et fee @ ¥y
3¢ 9t 3, uT gF IH @W Ht < afeTr
fe'g fev yg g9 <0T &t =Et awet I fewm
YE &% Al AISST {9 Howd Iur Jfenr
31 @7 Tt &9 av v glemt »ewt
@it HISt § goafenr wier 3| fev afes
Fget I'T I8 AGah J1 yT fimrenet &
Il afedr fev Yo frutsa »eat I8
Fget 3 AIS @ gIoI™ gEr 9 few
Fooegst &% afesr &9 AUaaaT, Aas3T
3 fiem wr wtEt 31

5. 88t : afss gueest 3 uEF
g fapr 31 fel »3gs AETT HET
<93 I® T3 fAR W TN, Jouy, fmd,
mnft, Jefivy wrfe) @ & <93 W
fa? goar, o 33, a3, feefomg, mie
faftgravasr Jer a9 Js1 &3t & &t
79w, RuEe 3 35 3 faew (wmdt 3

Jowy gfe gefort
Ifg AT BTT I THI

dus afenr d2 arF, few afs afs
afy afy e 335 3, NaT W& 35 fewi
gg F9T IF g yfenr, T a7 Ja

feamfea%faﬂtmfwfen

Y@ § afew dfewr 31 vew 93 Aume, e
?anmmu&ua*ma‘?
2 ufefes 3¢ 3¢ &)

6. aBYST : (Imagination) IBYST 3T
fe'g fiare 3 Aaee 9@ Iy € I
awyaT feT fagrst (Imagery) fiod & 3y
¥t 3 afes Inee 5= A &) et

ue?;ooooﬁrﬁpaflasa's



¥ fg39 Ao &t AR a9 T Ffowt =
5B 35 3t feq mEgdt wide e §er 3
d9 I ¥W At & Ifear <9 foo A9 T
WY 751 8%t &t fiaest wos § w3
"SI TBUET 3 BB F U9 vl
o g2 fegr 31 gg # @ was yfser
(Genius) & WIS FBUST & HWaW fa3r I
gfe3r &t 3, rat f3°39-He-49t fa'ggamt
Ji

7. w89 : wda9 fen few AT 3
39T Uvr qoe 5| guat, figt 3 fimt
oar wy A/t 3 firs & fewens 3
RugHt 27 fear 31 »da9 &3 @t 3,
&d%, FI%, WWWd It T fat @, ww
g<t § mume F9a ydt It Qwrs, fau,
897 ¥ TV I3 T51 ByET -

A9 BT 99T 3 TBT,
AF A3 TSHT™ IH T
AF g3 Iq Al
fes sng afs g
" Uiefs 917 9 @rz A7
faad famr Jet a9 fegram)
A& a3 ag afg Afie,
Jfg 917 3797
8. dvar : gvar few few fe'q »i¥z (Un-
interrupted) 3 »de (Ineuhaustible) feiza
Y= Uer goer & &3t 9 35 gatg fog
W feq 39 IBer 31 79 &I It 6,4
A3t 351 B¢ 9 yg wWeT 1 wT 7 W
fegt f&'s fagus Sfemr 3 Gu few feimar
o 9t 3-

Literally raga is something that
colours or tinges the mind with some
definite feeling ....... a wave of passion
or emotion. (O.C. Gaugoly)

(Ragas & Raginis)

What is a raga? It is an atmosphere,

Tl W R R T G S Ty

a musical colouring. This colouring is
associated with a mood of feeling and
sentiment. It is often also associated
with the time of the day.

(Philippe Sterne Le Musique -
Hindone)

R aar & fen feir § mume a9 &
feir a9 et @ g 3| few &3 gt
W f@9 I3

9. #IRE 3 F9& T MW : 3t fT
Ig Wiad & Wafra Aevet § Ot & ay
fesr 31 few &3 g9 wfow 2 fos fowmar
I5| Adt 99 Afag € wanr 91 3g Aoy
& WASt 9Ns I5-

H9€ MfJ 319, gF HIT mae
Aat feg fosgag & dew I5-
is g3t fadaa I
R ¥3t, 39 3 Tfogg muR &9 mae
75| feests 51

10. 97t & ArOUSladeE : 29 &3t
e yEree e fegst &t wosar few 3
fa feg fa/t 3¢ 3@ @ wiaw o5 /St four
399 faad-gst-g0 & forgsar v @
751§ J€ § fegt § uger I Q9 fegt
feS »myzt @t wrawr &t faowssr 3
fergs3T nigse ager &1 G yg
Myt & nigdet St gat, gat, fesat,
3afent, Iwt nrfe & wgde Feer 3
HfggreT 31 7= §S1-3f93 T3 3= (Pas-
sions) ARIHE (Universal) 2 Agastass
(Generalised) a3 3% I&1 97T ¥& wisH
Zae 75 fa few At W= (masses) @
fest @ o= 92 Z9w T5)

11. Tt mEeERE! : o feT ym
gEet & At dadbat et GaItat 3
gaafenr Ater 3 few 3§t yeflsavasr 3
JIMIMAIT § g8 At d9 § fimer 3
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fes 3% 3 A fem § 99 95 B 9 T
fev goo§ Teaait @9 Iur qger Ji
I<S&ait AaigavasT § §3fas aeet 9
AT § guT9r ot 31 Row fmet 3 yRer
J1 afe & gow fiefar Afer 31 st &
JgeT fuzer 31 g9 fuser 31 WE o
€ser J1 wfadt goorwest mwerest @
IH3AT Fa-
faat arawy s fosrfen,
faar feg fawg & Jet o ai
frat Rf3gT yau HaTfenr,
faar gy e deti
fraT a'aa Afag Mfenr,
faar fifenr afs At

935 W T @St ¢ W I IH I
T g% gl wter 31 few It WE AR
3 €5 31 gF @ Tus wgET mEet @
Jate &8t & 7 =t 31 Qv few 3
WFIIIT 3 AOEl gyHel I gg THEW At
& &8t &t feg <3t feiwar 3 fesyear
J far fen ff9 €3 mae 3 Taw T9 99
wg'er 31 W T9 fev 3* gy few 3
3% 91 fe9 Uy Jer 31 99 @9 En oo
&<T fedsT 3 &< IHal Wyt I g5t §
ReWg Jaet J1 at 9 3t T mae fefss
dart 3 wEwt f&9 W@ et & st
W & A3geit g2 féer & 7 T 3 Fes
TV § e J9 féer 3

12. 89 BT : gar &v 89 g ¥ J|
&3 gv 3 faafew 31 feg fowg wemt
3 arfenr wre TET Yyt o afe-gu 31 fen
@ fev 39 59 fen § A9 3 <0 Wwisswa
ged 3y ot I ferat gt f@g &
fen & Szatt, sfent wrfe rat o5
arfenr wter 31 7 39 J9 % few o A
3 3% fen & yEiawasr § figet gor @
3y der I fev B9 w9 few § Bq fout a5
Azet 31 8at 5% feq g qoet i few §

HIf3 g yE's aget J1 3t dieas &9
fegt €& &3t v A 3 T wde wiewr
Ater 31

13. R-AEUaY §9 : YEfa AR-ARTE e
d1 57 f&'9 & famr 3 fa T.S. Eliot
wghwed & Eits Re-AEUst Jer 31 yEits
<t e wifgor @9 Jur I, fAm RV fa
=t mu@ md § REfag der 31 Reet afe
T Y& w9 Jt AR AEus ger 31 few st
@ wy@ Wl § Wt @8t gt

g IWER At & &8t & feq Jg wESt
feimar fuat & 93 31 feiw J9a AR-
AETst 8 YGar ai® € o1 feuser 3
ferw Taa AT W@ my § At fieste,
gfgd 9 T TIe T& It ysq &
fest fearm f&g o atdt 31 fef W9
98T, N3 Af3gE, N9 fwfanr, Ao differ,
N3 AH& RET, ISATom fHger, Wa
garattor mrfe {9 faat wega waena ga
3 g I fen fe'9 fdsr fw, wae, fagor,
e 3 AT & fagus Itw I

14. 8t 831 &t mIs3IT 3 AuEesT :
NI AE® AURE 3 FES I€ 51t I I
T At @ 2q 3t I »da yaasT 5%
AA83", AURSST 3 FHa3T feenws Jet 31
fegt fe'e feT masar o g filsar v g
gaer 31 3t @ few & anvet myw fosfemt
I J&t 4| faffa &=t At saet s 35
3 f5o5 (wmat 3t aret 3

15. RAf3aT AP 3 wigyw B8t <t
W : few U »egd wue 939 3 a@
forg 951 fAR for fint fefir fafir, 3 3
3 N, SRS THS O, IFET I35, I8
ys3, o3 efenr a9 €<, I I N aN,
IH &N yErferr, faw we <fmr, A3 73,
ufeg waH ye urfenrr, wayur Waufy ye
Hat a3 WifenT oW, dar TRT, WIT Fa9
399 31T, MIM METT I, IS I IS
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=, & Afs m<, 30 I afenr, gafa
39 939, faansa I35 muwaT, afd Ifd HE
Frfenr ugHRY Ufenr, fafomr aoq avrfen,
fea fearfe, ug vefe, ofs Wis 3fs, HE
R33@ WM Ws g, Afg Afg it yg
ufent wife §9T Fafsa 3 yeitsa AW
3 wMaYw T3 d frede deIsl et
frara few ya@ & war Sudd e BT
9Iad a9 feufenr 71 feg WaYR 3 AHH
Wt <t garst 3 pIiSt 9s ) fegt € defE

feur o §1 fedfszar T, fesye T
WITINT T mEIE ST I g gU T &
g9 2fg fear J1 Wgd=t Yy arst at
fiog FEORE! @ AT ufge yare T gdt J
WISt JON HETRSt € JoN 9 fague
Ifenr firr 31 Wree3T 7= AeE It Bfaat
Iqart fe'g wa w99 €Es fr 31 €
fer & wrfent a7 wre S| WG IS
drar f&'9 mava fensts adie| W wrde
fess Je 1 @

Yy, A< 9didu®s caHe @fa) (%Y
", H. €. 1104-05, Axcg 22-di, I3
“eLp eeo PHONES : 701238, 713915, 701396 Hetp e

IN THE SERVICE OF HUMANITY

Do all the good you can,
By all the means you can.
In all the ways you can.
In all the places you can.
At all the times you can.
To all the people you can.

Ac long as ever you can.

L With best

compliments from a_wellwisber

SM_tzt__Mf
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ey € gfest Wy €3 muSt @
fomr & g51 gatwt o9 fimmer 87 &
mHfi wter § fAne 9% 209 U5 €89 At
wrfeere d
| f&T 995 »v J9a Few f&9 e 4,
“frm <t dot T Qo B & fmre”
g feg 3ferr fa a8 you #F et Qo7
HoY fai 33t us €83 dor a7 BE 3t O
Hou g9 <t fimre a3 aredr fer firs
&% Jadies Adt gakdt fen @t €3 few
| B9t FEt T fa fair gt o5 Y3 F9 four
"¢ AF I € wfew, sAfed Idfamt
&% 983 It 3 feedt 7 &t I

JroHfg wmfagr a9t Waetl Aogt @
iy & Wy-@8F fesye 3 fomar T
39 fuzr Gng fmreT 5w 95 fAm @ foae
wed Ifg 7t & Yoz I 7 € W
urdtit T, v AAdht S feaatt
SUFnt ISt FT I9 IF IS T =T JoeT
J 3t feg @ nrfe yay wivd yay § uay
AaeT I W3 WeY o § dar BarRT &
3 €0 quwa e J1 gan T -

fias W3fg afs afg yifs &

3 A5 quUz il

# g99g I8 gl

gge 3t yg afg T2
(MTHT HTBT 4)
frey € &% &% IgdEl I IBGl
W wr gEemt 95, falfa us €83 gd
& Wy g & &t dor dtgr A Aaer J
g3dt 3 IBTEl few dad BE g9 Mgd
g 31 few a5 G0 efmit R 05 WS
d, 87 yge & dor 99 BT I w3 €

frprar grefent AT
wras feg 3 fa feo wust faar mifra

u fas #3fe ofs ofs Wifs § 3 a5 muz e m
q. gsfeeg fiw

&at four vat gt 439 few <t fem 3
wrySht gt AT 3Edt 351 Us3
feees &t fonr o dt faag 51 €0 <
99 »yg uF o forns § 0 Quars IS
It 93T B9 7T 351 fom Q@I A gy
&=t 599 yEt ffor o5 & 3 B0 &
us feasT a5 Q9 waw T 7t @ »3
feees € (@9 &%, goer Wienr Ater J1
ga T - |
Afar 39 frimrer gafr gareT 57§ Ufsa
yzfa ar<matil
&8 femafy e mrafy fay g8 3ymdtil
87 43t 97 a3 g9 Ufuafs aAs 93l
87 AR fam &t a1 # U 7 aefg Adl
(H'g HIS™ 1)
ufgmr Jfemr Way J&gare g famri
yIEY afde 95 fa At fend a—g @
guidr fafa @md ffenr o5 7 g9 w3
atgr 3, €9 Ew =Et wfow s & foafanr
w3 feees 7t 3ya O afow &9 e
fapur| fedt niat fefenr ags Tryg foor
3| feg famrs a59 <=t wits fee o3t
giwe <far 31 7 §arer &t 7 G 9 3t
yarer &4t feg Ae aet fase gus < &9
fgar 317 et gy fee auF ur a €3
IA% 3 TBY & B 3t Gn &t ywa &
et gre 41| few A famsT &t dot 7
ars o Jst Tar fAT J<ar faos few
feSe t 3 o5 €0 6ud 37 3 a8 3
¥9eg dedt It ROt wed & AS 9%
dedr| 9gaet 3 fimey & 3t g¥ /| FT
gerfen| Weg 39 I8N a8 FF & Iy
fegn mit aiw 3t fev 9 fa fard #ed s
d=<aft Gat fimrer I
frorey €9t S9it & 7 Hig § g w3

*x 658-gt, gt Feule fiw xaw, gfower
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793 § fear f@9 a3 mfvor =% g &
{3 & a9 maet § 3 genfs & fend ot
frowray Ve 31 gaw & -
3¥ Qufg Haw & weT g3 Aar IraT gl
I HIT sFavet 3t F e fefy mraT awl
ret e Aet yered wr ag zefy fael
HEuhy gat ggst gt et wifenr &2
gfenrat. firey o8 383, 953 &%
39 3 I 38 mag feor e 3 5
Aal mrufent 378 & g9 a9 feer I s
@ {3t @ 7 ¥ Yug F99 75 Oner
frgar mmy@ wry & a9t 2L, A fend
Tfogg & wufew miw & @7 €3 It we
q9¢ T5 M3 @R § WS IE AN T
8v feB fen a5 § Wow o5 fa 7 gy &
H wfenr 3, €9 Tfoay 3 aefow 3, fen
5% f6HI3T Wed »r TwEt 31 7 9gIet §
"ME AR J9n 3 3T d Hfg § FEr I
g9 quet 31 fan 578 mefg fear feg
el 3 3 Wa'® Yy € 33T YU JeT I
gret st € ugg wT Freter 9 fedt me
3 &35t pwasT 3 A 3 < F ey
fer »emer 3 €9t pwzm e oy
yAe 75 fagt €3 sfogg aefs quer 3
gt few an § wew I3 w3 Gust & were
TfIgg &% g At I fed ey
fosfe® RS »a® Yoy &% Fer Qv &t
q9¢ §T WaHY 3 Hew Wy T WaFt A
feT e 7 75 Gust § must frmey
@ gt Ut § w3 few frowsy youar @
I Tt 3

fe9®’ T8 aW 301 a9 Fae| fumt!

oWy B€ gefent ( Free Matrimonial Service )
SUITABLE match for a Sikh Arora Matriculate, Mohali settled businessman boy
(26, 5'4"). Contact : S. Harshbeer Singh 1533/V, Mohali. Phone: 679426, 674910, 265910
&2: widr 3 vt Hatw feT Tan 4w &t foutdt et B3<et o A99W ot
gy fentdt 7 fem w9 st 9 ofomt &% o fuga atar A1 wAt

R L P R B S T IR R I T TR

Wes ¥8 3 w9 19 U gabt dhut
faargt feg & maws a3t WS wiAd
HeY & JI83 &It 3’8 U5, 883 YU
d13T der J1 fan & as3 9T 9 G0
at €3 mue v Ty ye e 3
frgas™ g €7 miwew &, @395 g 3ot &
gr & e 95 w3 QT Ove 5% us 3T
T J1 AYT Jue I8, W& few3s aet adf
gae| AT Bdt GAer Ws Rfgas a4t aoe
3t W we T HIgaHt Gust E Aevs
faw 3g* adar| wfvar Way BT § 3 Grer
;I A Aw I gFIEt I firwey aeee
AUe 75, W3 OF &% fears =v faor e
J1 fea9 Barsw Tue A I8 ROt 3
yges fewg 3t it gedt § ‘A mfow R
3t ufg 331" wfmd AAe »Ast waes U5,
gt a5 eB T5, G IO TV T3 WS
Hies a3 75, faffa Gust & foge feg
{3 7 6t e 75, 3 e Tm)

gfenrat fimrey Rt BEt gyt 3@
m@nmwmaumm
3t It 3w 7 foge feo ofs 7t & iz
J<at a9t 3t feg vt @ € Tar T T
g & YOY ¥R, TR w939l 3
J9&t 99t § 99T W3 I Jet 9B
&1, wrt Wy Tt fead 99 f T Aretdr
fo Ad it & B3 aqt et famsT <t
war fegst g § west fa feg gast ot
ey 3 99 Ug wErtg dt 33t

§93F firey v ar g€ fawrd
wiseq A3& afg fqns a7 gt &

10 wet 2000 @ whiE dtegs



feq fes o § A9 a@s famm 3fsC
AHE ¥ dic ¥ AOHE Jwe four v fa wied
g3d g9a feq g s famrrl few Ane
3fs€ wr Staff Artiste Ht avyRw fiw ‘B’
High Grade, €3 watet €3 @ wridee
A & 3t yed ¥ TH yT AEt A9 T
WEg At
T wg & fomur) wT & WBaE & W B
3 Qudg 9w ust fusr & few <3t At
fesfdor @ feg @2 fAd g T eg a
et M3 9 Hfowst, Afg Faftmt § Sy
'g HAgE J It

feg & fraor avor o<t o=fant et
gent 578 Ao dfewr A, fam fRS
YRS € HAEgY mret grgr & IS At @
St it feg we g Atet o® @ AeT e
W3 T Tt eIs YaeH qae Je

Wor At fig Je @ wege, At Ay
Aar3 @ Heg A, o fies &t Jeer /i
W3 TSt dtegs M IuET &t e
it &=t o @9 ge awar wreHt wiest
5% 39 fomrr, fam &9 wmdt, Garst 3
HETHT et &t /&I uB & U T HeTH
fergdtt & 3w arge HY &191 TS
T Wgs A/, Bg w3 FdsT A/t 99t
grdter At i Sazr wiewr o & Age
9 &39I A & 6 <7 ©F AHT HTI WA
‘T AN ABet T A & w3 AR & ASEl

e THIS-ITUT 3 AOS  —
fummar i e %

fimrgr fiwr ‘ve’ Jat g7d wAT AT JN9IE (HIgET 1999)

feg ‘fea Jg fimmar fw vey’ (98 §33tm) afioyr At fea

wage Gaat & Mfpyr 67 Te RS fa Byg e €It € AW

BT Sy AR YT FH 3 faaT mgge € HII< 341 Al g7

forr get fir gde 3¢ Gust @ AW @ BV 3T T

Jer 31 ofogy # < fagur It A dow Tt
mrat ‘g 3 fomr, fAE wde ot mide Jer
d 39 AU §U &t Ifdet a7 AT &t
3fder| 93w J9a Sfemt e Ta3 T foprr
J<ar, G5t & waSt a9at I=a A A9
mradt BEt W@ I®, 3t AT At & HG 9B
& Tfur few gatt g famter w3 mient
% @5a yB< et faur| Har At W&t few
T%3 § ufost 3 mreer At oSt T are,
e W93 fomrr, g9 B uB uBt @
e uet § 98 JE|

W@ R 3t 3 3% HuHe A, €5 & 39
o B3 &4t W@ At ft aHyRE fAw
& niaw i3t fa sanatd g fe@ »3 iy
Ju%T & & §T 99 5G| W& & meRE A"
fa “afs Sur f3'g e’ stus #t, A 7@
o wieg ¥ 3 Arfiaer Of, aHyRw frur At
W &% 36 Qe ‘9 st fee aforr qae
AS| BY @ fai g1 3 us g & &t
fafir Migt & gAs ar@er mag Ji3T
fa@fa J9 g wuvat ue &t At

aet afod ¥ yg »<s

M df WS =S atl

Wy Fdt o, ey &t 3

g5 yFt FaAes dil

87 @ 33T qUT a4t WS

sfent 93 AR Aes

gUT 99 a8 &7 WA

y 3t €3 wes

* Clo Anil Sahama Advocate, Nizirapar, Guwahati - 781 003
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Hier & yg foeug &wa@l

It § 37 €W dtl

s &1 ‘g fan 3¢ few g5 & Aafot
3 AE ¥ wAe di9T, A fa A dieet §
Uz foor at fqa gt @ @R fa yg o
| &5 fad 89 faog fa free »mndt
At farst mt, BS a@ gfenm w3 Sfer
&dt, ged Ja-g4 3f0 I fa fea meee
At M3 fegst patsTI A 3 IF-3Igt ©
Rt €@ §8'F 9 a1 ugtl What is the
religion you follow? This is the result of
how many years of meditation? 3T fam
TH & Wae 37 30T fad AEt € AT
gt & § At § At 37 A »uE 39
ot fAegt qa¢ d9¢ T3 € ©H A dE,
fArd AT w3 Ae T won S&Tenr| W
Jifanat I, defence &t dadt dger Jtl I@
&aq € fAY g5 ©f afam e ot ER
& fagur Aear & Aver If) fem A A
Hfagw &g fa A% A8 gt & iy an
3ot fegat goaatmt agd g few Aew 3

yJafenr 3 fa st ‘g ferer feas e
T ot MuE J@ e o3 9 @9 Aa,
fo @y 2v, yigr ont ¥ Ty &Mt 9
8d 37%d € HAS & Y99 a9 Fale| 99
feg & Ast waH y=9 andt e I U3 Ig
e finrg 7 fonr o7 <5 fors e 3t feg
€t ¥ wv 3 g99

ug T NG AT d96 W wedt § I
& st 9 fasr & we €9 wel B 3
ugg ¥ JBY-J8t gag Aer §T a9 fesT
g5 aafent gefemt Ayt et @<t &
Hemt 78|

HY Ue J wESd, <0 Mo <9 fead|
gy &M Jne, fagt & gmar fefenr, ma
AUsT, 33t Aat @ gager feon 9@
fufgnr 31wy S Mde Wee I5 W3
Afort & dt %39 fors a9 féd &, we
a3 T we at WY &1 Wet gent fitwt
War 933t ¢ fa 935 € IB-7F & &
gt & & mes ur 3T fan 3% 9
&55d & At HeE yar 9= @

fest € fayt w3 Iarehot
dt fea-fea new
Ay &iar| (===
2602, ATEIYT H& 9799, &<t e 81-8
€% : 5707096

THE SIKH REVIEW
(A Monthly Magazine)

116, Karnani Mansion
25-A, Park Street, Calcutta

B

With compliments from

ASSOCIATES GROUP

w.se“‘é?' SECURITY & SERVICES PVT LTD

GROUP H.Q. : No. 1513, Sector 36-D, Chandigarh. Ph. : 0172-602508
OPERATIONS H.Q.: S.C.0. 1131, Sector 22-B, Chandigarh. Ph. : 0172-709105

For your Security & Manpower
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G &5 o< 7t & A Mt fewat M3
JroHfg feita & on yen 9 yu7 95
o Jgy wrafemr 3t R W F9Is €@
| FErEt musTEt M3 wud fund S9IBIE
It wowsT § fen €9 fims & yudt B¢
et gfenmr few gt fiy won fee dlegs
o Hawrer w99 €9 few It afen O aret
Al ¥ eWitgat € dee W fAg H mt
gfemt g9 wioy 3 dl9gs g wiet €
| 8w sitarl 9g sea O & g gu f<E
dtags ©f Hfowrer uet awe fAS ggn
& gat Qurdt, €9 mg Fart fI9 I

J9 59 °< W & fidt, Wy, aIgH,
wr, fadar, gat, faBes, Wy, gy,
durgr, 398, Jwet, TIIN, Aefs, TaHd,
g3, ATdaT, HE, YISt gart 9 wel
gurdt gg wfow & 16 Guarar I,
dlyat, »mT Jwet, get aret, ISIH Tue,
yFrt St Wy It ygdt fagw <t gt
fee =331

guiag g T st 3 Tt uIT &aT
Ater § fa 99 o9 &< At & WyEfsd
gatt & @ wet @ arfes SEt yGar 13T

39 wieg & €93 gt WUls mAeus,
ye, 3, ¥9 Irfes BEt & 93 ditt
JOHf3 feftg @ feam oEt Fasraue Afod
& di9gs de9 I mauI atgTl fEE A9
A P d193s atsr Ater Al IF e
¥z & wat m@at ¥ gy f&9 fidt, W,
W, Fafs, Fat, IHaSt, H'g, ATddT, Hg™
gart wuts g9 d@ wrfow &Y Tew 31 99
rrfog & Jonfa Aefg € feam et g
d9gs d'ed yge mivg {9 mEya ol

—— TOH{Z ONT UGuET : fET wfrhs m—
3T. ANYld o9

9 ¥[E 9F ¥ 9999 &9 I HoEs ©
y'3g AFTET, I AE, g wE, gt
gaTeT w3 IEl AIT EBET AL B
JegSt € 1936 dqoe AS|

I »ee & &t dlegs & fem yEr §
7dt Jye B8 it g d wfow <9 i,
ygst, »T, WA g, IdT, IS, Rafs,
TsHd, Fat, faEes, avast, Wy, 3¢,
wig fI8%, AiaaT, HETg, yg'at, Yt fagm
gt wuts gt Afas a1t g9 Arfed &
fegt gt wdlts U, nReUEMt, BT, ABJ
, T19 arfes BEhit WEgas gret € arfes
3T IHEBT T muls mde wfoe’ €t
gaar didt, 7 Ay gow &9 fa'gaw et
geht f&9 o' 3 W3 99 AU & W3
'3 femer arfes a9s ©F Y@ dI

J9 WHIE wt 3 JoHf3 Faflg € yEe
Bet Wit yEr 98T wF geEet ¥ Y99 B
dtggs v I d'eq diféees Arfow
Irfenr| S99 &9 8 R3T 73 98T
3 fast It ygr w3 gt JETHr Jouret
T d1935 J9¢ AS| Pl Fefts & Y@
w3 YAT B8 Jg Aoy & AIET AW €
fsanre &t3ri

39 IveR & iy ggnt <8 IuTEr gt
grael dtegds ydvar § 99 feama a1
g5t & fadt, ww, @A, gwdt, ag=t
tgare, It yadt, ot we, il w,
WA, AT g, Jwdt, eI,
fagrarar, <99, Fafs, Tamdt, RaAdt, &,
fot, fadar, pat, fares, vaEl, &¢,
g3, AT, HgWY, asgT, afene SUTEt,
y@dt, gt fagm st &9 g9 @ Arfow
fe'g wrat Gurdt 31 g9 vEH & wet €@
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yS mEeusht & <93 aidt §F wEh,
&g, =9 afe gut, 3 arfes HBMT &
y@ar < 3Tl it Ig aHEH Ht & UESE
SHE FRIS BE, 7 3% 3 wudd 9, §
a5 fogT| u33® BEt gewet feig oEt
&t s mat IaSt feitz 9 < HoEIT
w3 fesysar & Ut 31 Ig Afoy et
9 gt wits qf yFISt Ig d@ Afod
féT won 751 Ig Twew @ w99 I
I FHar gBds iy Judt d9IS ALY
Y 935 9T RS

I9 wews e W & #e I @ wiew
o Fgy fonmg aeefenr 3t Jauret A9IS
@ wosar § vy dufent frdt, Wy, IQ,
a0t yadt, o=t we, IGF waer, ags
HTGT, WY, WHT rel, WA, g,
T&Hdt, d9wd, 23, &9, fIdar, A,
fagres, d8, IHaSL, a¢, IS B¢,
gurdh fev gy d@ wiow {9 @@ 31 JF
ft & ot @ arfes B8 A9 3 fdrer T
w3 arfes BEMt @ y@ar d3T WU 3
g Bet &3, ¥9, AeY, ek, 37 afe
w?ﬁwu@,wmm
gquﬁmmlw%mm
et & @ yg yEa dgrl Wy A St 3¢
yFst gy dE Afow &9 y-I9 Far
it ean I5| Jg wiow & gewet &
Y3 w3 YT BE 95396 Aiod REUS
FigT AT &t @@ @ Ayds arfes €
HfaTer 39 waws 9w Wt @ <8 & T
wméﬁémfe‘%’wm
og w3 yde e Yy 9l Jat 9IS
J9¢ A

~

&=, aw & EAIeNT aigT O FodlesT €

@ MIFS ¥ & HIS AH € wikEAd
g3a Jovfs it iyt § feits <t fefenr
fryret w3 muet § fsguag feut »gnd
arfes g fingfenr 53 dlags &if 99
Jatrt & wfgwrer anit 7 fer W &
Ifaires wige w3 I geut fe afen 9

I Jeaifke wrfog & <t fily fefls uoaua
§§ﬁaq+a°ra'rfemffum@§wmé
forr W5 s & »idr 395 BE IF JeAIfEE
afog & 9 < I9E9 fEEt 3 AN € 33
& Wy dufort fA® s 33 & FEET

vy @R q95 Bet et § for d Ay
derst v fiarg sefonr 39 9@ wrios e
wig Tkt ¥ fedyt mige <9t T Jrfes
g9 Jedfie @t & I} & &9 A Ml
gt ¥ 5 &% JEEht 3 gaitat €
yar <t gF it It Ig Jodifee Arfed €
S99d & qEdyt f9 It wd, €9 YU
dagal Al fegt € Y39 It 93 3 T
Yiradhr, ITet Webar w3 B9 #t dWF At
99 veud €9 93w Joe 1 ¢ Alow &
it wars I¥I wigw € T SRt € A8
&% (A2 g9 »ans @< wt & St o
dags Hfgwer & @ afenr Ifem /ft
Ifares wiow feT ft Ig Tedfee miow
3% dtags ot Un St JIEmit A& |

@mm%mémn@
yAg Bet ategye Frfow & REUET it
A7 723 A JOHTT YduT MEAT dte35
gtar qter At IvEt 89 3 EEE Jg WI
F yfiy et m5) gy wiow @ AR @ 99
¥ arfes Bet €9 O Y5 996 fdI Agdl
A g9 @ewd f&w y=w Ifenm few 37
ft ofs a® W3 gy WiqEs 7 3 T
rrfyes @ gsE I8 d93Is yTel @
arfew dfemm) g9 JaT SoeT At & JHf
fraftg yar bt Bt ufost uetet, Gt &
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d9 yar g3

39 dw wriow f&9 gar A<t wdls
d<8 g 39 e & It F9ET YuI JI

fiy sfog € ere 9y difte fiw A3 a<d,
AIN3dd € 58 '8 WIS <19 6T 1 /&
frgt & mdat afsareyt @ AoWeET o
3¢ fiy av w3 Janfs Aeits § &<t Aa
fedt gig rrfoers <t F9aT @ feffo ‘End
I’ 3 g difte fw 7 € e T AT
Fodle, goree, famrmsest, feeest W3
JoHf3 Faftaarst e ferw mreg dlar wrer
At, €% g7 we @ oot wr @9vr
AGH'S d13T AteT A

fer gt dteags w3 dtegahat wr Afgaw
Uy fe&9 gg 3 & afew feur| warawr
geHI3 fiw € mt <t Sege Friog HHiEwe
fed yfig ggat st st wemr fitw
JEAST T d935 faauad eIt Mg qae
A& gar 5 fiw & 20 RS fAger v @
w9ug Afoy wi3ne 93 at3ri awit
Aeqd fiwr (e WSt 78), It ste, It
3rer, 3t 3% & gy Aoy & S

Jouel dlags €t st awet

ane T IH arfea dust
1. efur g9 a9y 9l Jefre fiwr S-rtdta
(vol.-31) Ht 399 T8
2. & dfg ar fummar Ht @9ug Afog &-rtdta
Jgdt Jatt AEr
3. yg a fmes A 3 €9 Il JoEn fAw A-ridta
(vol.-106) Hargdt IV
4. qHlg g9 IH & et gfoes i Aaydt &-Hidte
Jgdt It it S9ad Afow
5. U=y ygs d3u9 et mdla e 3% A-Aldta
(vol.-6)
6. Rf3E YHRT WaT el gefeaws fiw a. u. .
UHan : I w39 fitw 9N

Jet JoHf3 A3 yErat migng dtess &
Rer fagmet atss 3 womt Ay ot
T8 135 ufad w3 wmr & T Tt
et fsgrett Ffenr goetmt A& 3 vt
Mt g fes Iavet fiw dl93s J9e sl
T T gmie JEEMt € we J9s g
Jfaves wfog f&9 a=® gt A8 & dleas
o AT fag@e 91 It mews fing awat,
et Agr fing, g9 €av fitw, W gavs
fiw, st Jus fiw & & iy dteas
yyTr ¥ feaw fe9 e3s Gaws yfenr
w3 gg wiges & gt Jet fseues
HaMt3 Y28t mignd Aarst § dl9ds Raee
Fafen| wiw @ yfWo fust et et
mm, ’ﬂ‘ﬁ-[?ﬂa,i'iﬁmm»
eI fAw, It fesear fiw, gsawr
frw, svet gswlg fiw svoet w3 39
waat gt fiwr gronfs #aits @ feamw 3
YIAd JE WUST TIUBT WIS UT 3T
76| @

et fefeGs feF doere ARTT
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@MIFFCO, we have been

making it possible for him since 1967.
Today, if we're producing 29 lakh tonnes
of fertilisers, tomorrow we’ll be the
largest producer of fertilisers in the
world. Thanks to VISION-2000. Which
is all about expanding existing units,
setting up grassroot urea production
units, increasing the acreage under seed
production. '

Through the modernisation and
expansion of its plants at Aonla, Kalol,
Kandla and Phulpur with a total
planned outlay of Rs. 3457.49 crore for
the 9th plan, it is well on its way to
realize VISION 2000.

THE 5
FREEDOM TO BE

THE MASTER
OF HIS OWN
DESTINY

- Going  beyond fertiliser
production, we’re. also into seed
multiplication
programmes,
farm  forestry

projects, farmers

“YYEARSOF

FREEDOM
\%

service centres,
r u r a |
development, propagation of balanced
use of fertilisers. Besides, we're making
rapid strides in growth and
development. As also picking up a few
awards in the process. All because we
want our farmer brethren to breathe the
air of confidence. And be the master of

his own destiny.

INDIAN FARMERS FERTILISER COOPERATIVE LIMITED
34, NEHRU-PLACE, NEW DELHI,

We build a self-sufficient India, everyday

)
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State Marketing Office-Haryana & Delhi

IFFCO Complex, Madhya Marg, Sector 28-A, Chandigarh




NEREATDRESIE S UTY RN
Afdeg ffw sSA9r gt

fiyt & uefva yrsa wrfe d@ e, wrfe 3 W3 39 fast famaw faa3e
Ul fev s mia3st dfent mger € fes 3 € o3t fe Aues 95 < yar
J| WuTr nignw fes @ fAR /W ¥ waF digT Ater 3, @ fes Hae oy
Fatg G A Fa1 e ater 31 gt @ e €3 fev us ART dfiw At 3,
yg Haw € AT {9 us gufee Quig due & sew 31 @ fem w3 Uat
udugr Jet &1
| mmm?mmwwmfwmﬁuamm
o JET e Ater 3 w3 AR 3 wrforar 8 & fe'q uat us wmde dger
I v 39 3 st U I T3, U9 3T w3 Na yIfaw we *q & § Aaw
351 yrat ufast 3 gt I8t I93lY 58 gese e 95 w3 T9 uet fanes
m € 7t o8 R 39 {58397 U's gger 31 A s yst I Heer & It
A ufgsr st s g3er & €F & g7 ugsT Hy awer 3, feq € gt &=
‘3@ I YT IS WEF 'S ¥ YTl BEt ART ant fewss a@sT feus 91 us
v dos €0 fan a® dvt sisyd &4t qEeTl ¥ Yt us qefent IS 9 A
fait aa5-en s €9 € A< 3t s 433 § #ter 3, 7 wET I YAies
I fag g9 wpfe 3 g 3T ys WT dls AT

WiF U & T95 MUF A3 Aare @ WIwrer J) fET A% € 39 I¥ d9
€3 7 fe'v Wl x5 A3 FIret At 31 @3 J fFq sdtnw Jherr wier
31 e wrfaw @ WSt 95 f€q 913 few A% 39 & ufewr wier 31 fen 7
& iz’ afde 781 (@et fem § JoHI mgAT &3t Hae K

wWiE s @ 391 QUi madt ugs e e U fopr &) ‘s W w3
‘Fus 397 wra3T wife BEE WISt € ferw wasT {9 are 7T 95 3 miled
it €3 3% & sy & &St At 31 aEt meUE g e I\ At WA @
nife d@ & wedt St €3¢ 51 vt 3 amiE 9IS J9 T wdEHT I
Ater J1

wiE us & feq famr wfg wig us’ 3, fam & € @t g 3 »nfte
3T AT U Jeer 31 u9 feg us 993 afss J1 & few @ W s &4
wig yg & fFq 39 fanw Aue s’ 3, far fee mife d@ @ 99 Fee Had
wife g €9 g2 fan felw Fev § 99 o9 goofenr AT 31 ‘AUSWT U
§ % yat re fest f'e yer aeer I

ganfg guaa (15T 306) Mg wiF U & waurer U9 fé9 g8 w8 &
3 Jg wivws & A wEF U & AT yEE3 A At

(yr3a ‘At auer fene aW’ f€F da<E Ald3)
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A far A fe9 mawaaT Bt d,
fegg @z T AfEr I AW, 3t wfAd
Ayt fe9 aet Gur, ye@uatdt, yg =
HGE 77 37 e5F o goitdt & fea mdmt
gar mr S e 3 3t fa 9 o7 I°
73T, vaon W8 M wudt &, fese I°
H&darr &7l IAI3 dfee™ #t 87 MO
mfadt dt fe'd A onr @ Ufe<ess =8
HE9S JeH J1

3913 IfeT™H TISr HUyaRt ¥ YIIst §
g dw wfow fe9 wan a@s T femrer
maad wfrt f@e < wa-wg feoforr
Wy 77 faor § 3 fa wrt ¥ Wt &
U39S a9 AalY fa »irt faat g aiag uet
J feust wisHs 33&t €1 JESt RS ‘gt
garg afeew e fedus’ 3. aes fiw
‘g5’ T nifag femdnst 38t fea <aHsT
w35 J1 uAga &9 yafes ay 3yt § 39
gfee™ Afog maet I8 yahad A<lad
‘Ffeew feg W ufost & ug gar T fem
yR3d ¥ Auteq 7. E¥ee fiw ‘ges’
At wes TS, 3HAS ¥ d ZIAe,
feghr ==t et feu Auea & »ge 3
AST gge J¢ Sduht Fedt aHIt I8
Afdg € Mes yeE's BEt <9587 J5) fer
yA3a fee fuea & must ofe 3 feser
33 fegest ¥ 36 &9 U3T WS &1 951
et yr3a &9 J91g afeew #t 99
fers areardt fuset I

yrga & ufed 3y fee §. wfow fiw &
a1 ferdas i &3 95 Guat & u=E
feg fo'g arz miw Uet 3 fa sarz sfeew

L Bhecd:ticcose ]

. Jodid fiw deee x
AT : 93t 9913 dfeew feq fefus  Aued : . g8eT fiw ‘9es’
0% : 232 dMI : 250 JUT YEEA : BT Al WA, d=1& HUedr fEat 110 032

#ft & »ryet gt e 99 fas <t y&FiT
3 yiar <93 &% fame I Guat € feme
T ae9 fq@ 3 mufez afder 31 fer gt
Fet 7g W »igag 93 A & &S
fawet fe's yg &t foaesr g9 gt feens
J&t uet 31 v T 93 At RHet fEdt
T ¥89 A& & fa fan yA <99 7 qEid
| F. gB<I d49, 3. fquaT asrr w3
3. goHdlg fiw & afeew # < Tonfsa
fegrauar a3 s ygfeon faor 3 fa
I3 7t & €7 A 3T REYT T g TS
AR wuls 3t yg sy I8t fesraumar
& yAgg &9 31 W@ few ywg fe'w I
HOY WS € UJ Med 3d MHT He'd J
Tt garst feews Jet ughit I
ferr qaa 3t Ifeew w1 ufod mfendt &8
farar st feg@ @ uag w2 I8 fen
yiar fe9 3. 935 fiw waft & feg feew
@ar Ayer 9 fa I3 A o HiTs I
&9 A9 § Aone femrger At

3. g fiw Areg e feeg 3 fa se9
gfeew & A9 & G3uSt §9 JEt IuTT
fewet d= Um a3t 13T At RUET gEEeSt
Bt f fegmuer Un &1t &1 gt 3
Sygr # et A9 Jer 3t I3 #t Hy9 uW
99| MfAY aust & uRet fog feg & faor
7" Faer 3 fa g »ens o #t & 37 dF
wfog f§9 aes € av & wivs &4t dir
7 JPESt ¥ wigAw H At Qust It A A
rfit & A9 A 8w § gfenm yrsw
fegsr ‘efsg v y=es . Ie8a frw
d<v v dfggar Foyg By few Iz €@
fomsedt ager I fa feq efes 3= @ &3

x fiz awbwt feee 3. Hest ast, fagr e3foeg mfow (W)
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9913 dfeem At ast Aygs yg § e
Bl I9BT &4 q9 7 Aot GFF ¥ 3t St
Hat ATt 3Tt ST aRT I WY 3
feast f&g mmyz a9 3et 31 fem @ €32
HaT g Y wfvat few & et <%
393 1 mvd WaY & yfeadt foae-Suad
yeget & Az fee fest foast T ant @
A3 famrs &t aret &1 € Haar 3 38
fasa Udt @ 3 ¥ fag feorg <uet &
At J1 AU € yier 99 3. a<9 w3
3. I3 W eRes & 3913 Ifeew At
& nfprava YIS § qiStadt aeH e
J A¢ fa fem @ youg a1z adle # <t
grat gfeew &t & gt 3 <09 f3Wt me
T8 g3t <t Qust & & fiset 1 §.
des fiw & 913 At & eaysT I8 9
g, fog a9 &% 5 ofmr 31 few
g'ay® & UZ3T A. 7. "8 I JoC I5 AT
gu afoe o5 fq 398 7t & faadt <qar e
st €9 g5t fe'g won Fgefon J1 a0 3
fags & miw &9 Gurt »dndt AT & &
fege feuma Sudt § gat ur fedht

yr3q fee AT 37. e filw & a8
afeew w3 y-gdie feu Guxst <t gat @
wod 3 Gust @9 WY REUT d95 ©F
q35 &g & €F 37. 798w fiw emT &
afeen 7t & get fe¥ yuz iy fefimrt
3 mrye fege Uw 13 751 9913 et &
Ay J@ 92 fow gt @ fefmrt &t uF9s
g2 feg AT gy ISt € YW I8
feamaar § yErefe & &t Idtar ger
fm f9 AR & wy 8a & gast &
gga-fieat & W9 3 Myt fiest €
e ®et g9 &7 ¥ B9 B¢ I G
g@ &t fier 98t § yuz dfewr T
fre fg fen yraa fev fea 3w 3.
gealy fiw & faor 9 fa afeew #t &
gt fe9 &9 AsaT & deF 18

#t oot St mat vy Bat &t 9t BE
mes QuarsT &it3T 3

913 dfeem # & Ayt '3t WY ¥
afgrEardt waatt &t % w feéq femr Fea
31 feg 3 Fovatst 3 yadt feer@e &
I3 Juet 31 3. wrfaw i wert fem &
afgmrsardt A &t fiever € yJia eRe
351 feir yiar fee 7. J9da fiw a8q 3
‘Afgaar € fasy’ s feir fee o3 w3
@ I a1t 9 fa afeew #t & ot ffT
7 fgagr v ys fegfenr famr 3 €9
wredy HpY o figrer & yFia 31 3ya ©r
afeer ¢ fa # 9 feomadt fart da 3
wfadt dfgasr qffoe a9 3t dt afemreardt
e & FEYET AT  Aaet J1 fer 3§t
Tgr Aegn3 fiw @t mfow fent 3 &
few fegrd € WOSH & "Rd AN € Jfgne
BE ARt Foyg M3 FaIvdt yfear €t
froner Uer a95 T3 &fmr 3

fer yrgar © gt Byt f&T a8t famd
o feg feeteer o fimer 91 f@
fiptug 39 fiw & s93 afeew #t 3
ferg & 993 I TB! ofves fw faasr
& ofe § gewst @9 wdat yre @ 4
wREMI 3 g9 efmr 31 ais & & sl
fa@fs o 75 3t o e=fant 3 QuaB
Tan 3 faoas Ifde I51 e »EieT 3
MUY & THA 3 EEit € weware R
gy 8% ¥ & gl few unsw 9 fea
Bua {. feg fiw war & sfeew & Saue
3 feud qafent gw dudt Bat & HpuI"
Y W T@I € weawdt fefent
it fudaht Jeast & Samyer I
mee fI9 Y@ 39 wew ydve 3 few
wigdt ® gar 3 7 I sBa ST A 3 T
at w3@ & wifenr afg & ygreretl fenr yfer
fe'g gee fiw 383 & 8y & feus
Gar 31 €9t & 39T it § WyT & TH
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&t &fr 31 Gost wF afeer ¢ fa &7
Wag <N Y9HuY & Hige §g9 @Bt 3t I
3 gt @ 97 it ¥ HUY ¥ L
Just yngw feg afeem #t &t o2t @
It Uy v 3¢ e T51 3T, aHSHII
3 & M FrauTg w Aaey 98 By @9
St At & FAF AET & feAIHT
fegrauar 3 fege dtgt 31 9913 afeew &
3t gEtg 7 P W@ wry 9 G FEH
g wat, avar wife BEE AR-IA &
w3 T51 yF &% fAost <t fasat 3 €9
WEE 99 751 »AE &T JE 73 39 At
It WY MU Wt RY, mEEEdiE
fonafage M3 Jadt W& a5 319 TIT7
31 gt o9 3t yg @ fewas I8 § &
awA™g fagr fapwr 31wy fewafe 3
Ty’ A3t Fargt & et w3 &9t g9t
Gust & 73 gy & A gt 31 Q9 few
wWR It Aazam fealer @5
@7 TzIan Fat aEt 31 guta G IugEr
} 78 73 7AW IG5 §& FAgt & Udad
wry 3t FASt Tt Gust €@ yafemt 3 &
IBY T myeT AN &t J9T RAY AAT
Gve 393 7ot § nueht faugt @ forst
It wramt @ fafemt 55 Va 39 3 &7
&Y x| foir qear 3. Jrwy fwr afeem #t
o gt ¥ frew § 99N iws O AeW FiaY
3% ples3T B 90 Ha®T d9Y IG|

yRaa feg #ar fiw »v. 8. @ f35 8y
@wm,mwmm@m
greeT feuratar 8Y 5| I YHHT T 58T
3 yiwg § vl wEt gy & fifer &
wrg gt 3, g9 & vadt & et 3
¥ Byar wMEAT afeed # € Tt MaAE
Yoy & wg & AVt qeegEt 91 fer 3§
i3y finr o 9913 Ifeew #ies 3 9T
W3 3. Mg yegr & e & Aasy &

A R R S S N P SR B T B e s,

ﬁ@ﬁ&mn‘m?mfa’v’ ]

U a9 & mdat Yyt Il gOn €
fsow weg & wenfen J gmafg fa weq
gn @ & feg &It wrawr 831 I9
wrgrghyr fugst fiw nmare & afeem
ot gt It feRmaet 3 fee qae @
foaar 3 f fog wat WYt sodt, ROET €
78T w3 yg & Afow Yyt €@ Aar aeet
3 fagor o fasy’ fe9 puee fiw A3
S M ety 3 feed & §
famrfanr 31 yg P fe9 f9 e A€y
at I & I &9 wed feq I 9T T&
?qfaas’tfa’%‘ﬂaﬂaﬂ?ﬁga?fﬂaf.
aafts fiw 7t & sfeem #t & gt &9
feitz 33 @ g Fodfort uAsa fees!
T9ag ¢ 89 § I8a 9T 31 QUEt B
afeem #t @ mwet § arge s feut
feqs @ feRw Aeadt (E's JeEr
wis feg dfeew #t <9at W faqt ansr
feY fafta v yEre Jer de-geadt a4t JI
fe 33t g9 dfeew #t & Hiws ¥ geast
T9a 9 3. U i & HRusT
yt Frouw At ¥ TOHs FIRE 5|

fer yAga € Aured @7, e fAw
‘§o5 2 99 dfeew o gt feu efed
Iz g9 feg age I aet Yt Afa3
333t & few A3 ATt ATE! WY €
femgrg A3 31 afeew 7t & €7 AN 1<
et At A3 fe9 "7on 8 d aemt
A3t § FOW € RIECIT ¥ WES WEHT
A S9dt SEt AWTERTE < € JaT |
fagr| fem &'® a <991 § &< AU fist
I Qust sT-ANE wils §gI HEt Wbt
fet st wts aRes fw feeet 3
@mmm%mmémé
Qust & wat 3 feww wetedr aafent
ofimr 3 fx garat & wrud mivet vieg &
famis & y@'w 578 W<t Hat & a9 €
rat dw @3 fest Al
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Sudaz At gfow € wue 3 fea Aigt
gfe feg gedt swd wEd T fa W=
g% g8 & I Gust § fan v A3 di9
T8 &7 Afar AT Adl W YST € TS
w9}t 39 d Afow f&e gt € A
frost Wotyget & ot wew ¢ €U At

| Haygr @ g9 U5 fAg frdt yafast get

Je@er  €u En 33t @ TI=Ee ¥ wMUT
3wy feee yEre@er 31 ¥ I3
feg tur 3% ug €9 Tw #Asq <famit 3
far St Igt we adt AsI B3 wAB RS
9917 g3 ¥ dwdl 333 § IS 3 YEIS
& 31 gy fen 91 © I fq ay feess A<
9 & A3-ug T8 At e 99 &t fsas
3 At Guat & faase adt fegr ar faur

gy d@ 32 fev ymsa & weew fiw
‘des’ @t feq pevt fqg 31 T § fanrg

\lourse/f

@
AN
. <

PIZZAS
£y’ o BURGERS

much more

Only at

96 3 Tt fasg I& At & fEq
Farg & gt w3 wiws 3 féd Ae
feeerst &t ofe fan fivest 9@ 3 we
&dt| fag fad fegrat & gaamr HgT T=aer
31 Y3 yge dior 999 fHua3 &% uF ae
I&| YRS € Iecs 99T AR FET 3 Ae9
¥ yg few In<te &9 gag ofeew +t @
It @9 »ud an G <8 ofaet & g
War 3 Ugt Tonret aret 31 Ae fa feg g
gy 3t 9913 sfeew # € #Hed Iser At
fqg aafent € s wue A& & fa fq@
$ €7 & wad uiEht I & T feyer
Fae A&1 §7 vyt T 3& set fan 3 EY
&l AS 5% Hag Aued 991 At § wifvar
foyrs 3 wor 89 3t {8 J FOOr BV A
T 7T it I feud feuw fq3 3 w3
9 ¥ 3¢ 75 W9 Yy fog fevst fegt €t
796 95 @9 mey foor 91 @
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g. youna fiw #t genfs Aefls @39
fee guy 3ty 3 gy dye I8 JIWY
dtagae 751 my it gt Ff FASt 3 e
ey fe9 gt mfowsr &%, v fdsr, M3
HYE YU's §1935 J9¢ 51 dle3s € €9
my it § fean fee @ st 3& 91wy
M & fean fe5 &t fist Jet 3wy 7 @
rfgaradar fugr fomrat fées fiw At
@9adt ¥ canst dleIgsie mel dw @
YfiT Ho's dleaale g8t Arfog STt AN
ffrw 7 3 @ T it de3s & 3
Y3 95 @ < fegt § gever yuI I
fen g9 feost &t arfeat @ a@waT 3
dtags gar It Age fiw #t ST fs<asr
31 §. wfge, gt mfe fiw 7 & arfest
€ T90 I3 7 Faw 51 §. Afog At 3
M Feita et yarss 3 TanTSt dent
o get 939 J1 JHfg At ¥39 fee
wy 7t et g3 ReTet w3 wd Tt
Y3t a5

JOHfa Az € yaras fean § wafsa
€1 3% AEse f93 my 7 viw a8 ("
fig 89 #dud <& mEfuz FarSt AL
waarele &9 N3nd en ReT f&9r 30 I51
fed mry grouret deds Et caREt di3t
&t 93 B8 ' A q9 W IS M3
Uwrg g &9 d9gs »aat, dEls ued
78ug fey ad7 fidium fswva mR8¥R
ngAg fefenraat § dteas frusmet @ @
751 ‘AL e waaHt, w3 9g difte fw
RSt RIas I8 AEUg I mie fAw
JHfI da3s maat fee & Rer q@e
35| f53uaa gart W3 canst dist fee

Ll e e e a'Fl'c' T N
el mTI9 fiw I
awe ur &t : WS Ifg I ar

arfeq : . yom3 fiw ‘AT e’ duat : aAe. AW . (& SPHO-840531)

faray dtads q9s M3 faufe set my
ufgeT 751 a0t ategste’ & wy & @
dlags T yIfes | At midt »dat
yr3at fay & fAaitg 439 fe9 Waes
yfenr 31 I8t A fir #t e #ies ‘A<
me’ w3 ‘fas fag dleas are A, W3
it 39 d@ wrfow #t € gt »EAT RIS 3
A peEst @it Afow 06° M3 ‘argsEt avar
Byt wrfe yRsat dlegs Yt Bt
WEHE FIrg I5| femre e B 9
I5d YUt 9@ & AuresT fe &t wmy
#t & It Gaes I

7. o3 i #t @ aiess & feq ane
W Hfs T w7 I AWt ufost gofeR
duzt =B famrg it aret I

‘ferrre e’ & 31 J9It T 16 anet
9 Ae fe9 & §. wiow & et gt e
arfes 3T I

§u3ag ane W8 ofs = g’ Aais
gant & yfig aust HM.V. T8 fame
gt aret T few awe few §. wfow 7t &
AYet ¥ H&J9 arfes ai3T J1

dne @ ¥ wets 3 ufosT mEE 3 G
3T 7t RIET I few WEE IO JAG
few ft Ig mows &< 7t T Gufor
Sfewr & 7 At g I wlow W ¥ G &
géé-yoo 3 Wifag I few § §. wrfow 3
a1 e S9w few arfes atar 3 3 f3s
% fIv faig T

feg &t i i+t < 5=t findt den
3 fam & ¢ wfow & ot yyaT »d FaIst
ey feg gt WOeaT &% arfomr 3

gRT" mEeE 3 W8 Off gT g’ ydt

* JIEAT &I YIT, St die, Haga
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@t ¥ 93 ofs g ar§ fire 3 S e
gre ar@ Y fev ues HEE grar AIgE WY
widts Ig Ten wigeg @ & e &9
31 feg At 9y d@ wiow 7t & W7 2 3
wfag 3 |

feg dew (33 37 o # & 93T
o5 zans & 3 fen & Y. wfow @ Aiga9
&ar fugr fapwat feee fw #t ar@e 9@
%, fen = arfes . wfow & &2 @
geyds gu f& aier & w3 wer uEt fen
yags feF § Aew fegr 9 fev duewr
35 v fedw 3

¥ petg 3 Jvg e arfes atsr 9
‘farg Iret HF IF ygrel’ few IOr IEI
fe'g (w2 Afgget & wedt 997 I 7 I
g wfow #t € I &. qxt¢ 3 faa
fey v arfes faeuda a1 aaar €9 O
star fapr 31 fdaas féT I®ET JI

fog &en <t It A fr gat & 91 fem
o grfes @ . wiog 3 gyt ater 3

& wetg 3 ufgsr mee § Ao faur
oy few & y@t Q@ few It 9 T
wuzt wafs gz, wfe fagur T’ aar
fasres feT it Ig mows o< H € 9E
3/t g9 d@ wiow @t & 57 & 20¢ 3
Fifag 31 fov 3% wew &9 fadu 31 few
fon < wgg fee I

gwm‘ﬁﬁﬁaraa@ﬂ%ﬂmﬁ'arfes

~

T ¥ feg yes e ¢ low ufama
o a1 jet fe Qurfonr 3fen 31 few &
g. o 3 fsauea g gt &9 arfenr
3| &gee 3w f9 fauw 3

Fﬁaga‘(amﬁmﬂ’réw&osa@
wfag 3

‘@ FetE I wydt mEE 3 N HE UM
&3 ofs el few wee it Ig IHEW Arfed
ft o gt 97 fe9 Qufonr Ifewr 31 few
§q.nrh8%wwfa%gaa’ua‘l?
y w3 g5 o (9 & &9 fauT 31 few
gee it g9 9@ mfew 7 @ & 8.t
3 wow I fev fon foae § g9 & AT
Fyet 3

gt AfgAaT &% aret 31 9-I9 §IE
& W5 Fger 3 {. vomg fw & ffa
yimg feg 3 fa wry gt 955 Yo
= REEIT &% Jr fee I5| WIS ggadr
dht zaAst feRt WUt FAEt M
f='g wrge wr & Gon §. wiow 3 9T 9
Qv 593 It FEWEr JI

W Fae Tt fem It € €9 fiordt
Stggs ot 39 awet It Fast ¢ 9¢
FaadN AN gu fe9 feu ane afed Idie
3| awe ¢ JuT 3 AeT T @ gt A9
nﬁe’&ne’ram'a‘rmaumrala’mz
fo'g faftg <t 593 T I S & RS
A2 3 goer v AW a9 it 1 @

HOTEL AROMA COMPLEX

Himalaya Marg, Sector 22-C, Chandigarh 160 022
Phone : 700045-48 Fax : 0172-700051
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The importance of music as a vehicle of
religious thought and its meaningfulness
and efficacy in transforming the human
mind and soul, is nowhere as predominant,
in fact, primary, as in the Sikh way of life.

Sri Guru Granth Sahib, the embodiment
of Baani, the Shabad, is divided into
chapters under the headings of thirty one
raags. This is significant and purposeful,
with a serious intent behind it.

In the Sikh way of life, Gurbani - the
Sikh Scriptures, Shabad the word, spoken or
written - has a special revered place. Just
as in ancient Indian Naad is Braham, in
Sikh theology Shabad is Guru and Guru is
Shabad. Consequently Shabad Keertan
(singing of Sikh hymns), in the manner
bestowed by the Gurus and practised
traditionally, is the sole form of worship
given in the Sikh ‘maryada’. 1t is this ‘Ang’,
this fusion of Shabad (hymn) raag and taal
that we call Gurmat Sangeet.

The Sikh religion, coming into being in
the 15% / 16" centuries in northern India,
encompassed all aspects of man as a social
being. It was a socio-politic-cum-economic
regeneration which imbibed in itself the
most humane and the best of the then
existing elements of various religious
thoughts. From them, was recast a
composite concept of the Divine Being
(God) in relation to man and his spirit,
totally in harmony with the cosmos, as a
manifestation of Divine, to be realised on
a socio-economic and cultural plane - a
concept of redemption through noble living

T GURMAT SANGEET I
Bhayee Sikandar Singh

without the precept of a "hereafter”, a "day
of judgement” or a "heaven" or a "hell" or
reward or retribution. The Sikh religion as
such did not accept divinity in the mould
of the existing religio-philosophic thought,
nor did it subscribe to ritual and the
existing forms of worship, deeming them as
idle and not compatible with the evolved
man and his rationalism. It had to break
with the blind faith of the emotion-
dominated non-scientific human limitations
which compelled him to submit to various
idols representing the phenomena of nature,
elements of universe and super humans
contrived from myths and mythology. In the
new thought Divinity become at once
personal, finite and infinite, the timelessness
and the ultimate, for which the spirit of man
could, and should, aspire.

In the opening stanza of Jap Ji Sahib,
Guru Nanak Dev, after outlining that neither
cogitation nor silence, nor penances nor
intellectual interpolations can help man
attain Divine acceptability (Sachiaaraa),
raised the question as to how "His divine
approval" (Sachiaaraa), can be obtained
and states the fundamental postulate:

fa= afenrar Jebn fa= g3 g2 wisi
Kiv sachiaaraa hoeaa,
Kiv koorhay tutay paal
To which the answer given is:
JaH IAE TBET &5 fEfer ETEI
Hukam rajaee chalnaa
Nanak likhiaa naal

But how then to acquire the state where
one can live under the DIVINE WILL
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(Hukum Rajaee) - the solution is given in
the Paurhee:
Jr<b FEtA His b I8
Gaaveeay suneeay
Man rakheeay bhaao

Sing His praise, Listen to them and feel
His presence.

According to the legend (Saakhi)
whenever Guru Nanak wished to
communicate his divine message, he would
ask Bhai Mardana, his companion, to play
the rabaab as the Divine message (Baani)
had come. Thus evolved Gurmat Sangeet,
Shabad Keertan of the Sikh tradition, with
the Great Guru as the singer and Mardana
the Rabaabi, the first accompanist.

Singing of the Scriptures (Baani) in
proper music form is perhaps the easiest way
to bring the individual being into harmony
with the Creator and wonders of His created
Nature (Qudrat). Such music (Shabad
Keertan) in Sikh parlance is called Gurmat
Sangeet.

The founders of the Sikh movement took
to music and poetry as the most effective
and efficient vehicles of communication of
the Word (Shabad) and "His Experience".
The Word (Shabad) is the Message Divine
(Baani) and thus the Guru. It conveys
eternal knowledge (Gian) and spiritual
experience and rapturous thoughts which are
at once mystic and ecstatic.

In Indian mythology Saraswati, (the
Goddess of knowledge and art) is said to
have created music when she could not
satisfactorily communicate her spiritual
experience and knowledge through words.

She subscribed to the use of 'Sound
Absolute' (Nad Braham), Hence was
conveyed 'Experience’, as pure, without
translating in into the language from. The
limitations of words and language were thus
surpassed. This however had its own
limitations. Experience communicated as
nascent experience without words cannot be
effective on the plane of rationality. The
Sikh way of life, and thought, depends and
operates on the plane of the rational, so
resorting to the absolute form of
communication, however noble, could not fit
into the dynamic concept of emancipation
and redemption through knowledge and
action of man as a social being.

Shabad Keertan i.e., words (Shabad) set
to raag and rhythm, embodies the
"experience - communicating” ability of
singing, "objectified emotions” character of
raag, the "infinite concept” of Taal (rthythm
cycles) and the purposeful, meaningful
rationalisable and easily understandable
character of Baani (Scripture) in the form of
Shabad. Verse and music, when brought
together, create beauty and sweetness and
generate a power that by-passes the critical
and calculative check barriers of intellect.
This accesses the consciousness and lifts it
into ecstasies and fills it with profound
devotion and love, thereby bringing the
listener into direct contact with the Eternal.

In Sikh theology, the God-head is
perceived as Timeless (Akaal) and Formless
(Nirankaar) Supreme Being; the Eternal
Truth (Sar), Which is both absolute and
Immanent, One and the Many manifest Ek-
Onkar. Word (Shabad) is the Guru and the
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Guru 1s the Enhightener, Instructor, who
shows the path and puts the mortal in direct
communication with the Supreme Being.
Thus praises of the Lord are sung only in
the Baani, the Shabad as revealed by the
Gurus. Besides spiritual enlightenment, the
Sikh scripture imparts guidance as to how
the human span of life has to be fruitfully
and successfully lived, so that it received
divine approval, here and hereafter.

The entire structure of Sikh religious
thought and practice is based on the
concept of a Formless being and
consequently the Sikh worship form also
uses a formless vehicle in the form of
singing of the Scriptures. The Fifth Guru,
Guru Arjan Dev Who compiled the Guru
Granth Sahib, and who established the
practice of singing of scriptures at the
Harmandar in Amritsar as the sole form of
worship, states that after evaluating various
prevalent forms and means of reaching the
ultimate, he concluded that "singing of the
God's praises" is the best and only form of
effective worship and thus acceptable in the
Sikh religion.

g ufa€ wg 8 Heee
fsefs gAam Al

09 7&T ME far & gefas
wifga wd gfa gl

[ read the holy texts and dwelt on the

Vedas, and Controlled my breath and

cleansed my inner system,

But I abandoned not the Society of
five (desires) and Was bound to egohood
more and more.
fimrd few fafo fise & #et
R} afe Fan »aarll

of ufe€@ pmit @ enmd
oin =fg fagarn gl

O dear! These are not the
ways to meet the God,

I tried any number of them.
So, Prostrate at the Master's
Door any pray
"O God, bless me with a
Discriminating Intellect (Pause.)
Wfs 3fe€ amurst sfab
&5 fefe€ gavmatil
32 Jte" AT wESt IHE
efarr gea st
I abide in silence and made of
my hands the bowl, and
Wandered naked though the woods,
And 1 visited all the pilgrim
places and river banks,

Yes, the whole earth; but the
sense of duality stuck on

W& aHaT Jiew wfe
gmE fafe ae=es el
W& at WE & €39 few
fafg # &4 735 FAeIl
My mind’s craving led me
to abide at the holy places;
Yes, I chose to be sawn alive
But my mind's scum was
nnt cleansed thus, Howsoever I tried

afsar arfiat d=9 dia
gy fafg &g e

s ang g &g mat
& fuzt gafg gl

| gifted away gold, women and
horses and elephants
To be acclaimed a man of charity.
Yea, I offered in alms food,
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cloths, and land
But did not get to the Lord’s Door.

yAT nEer §e5 3989
YZ qaHT 93 dI3Tll
3¢ 98 a9z dus Wfa ufonr
zv fufent few garmil
I performed worship,
and made flower-offerings
(to the Gods)
Yea, I prostrated like a log and
performed six kinds of actions.
But I was tied to my self and
attuned not to my God
This way too,

A1 frw »me slewe
g st afg afe afonril
ISt wrawr fefe fefe wan
afs e Ar & afenm
I practised Yoga, like a Siddha, and all
the eighty four Postures and achieved
longivity, but met not the Lord and Kept
on taking birth over and over again.

IH BB IHS d TS
g™ gay w3l
A ATt Y95 9T 539 Wg ar gl
I ruled over lands and indulged
in regal pleasures, and Swelled by ego,
I issued commands.
Slept on Luxurious beds perfumed
with sandalwood scent,
But fell into hell at the end.

gfg atefg AufEfs &
fafs aovs & FaWml
ag &ad fam sfe6 wanufs
frg you fad ar gl
The highest deed is the singing of the
Lord's Praises in the Company of the

Guru in the Bani (Sadh Sangat).
Sayeth Nanak; He alone aitains it in
whose lot it is so Writ by God.

A3 AnH e 6T gar ar
wy 3 afs wfs aiefs afesr

Celibacy, self-discipline and pilgrimages

Are the faiths of those ages

In the dark ages (Kal i.e. present)
glorification
Of Lords name is the only righteous deed
It is again reiterated :

qOH TaH UiF ® Sl
fas ay warst 3en
fsgare dtegg arey F93 ar
fowy finvag fg 221
The rituals, religious rites and
hypocrasies which are seen,
Them plunders yama, the tux gatherer
Sing thou the pure praise of the Creator,
Contemplating whom even for a moment

Thou shalt be emancipated
(Suhi M S Page - 4797)

For Sikhs worship is not a passive
adoration. It is a masculinc subscription of
human-being (Purakh), toward his Master
the Lord, the Timeless Man (Akal Purakh)
whom he holds high. It is the devotion of
a liberated man who does not stoop His
Songs are not an appeal to the sensual
alone by being just lyrical. His singing
portrays love, so it should be sweet, that
is musical. But this is the spiritual love, the
pure one. His songs must have a deep
sense of longing (Birhaa) in the sense
perceived in Indian classical music and not
the bemoanings of modern day singing.
This longing (Birhaa), the yearning of the
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individual soul for the universal soul
(Divinity) from which it has been separated,
is the essence and essential of relationship
of man with God, and key element of the
Sikh prayer and worship. This longing for
the Akaal Purakh is to be kindled within
the individual by singing (Keertan) of the
Word (Shabad);

fagar faggr »mitat fagor 3 FEIBII
gdter fag 3fs fagg & Gun
A 35 A HAgll

Men talk of the Lord's love and its pang
O, the Lord's pang, thou art the
monarch of all
Farida, the body, in which the
Lord's love swells up not,

Deem thou that body to be the
cremation ground
He who loves, attains the Lord

Good music, even without words, must
have a thought content, only then it
enables the Spirit, tranquillises and purgates
the self in the Aristotelian sense of
purgation. It is, therefore, essential that the
composition of the song must be capable of
enabling, or at least communicating chaste
sensibilities. The sensibility of the
'composition’ (Reet) and the style of singing
must therefore be complementary to the
'intent’ (Bhaav - meaning, Arth) of the
'words' (Shabad). In Gurbani we read about
‘Sahaj Dhun'.

The Sikh Keertan not only takes this
aspect of art into consideration but also
goes one step further. It combines the Beat
(Taal) Tempo (Laiy) the poetic meter and
even the structure of the poetry with the

structure of the classical Indian music.

The Beat (Taal) is defined in many of
the Shabads and mentioned as 'Ghar'.. The
shabad construction and meter of the
poetry is so set up that the pattern of the
'‘Beat' does not break up the sentence
construction. In fact it accentuates its
thought content. The 'Ghar' concept is
indicative there of, and the 'Partaal' shabads
are a speciality of this aspect.

Then there is the Pause (Rahaao) in the
Shabad. Almost all shabads have the
indictor 'Rahaao’ mentioned after one of its
sentences. This is significant. The aesthetes
in Indian musicology define the structure of |
a composition (especially in traditional
Dhrupad style) as consisting of Asthai or
the ‘burden’, the Antraa, the Sanchari and
the Abhogh, interpreted as thesis, anti-
thesis, synthesis and limitation or ‘ambit’ or
limitation, of the raag respectively. This
very definition lifts the art of Indian music
on to the plane of the sublime. Like all
great arts it becomes resolution of the
paradox. The Sikh poetic scriptures too
being sublime in nature, the initiators of the
Shabad Keertan concept structured their
poetry and their singing in such a manner
that it completely fits into this pattern and
it becomes enabling and effective.

It is an established principal in Keertan
that the sentence before the pause (Rahaao)
is required to be sung as the Asthai or the
'burden’. It is so because this sentence, (the
tuk) always contained the gist of the
thought content of the Shabad, the hymn.
Also the sentence after the pause (Rahaao)
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elaborates, explains the puts forth and
explains the other aspect of thought like
the Antra. Thus the whole concept is of an
integrated approach of thought (Bhaav),
emotion, (geet) and the beat (taal), the flux
of time in one inseparable whole.

Such is the importance of music and
raags in Gurmat Sangeet, that the entire Sri
Guru Granth Sahib is divided into chapters
heads under the names of 31 raags of the
Indian classical musical traditions.
Beginning with Sri raag and ending with
Jaijaiwanti, all compositions have the title
of raag appended to it, signifying the raag
in which the stanza was first composed and

desired to be sung in by the Gurus.

Keertan envelopes the personality on the
sensual plane in melody, on the intellectual
plane in the rationale of the message of the
scripture, the Baani and on the emotional
plane in the nobility and catholicity of the
Indian classical music. Thus the experience
becomes total, and the longing (Birhaa)
links the One with the Ultimate. This
worship thus is a total involvement of the
human psyche. It is similar to the
experiencing of His Creation on all planes;
described in Gurbani the experience of His
presence thus becomes total”.

it geafg dat gt yiw Mg Ag S
Whosoever sees the Lord's omnipresence
With his eyes, hears the Guru's word
With his ears, and utters the
True Name With his mouth.

He attains the full wealth of honour
And his attention is fixed on the Lord.

Thus when Hymns (Shabads) are

~

rendered to purely sensual, erotic type of
tunes, not only the aesthetics but the very
purpose, sanctity, and the sacremony of
worship is violated in a most abject manner.

The Guru says :

W s et feg & FERll
a3 g &e ufs e
&83 &% »Aell
"Oh my beloved! Let me not hear the
heretic degrades who sing tunes and
songs but speak unbecoming language".

The singing of the Shabad is not to
subordinate the word with the music. The
Sikh Keertan has to be a judicious
combination of them, with one end
grounded on the earth and the other soaring
high towards heaven and Infinity. It is the
Word that must dominate. It is the spiritual
aspect which is glorified so that the mind
gets attuned with the Will of the Master and
transcends into a state of peace and bliss.

Sikhism is a unique religion. Its symbols,
practises, rituals (if any) and customs are
also typical and unique. Whereas, this
religion operates, on a socio-economic
plane, the attainment of the Formless
(Nirankaar) Wondrous Lord (Vahe Guru), is
achieved though an absolute medium and
metaphysically spiritual. This way of life is
at once mundane and metaphysically
spiritual. It is a common notion that the
Sikh religion emerged from the Hindu way
of thinking. However, it must be appreciated
that a particular social culture can also
emerge from a diametrically opposite ethos.
Likewise when Guru Nanak Dev moulded
the traditional Indian Classical music into

et 2000 & #fiE dtega 29



Shabad Keertan, it was a miraculous
transformation, the result whereof was
aesthetically perfect, and its intent and its
effect on the mind became enabling and
metaphysically liberating.

Keertan has been given the prime place
in the Sikh traditions ‘as this is the sole form
of worship prescribed.

"To Sing the praise of the Creator".

Even if Naad (absolute sound) was
Braham (primary / absolute), Geet (emotion
/ song) first emerged as the voice of the
soul and found expression in the feelings
and emotions of humans, and in the songs
of the folk lores and music of the society.
This folk lores music, put in the crucible
of the process of evolution of literary and
artistic creations of intellect and subjected
to the regimentation of organised thought
and expression, takes the form of classical
music and arts. So also does the Indian
music tradition have its inseparable roots in
folk music. Humansocial psyche too has its
roots in and emotional ties with its folk
culture - its psycho - anthropological roots.

Quite a substantial part of the Baani
(Scriptures in the Guru Granth Sahib) has
been written and composed on the basis of
folk tunes and lores of the contemporary
Punjab, using popular folk lores associated
with the day-to-day. happenings of the
common people. These folk lores were
polished, burnished, refined and elevated
with raags and set to suitable rhythm
patterns. The phycho-mystic content of the
then prevalent raags was fused with folk
lores and a new social content was injected

into the art form of music, which is much
deeper in appeal and acceptance than the
common music, and which has far deeper
influence and effect on the mind. Thus,
various forms of folk music and poetry had
been inseparably embodies in the Keertan
tradition. Some significant forms of these
are :

1) Alaahaneeaa 2) Anjalee 3) Sud

4) Shohilla 5) Karahale 6) Kaafi

1) Ghorhiaan 8) Chhant 9) Dakhaney

10) Birharhay 11) Vanjaaraa 12) Vaar

A very prominent style of these folk
forms in Gurmat Sangeet is the Vaar-an ode
or a ballad. In folk tradition, Vaar's were
sung in the memory and praise of deeds of
warriors and heroes. This form was used to
raise the morale of prople by narrating
deeds of their valour and honour. In
consonance with the spirit of the emerging
new faith that Sikhism was, and its
commitment to aggressive propagation of
the good and dynamic redemption of the
people, the Gurus wrote Vaars (odes) -
singing the glory of the Almighty. There are
22 Vaars incorporated in the Granth Sahib.
These Vaars are written under different
raags/headings and 9 Vaars out of these are
composed on basis of the popular prevailing
folk lores of the 15"/16™ century Northern
India.

The most popular and significant of the
Vaars is one in Aasaa raag, which is
prescribed as the daily morning service in
all Gurdwaras. It has the headings Asaa
Mohalla 1 (Asaa of the 1% Guru) Vaar
Slokan Naal... Tunday Asiaje dee Dhunnee

- -
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(of the maimed King Asraj). The legend of
Asraj was very popular in Rajasthan and
the minstrels would sing this story in song
form. Based on the meteric construction and
the style (Ang)- on which its Pauris were
composed, a format was established for
singing this Vaar by the Gurus. It opens
with the declaration:

i3 mry mfa wmitd 3feE a8

Such is His glory, and so goes on the
ode.

These lores are to be sung in the old
traditional styles and are known as
Dhunees, and are mentioned as subheadings
on 9 out of the total 22 Vaars in the Guru
Granth Sahib.

Each of these lores has a legend and a
story of its own. Each of them has a
different poetic meter, stanza, structure and
embellishments with which they are sung.
Traditional Raagis (singers of Gurmat
Sangeet) sang these lores (Dhunee) regularly
till late. Now unfortunately, only a few of
them are familiar with these traditional
compositions!

Just as alaap singing of Indian classical
tradition is said to be worship of the
Absolute through sound, absolute Naad
Braham, the religious practices of religion
prior to Sikhism recommended worship out
of the social context. They recommended
renunciation and penances etc by an
individual in solitude. In the Sikh way of
life religion is practised by participation at
the socio economic level while living a
normal life. The attainment of the Universal,
the Timeless is recommended through deed,

living and knowledge (Gian). Thus, in
Sikhism recourse is taken to the singing of
the Baani.

The Maryada at the Golden Temple at
Amritsar is that of constant and continuous
music, Keertan divine and sublime, is
carried on day and night by relays of
Keertan Jathas (Raagis) except for a
couple of hour at mid-night when cleaning
and washing of the temple is being done.
At that time, too, those who do the service,
keep singing Shabads. This practise was
first established by the 5" Guru Arjan Dev
and has continued ever since. No other
prayer, ritual discourse of any kind or
preaching as such is allowed at the holy
precinct of the Harimandar.

The Tenth Guru's contribution to Sikh
music also, was exceptional, as is evident
from his compositions in the Dasam Granth.
There are 9 different styles of poetry,
(Chhands), totalling 73 compositions in the
Dasam Granth that deal directly with music
and are called Sangeet Chhands. One such
in original, is given as it is, impossible to
translate their rhythm and beat. The beauty
of these compositions could be appreciated
only by one who is conversant with playing
on the mridang.

a3F o gua afy Jea,
¥91g & gHs A
I9F & 39T IBIEL,
grarg & Aur I e
AT € 59 A,
3arg & vae &1 J99
fAraTg © H9T 39 AW,
=t & _MT Ad|
frrars & AN AES
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efeufa =fe fefs fefe Tdl
Kagarh di kupio, kapi katak,
Bagarh di Bajan Rann Bajio
Tagarh di Teg Jhalhali,
Gagarh di Jodha gal Gajjiye
Sagarh di soor samohay.
Nagarh di aaran rang rachey
Sansagarh di Samattay sunkarhai
Phanpat Phan Phir Phir Dhare.

Shabads sung in appropriate music is the
quickest way to put the human soul into
harmony with the creator and the working
of His created Nature. Such music in Sikh
parlance is called Shabad Keertan.

In the words of the learned musicologist
Raghav R. Menen :

"Sikhism is perhaps the only religion that
uses music as ritual, liturgy, prayer and
insights. Hindusim is cautious and defensive
on the subject of music and uses it
sparingly in religious observance. There is,
of course, the bhajan. But bhajan is not
part of the essential ritual, most of the
minutiae of the religious core of Hindusim
are, in fact, based on tantric mudras
(gestures) drawn from a subtly concealed
and deeply hidden, esoteric inheritance.
Sikhism, on the other hand, believes in
subtly subverting the inner resistance of the
human being, transform and regenerate him
and trap him into an awareness of his inner
essence. Indeed, Gurmat Sangeet is among
Sikhism's essential tools of transformation”.

Such is the sublime plane and pedestal
on which keertan in the tradition of Gurmat
Sangeet was established and placed by the
great Gurus lhis tradition and its purity

RS N S e N A

was maintained by the community and
preserved through the turbulent and dark
days of the eighteenth century. Leaders of
the Panth, attuined to the spirit of the
Khalsa generated by the Gurus, practised
the precepts of the faith. The great chief
Jassa Singh Ahluwalia, learnt Keertan and
performed it in the presence of Mata

Sundari Ji in Delhi, and was an
accomplished keertaneea.
The Nineteenth  century  saw

establishment of the Sarkar Khalsa. During
the glorious days of the Sikh rule, Amritsar
and the Harmandar Sahib in particular, were
places of pilgrimage for lovers of spiritual
music. Throughout the 19" century Gurmat
Sangeet maintained its pristine purity,
nobility and a character. Rabaabis and
raagis performed Keertan with dedication,
devotion and commitment to the spirit and
the meaningfulness given to this, what one
may call, liturgy and art form.

A general decline set in after the mid-
twentieth century. The previous generations,
proponents of Keertan in its high tradition,
aged into rarity. Patronage by the un-
knowing leadership, indifference to articles
of faith and pursuit only of pelf and power,
meant that the great heritage of the
community, the Gurmat Sangeet, gradually
degenerated into a state where, what is
accepted as keertan by most of the raagis
of today, is not even a faint shadow of its
original self; nor does it seem to be the
vehicle of what it was intended to convey.
It almost seems to have lost its purpose.

Keertan performed in the Gurmat Sangeet

— —— oy @™
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tradition is a form and means of worship,
the only one prescribed for the Sikhs. It is
not a source of entertainment. This has to
be understood. Putting it a colloquial way,
classical music at best manifests raags and
raaganis (as the emotional entity), prevalent
Indian common music produces imagery of
dance, love and performers on the silver
and small screens. But Keertan must give us
divine experience. The Baani thus sung
- must elevate us, put us into bliss and give
the peaceful mystic experience of being
One with All -it must enable us, it is food
of the soul. Unfortunately, by and large,
ioday's Keertan does not come anywhere

R R R R I R S

near this. It is therefore the obligation of the
present generation, mindful of the survival
and propagation of the Sikh way of life, its
traditions, its practises and the dictates of
the great Gurus, to preserve and spread the
correct liturgy.

When liturgy and form of worship lose
their integrated character, when its practise
is alienated and contrary to the fundamental
precept, then mere ceremony or the idle act
becomes only a ritual. Ritualism has no
place in Sikh way of life -in fact it is
negated and to be decried.

Courtesy: NISHAN, (The Nagaara Trust)
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News
Kirtan Parchar Academy, Gujranwala Town, Part-1, Delhi, organised Annual Kirtan Darbar in which
reknowned Kirten Jathas like Bhai Sahib Sukhdev Singh Surjit Singh Ji (Hazoori Ragi Sis Ganj
Sahib), Bhai Sahib Bhai Jaswinder Singh Ji (Texla TV), Bhai Sahib Gurbachan Singh Ji "Lali"
Punjab & Sind Bank, Bhai Sahib Sunilji Arora Haridwar Wale, Bhai Sahib Nand Singh Ji, Bhai
Sahib Amrik Singh Bedal, Miri Piri Jatha (Yamuna Nagar) recited the Gurbani. The main object of
Kirtan Darbar was cooperation & coordination of all religions & peace of the country. Homage
was paid to 35 sikh families of Anant Nag (Kashmir), who had sacred their lives and youth
Council (Regd.) donated Rs. 35,000/-. Kirtan Parchar Academy is a committed organisation for
religious programmes like Gurmat Quiz Competitions, Kirtan Competitions, Khalsa Merathon Races
and promotion of Punjabi Language and also holding Punjabi classes. Central Minister Sh. Madan
Lal Ji Khurana, member SGPC Jathedar Surjit Singh, member SGPC S. Avtar Singh Hit President
Akali Dal (Badal) S. Raminder Singh Saili Gen. Sec. Akali Dal (Badal), S. Kuldeep Singh Ji Bhogal
Member SGPC. S. Ravinder Singh Ji Khurana Member SGPC, S Inderjit Singh Babbar, S. Hari
Singh Aneja, S. Davinder Singh Madaan, S. Nanak Singh Sehgal, S. Avtar Singh Anand, S. Saranjit
Singh, S. Gurdev Singh Singh Gujral, S. Hamam Singh Toofan, Sh. Nathu Ram Nagar Municipal
Councellor and many distinguished guests participated. S. Inderjit Singh Babbar, Chairman Kirtan
Prachar Academy presented Siropa to Sh. Madan Lal Ji Khurana for his achievements made for

the cause of humanity. ,
/
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HeHas fitwr
Todi 5th Guru. Dupadas.

There is but One God. By True
Guru's grace, is He obtained.

O Lord, from Thee, | crave the
gift of Thy Name.

Naught else shall go with me.

Through Thine grace, grant me

the singing of Thy praise.
Pause

Kingdom, wealth, varied

revelments and enjoyments

are all like the shadow of a tree.

Man runs, runs and hastens in
many directions, but all his
undertakings are vain.

Everything else, that man
desires other than the Lord of
the World, appears to be
unstable.

Says Nanak, | pray for the dust
of the saints feet, that my soul
may obtain rest.

Who, that utters the Lord's
Name' retains the stain of sin?

The sinners become pure by
uttering the Lord's Name.

Pause.

In the company of the Lord,
slave Namdev has acquired
faith.

He has ceased to fast on the
eleventh lunar day and why
should he go on pilgrimages
to shrines?

Says Nam Dey, | have now

become a man of good deeds
and good thoughts.

Who and which have notgone to
heaven by uttering the Lord's
Name, under Guru's instruction?
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With compliments from Phone : (0) 3312440
Kulvinder Singh Resi.: 5721753
SAWHNEY CLOTH HOUSE
46, Shanker Market, Connaught Circus, New Delhi - 110 001
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"ALP - THE MARK OF QUALITY"

A joint venture with Nishikawa Rubber Company of Japan
( World leading company in EPDM weatherstrips )
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QuaLity SEALS FOR GLoBAL MARKET

Manufocturers of spedalised EPDM rubber, sponge and flock produds for the
automotive original equipment and building markets

UNDER THE BRAND NAME OF ALP, WE MANUFACTURE

@ Flocked/PU Coated Glass Run Channels 4 Windshield Rubber

¢ Celluar Profiles with Nylon Inserts ¢ Co-extruded Profiles/ Trims
% PVC Trims _ ¢ PVC Sponge Seals
¢ Bus Body Building Profiles ¢ Building Profiles

The profiles comply with the most advanced international standards.
Some of our esteemed customers are GM, Toyota, Lancer Mitsubishi,
Honda Daewoo, Suzuki, Telco.

ANAND NISHIKAWA COMPANY LIMITED

An ISO 9002 Company
C - 10, Sector: 1, NOIDA (U.P)
Phone : 0118 - 556528
email : anco.lalru@rmc.sprint.rpg.ems.vsnl.net.in
Visit us at : htto:/mwww.indianauto.com/alp




