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Accornmodation

Informal Eating THE AROMA Abhinandan
Tours & Travels Sector: 22 - C, Chandigarh, Exporama
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Floral Shop E-mail : hotelaroma@glide.net.in Art Craft
. Website : www.hotelaroma.com i
~Seminars Phulkari

Metres and metres of endless possibilities
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JIoHfg &™e Har-dig3s
q9379 AW st®uTaT
162 ¥, 95 Hadle, 93larg

gleT mge gAe Ad @Infs A muaT ]

Fafe wadfe 7 Ag 37 55d ad fagmaril (dsT 351)

ATHIIT MEATT WaT Mg 6 faAd € T 1. I& §a1, 2. IR Gar (fe99 &ar, Has
warfe) 3. farws @ar, 4. ISt @ar, 5. &€ Gal, 6. H39T Gar

Quigz 6 Gart feg 3T femr e o 31 &2 Gar € wfem e 7es 3 Aur 99
§1935 & w3 few dlags € Gunr g9 aftsr 3 g9 d wfow Ja oot get I aegs
fée Ianfear (FamamzT) & »gamdt dlggs € 39 Higwmt § fiuse oo mfrar
"E9ge BT BEl Agdl J fa dl93s € ¥t v »w fopwrs §u 32| S9Is A=F IHaT
&% It &7 grfent A2 AT BEE € g% foew 99 @ 9 W@ feme <t ye3 (3@ ot
Hf3 W& W fors) foae 9 fege @ 8 Yt dlegws 3e disr 7| wfndt fog feast
fee J13 mifemm 5% feme #yt &8 wr & 85 #Aer 1 37 dlagat™ t ewazw &
RIZT ger I miAdt feammsT YUz s9s I8 dlegale e feme @ 9w o9 fast
¥9d! Jl936 @ 3T Mt dle3s age Ifde I8 | mifrat wiewar fe ot wde wfog <
feg @t yog gu get 9-

wEe Ffowr 3t e gy et

HIZEG I Ufen™ AfGA A3t WIS SAlym arehsr il

g9 I YITT YIPHT AEE TS HEATII

HEE F greg gal dar His Mat @mfenr i

T 3G HE€ I AfFgg # wfen i

yg v {39 Bts T & Af3gg wans & yudt Bt dtezs a9s Tfent © nigae §
dt fen mae &9 ygrerenr foprr 31 AR fo3 wée mgu €t arfes meusT & Gre miée
T 939 A9Iare 9 Y= g9 Afer J1

A3 AU&ST J9d AHEST B ®et g3 mfgm™ dasT Uer I w3 few mifgn enmar
MG € gg9redT 9t AusT fifdt e aae geet 91 few 39t wwedt Aeils e Yweee
fenast we fen falts AusT § 9998 & FaSt E® o HEer T 3T @ § sast am @
MEF< §93 Gl I Ae 751 fen Aed Yyt v age I A wfom & Ao W
&4t 3t feq I3 mHF 3 AAST WS § TGt SEsIRT 3 faaly g9s 9 mar ot At T
fern 37 39 awret € auaer e-fagg, fogg 7F G5 agT wfgnrn €€ o wrust awr
& H1fJg g€ 95 AT BRI &% ger Y 8¢ I8 | fon Saraear & <5t uBst wfgmt
H&Y 3913t 30 3 39 & 83t It feve Y3t aos few mew Jer J1

fea St § Tod fomr few #fenm goe 38 e & Haa™ Uer 1 aer 3% fer
¥ JI& BE S HE HASt § 99t €F v F Jer J| fawauat w3 ofewg <93 et St
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feg gamEsT Agel d, few gt nEw Tz wies & wigwmt It A Farat war 3 9
Uer § 831 Ae® JT' J| WG EQOE3T ©F §Y3T Aed 9na AEs fiwart fed @t 3w &9
fanr Jer I M3 7 »Iagdt »a=Te q9s THT HIeT SR @) fiw AT I I EN §
83! dt fons wemar € yust § At 31 fer wewEr 3 it viewer few UR @ wigdle
S A dldgs &8 Gn © Ay Udt 71 fen s € o fev st AU AT goe wt aret
T 9T Jd& BEl JIT I& 3T ¥Ed €S 3 Udl (MSIE &) € IH JHGT €T 9IS
J99 <IST AGYT &arer J| few € 5% dF Aafamt St fagstt € fuwe & Aaw & dtags
&% MTIH-IH I& YT <t AQyT ger I

gatr feg # WY ¥ Afer I G0 F913t few wigaar § Afer J1 mud feme §
fime & 33y 32 3+ feg J}Jar g AT I

get A3 AY e #t & 3t fagor <9ar & Qunr few Jgar-fagor ofog Ale &
IS &% IB&TemT |

fagar fagar »mint fagar 3 5E5 I

gater fa 3fs faag & Qut F 35 me WA il

(Ua™-1379)
&€ War @ YUt et st Bet dless T @FtsT Ag 3 RO® 3 gaW I M3
dtegs feg A9 3 fa98y EaEaT &8 I8l6 de &et Wy o 3 feed e <t
Fe&T T 9T M e & IV faw 3 &3t I &3t yur fedt T Awrdt gast 29
<t for Az & yust q9s & I 5% df 8N aed saw fWat Age T mael I
AATST S 437 fe9 qod J9d @8 Y3t & wifder & Quer He § Aew3T mAesaT 3
Burt m-gy geaT 3 faa8y 3 wod dfos sEt feaT famrr 31 S193% feu Fes3r miesar
d<® ¥gdl st AT MIdE YISt &8 g g 31 A d93s MUE yg AF 99 §
Yy 996 Ser 3 GAC Toust Tt di3T A 3 feg AEEt U 8MS T AT 95 | wfAdt
TIHE BTBAT ¥ 991 I9 19T rude dlegs & mwIdt feits € wfget € arfes v §
gy3 831 U'd 9dd »ITT & AT &1 &7 GaT €7 IR diggamr wy @ fag J9 Jer
d M3 Afen™ 5% a5 & WU F 73T ¥ o @7 e oW vizw v § v feu wew
3 Ater § fanet 38 diEle Reg § o et 3
34 diete feg gaa® ot Weg feu o & &9 fiat fefdaar Son a9 fedt ¢
Ud 3913t W fe9 Sie dlegamit et mew W3 mee © muet feg fooe < w39 yag
38 At J1 mfadt Quast »ewer feg Av dlagat 8ts T & Wy <t AI3T g Fier
v 3t 7t meE gg ©F I€ »gIe wggst feu Fae get 71 g9 iy fefsom fes mg 3
ufgst et HeeTeT At § fem AT Aaer § fAel g ¥9 &% guw = @wr § Wy @t
J9 8759 U T I | I I Aoy feu I HewTsT Hl, & gt MgUT % AST A3 QU
U5 fAgt € a9 a78q 8V B g2 9FE et
JoHf3 AeNt3 9 HO3'® € &8 mae € fimer W3 d 3 arfes feo mae ©
T § WOHA3 35 Bt ¥ HaSt § ¥Udt I9eT AT godt ANW 578 3F & wiSde
fee guaTae et Himst § goer der &) few gt gov fage I ARt afg ot few
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Bel JeIEMT AT IBEIT FW e eT I T fadg T & YAeT T 3T &7 Gar @
I 3% GG FarSt Gar € WaE miggdt et J| Gar St ydtemret few mrt eftr I
fo des ye madt, We w3 83 rast e fage ger & W3 993 79 Y 7 A AOaT
'3 fd3r Ater 3| gnf3 &9 g9 3 T ame, d193%, Fa1St, Tt W3 WHAST (FRHY HrfemT
f&g Gum) € Adar &% g M3 feu fesgar fmur & grnfs o Gar & Hraar ST
fapur J1 AaT3E Gat Gt Afewmat fem qnfs T/ @ar € 93T I HIaT @F g€ &4t ur
Aae Ud feq AfgH W&T dtegar a3t ot ur e g
JHSIST 33 &1 g37EH Far S 33 JlgTE arEtil
&9 TBIT HIGT 8, 4T 1314)

Phone : (0) 3312440
Resi. : 5721753

éamkney Cloth cHouse

46, Shanker Market, Connaught Circus, New Delhi- 110 001

Two THiNGs Not To Worry ABsout

In my life, | have found there are two things about which | should
never worry.

First, | shouldn't worry about the things | can't change. If | can't
change them, worry is certainly most foolish and useless.

Second, | shouldn't worry about the things | can change. If | can
change them, then taking action will accomplish far more than wasting
my energies in worry.

Besides,- it is my belief that, 9 times out of 10, worrying about
something does more danger than the thing itself.

Give worry its rightful place - out of your life.

o———— ith best compliments from a mel(mis/zet____.
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3 diT &fg AT 8T g7 aT afd Aidrg
gar23 iy fesredt

Tapovan, Amravati 444 602 Maharashtra

A3t g9 afder 3 A fsas€ ug #iew ew A 3t gatwr v 3@ wa #ier J, &fas
g3 feg § fa it 99 38 99 o83 feu 3ov afde of v »mi@ mry § TN =t
sfoste ot 3 mHge & o faffa »it 356 § H9 3 A9 § 3o W3 a3 § filor 3 8 |
& afgr afes & wdt of A wREMI Baet dt &t

gahit Y8 § adt § Rod gew &9 gEtmt 3 Aeait € 3t B9 € B9 fa@edt uane
75 U3 ge Vifsut 3 wrabt § S goE gare € gt 9We dret 31 fem mE 99
gI9 JIS BINT wied 87 &4t Udt 3 39 &4t Awr| o wifg <8 ofedes mfow I
FEE o fagr M- “fame fig 3 pindt y3r 3@ €0 oy fae ur Aaer J yd »ast 318
AURe Fdet J fa§ vyt 3 sfes &0t § Aaerl”

8 &7 A& HifewT Hie H3T HIET G1F BT el (§&T 749-50)

AU T fomrr fa 7 adar & €0 oat dae 3 7 &dt adaT €0 q9T 9 I 3W A
AT gt afge of | i 3t afder ot fa AeT AT Ales wfowava 3 WE 3t AT gt 7
3t &t Fae | € st Ser gt fan 3 e ferar fa gy wAt Wy AdEe Of |

gy fos ¥ goend f&v 9 feg 99t e o, 83 &t &3 &5 afoe St wa 98
SHIT WG, T& v & 7G| feger B9 fig W fx & st &7 a9 Afawr 3 fawr, @
ge 3t fa3 e ¥ »a® MITW Jeed 3 I 37 w9 I8far| 31 AET I N fan wEw,
fan &ams At fan fong get '3 ot AT 3 & df fag 3¢ et um 39 '3 A T
gt, fa3 Afafer 38 3t 3 ur 8er of| W 7 »ihE W 4 I 6 w3 Ifoieg Arfow I
1935 FEeT IF, NITT AUMEIS ¥ €9HG o9 JHEHd AieT OF | AS MAS MITT Jaend
g It gt @ uSt & Sfewrl Yee 3 u3T ST, ISt aa et Het ¢t geT gdt 9
s § & fagr =9, 7 faf § 3 ware B8 gaena g8 U It I &ty
Idet 3 7 vy OFe uSt 5% 8 gt § JeedT vl e famir| §g3 wur Je @
e AT I faoT 33 a4t we i 3t ARl ¥8e! ggend Wi ®et fawrg T aret
3 fug wr aret, yg 0 A9 iy Ao BEt feg 93reat feer of

1. 7e & 89 yu9 {99 IF § efenr<t fesaa 3 Jat muwidr, gt d=idr|

2. wit o fa@ soe of, fagfa wit swmes 73 feu, sHe® sEleT § HY AHt
§3 TTI

W3t 3¢ T e 3 ufost feo faur At fa 2 wWR wf3ver aafer 3 feg i3 <t ug
gUget 7 99 &7 g€ &7 Qua|

feqr 37 s ¥9 § 95 3 ¥5 § WY Fes €, 22 AT 3 I T A€ T5| IS
feg gfifedt I Haat Fo-gatut S »uE wiar fugr =far fumg qee a& | fea Harst
g9t & wust sIat BEt iET Sue wer A, NG < &% & It faffa Gne ust @ s
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3 gme ¥ @8 wt e arashs sfenr faor of, 14 vt 31 Enet gt afdet At yur
Y BT T HF § @ et admt-

i) WAt »UE B A ¥ YN UT MAS e q9€ q@'e <% yF J| Yar ForT §R3
qI5T Y=ar| -

ii) wA% feg 3t A fen 3§t T93er swter & fae At vge oF B4t A3 &%
I3 | wAt feq g i, 3 Sfprr, wie wifonr, Gre oW J9s <t 8§ S, wT @ TF
% Ufemr 3 wfyg feg rsT Ifer & 4T st &% diF a5 Gust € we wreir
fagd =n mreidr feg Snmr T arferm| ug amie few &7 Ae® €3 u¥ | W9 We feu AunAt
rrfog & 3 we wret, gAet eyt & oW adt wEbet| wfie @ & vt &e
995 T8 A A€ fug »it e BT a9 &3 A yF we et gg & ofE-

55 Auapt Ufr R afa afsmril W&T 707)

feq 3t Ar§ Myt vas 3 FIET &I, T dEs-aee @@ §9 w9, fem wEt wget
feg ¢ fa e ave |
i) g at dat wfe a7 AR Il (WaT 517)

ii) & wfy eferg Hag & ferfons Il (UsT 517)

"y Jeaatt feg & fa we A ugT <t war A & fa A9 9w few 9@ &t | Ser
J § e 9, feg & wit »miust vas 3 fegar W a9 o fa WY, 3fodle 3 iy <93
ot fesAatiz <t g8 A T7)| feger a9s fed T fg WAt W@ g § yor 3 yar Ian
TaT Bt AR | AT 39 3 Wy T F Jet St qy qee of Qo dEt gaF dt adt

Gug font € fimrst fe9 A &funrr 3t He wam dfenr, fear fes »ifi@ 3@ &
mryst sifedt few »igeet feg feo fafinm

“rrger, 3 fam 37 A few wienm € AaE, U@ qFW T wuet faour 3 mue
fiprg &% fa< aw sfedr J.. A9YY WIT a9t oF &t fa ¥ 33t fige & ugg J=F, ua
Hg 33t se < 99 W FF IV

AT ¥ wifi@ sfanr /t 37 31 A ufest 25.12.71 § 3 Qo fes g diffe frw &
@w §30T € ¥ &% Christmas Day <t #t1 ¥ oWAr afder of fa gig &g wrfoy &t
fifirr fegat midiessT gt 7 fa A9 waw, AW Tafva »mgf, A9 o mAETs 3
A UAT 29T, WS 3 WaWaT AT 5| 98 fed 915 g9 €t afona g€ o nmet Ae few
¥ Bishop (Bishop Rosario) 3 #& fear foat:

“WyE ‘fagere’ MHEd § WU BY NG I ©f fqeussT 1St teee| i wats
7 fa g3 A9 &a 7 »uer 3y uIsar G0 fen vies fafos, wefma, mima 3 wfensva
a3t 3 &9 GoGedr| ag3 & wfopn q9€ 98 fa mry aH few & 428 mdted 39
3 feaq Syt ug'e U T 9T &% It B3 U 3 AuNe % <t 8% 7% 4, fAe fa St
Paul afde 95 0 ‘Ag B3 § AT IF° BT BT UT I HG Wdls § d Wy '3 Tfogg
o ga<t "o I’

my e fog Jofere € & 3,
(Bishop) J. Rosario
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YTBH € "aH few, Wt W 7eH fes I 13 miE §, 3t Y feT waR ¥ g udare
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WmmmhﬁWéw‘mme'lﬁafﬁumﬁ
A¥RTB3IT ¥ Yas Agy, IF 3 feq TI9 W3T Medame Coiral & fev wowrs feer &
fewrfenr, ‘yg sa=g 39 F afder & fa § fewdt &t w § T yg www &9 Wor firea
e famter 37 1 A€ <t @7 wIr ¥ uE AT AT 99s 3t feu afer A, I 3 A
& 9 W we ot four g9 It fedwt wiogw &t adenr

feaaeamx%waafewfaﬂ‘menﬂ#ewfeagﬁféﬁamé
&3 F98T d It IUIX ARET ¥ AREUF IHeT UeRIUS 3 N fed gmle st § st
fexdt 20/3/1979 §, €n fe¥' 37 eat Ser gt

MY JT 12 W99 J7 ¥4I 99 §9 UF 07 g1 s W aw Ao g & fand S9s aaiat
Ter § 7t 31 ft 99 oo < #t Ivaw B F wow 2F §1 13, & IVA I &9
e 39 @ad We W ‘Jar HEE A aoist der gt Mo SU 9 ¥, W 9w S eI @
GrR & wform 337 w7, vawrawr fag 39 av &1 39 O Few 899 g9 fity aosT 3, Mo
g 3aF I 397 & 397 | foN g=ET R I & BW A 7 W dar O & e3fy It
J1... W& e Tt 2w fowew ot & fa ao= ¥ g9 dfe fw 3 7 9 s fenadise
H uf<39 &t J <" gHG I a7 B HAT WHGH EET W Mg WY 9T A q31 I &
™ H wel aH §g b § g3fT 38 <%t 31 G o ag /it & iy § S 3w
WoT fere™ I W0 I WTIT3 Tt 3T N IHS WTHH 88 o [SESW St X i o9
aH My gd At Het feeT 31 Hies ar wors @9W wmar mew Jar wig 99F W g At
d W R 7 IHG W HY T four 3, <0 aaumst F9diw Sat ar wrednvEt Jar Ant
WGl HIUT & | UHSWT myst I98 A 6T o BT 93T 7, fag femem I

gaed MeH a6 ueedus

g <t figg Iet, ae= few 3t gHe wman &9t Yfewr, w@ W 5/10/79 & & wr
farr| fear g diffe fiw fsem &7 3, watat @ foe et 3 o8 T o €9 8 ®ae
oo fowm 99 g8, &= Hata™ &8 7 q9er o 3 miver of fa ge A yg
92T € fHarg 97 faur I 3 Wabdt iyt fES yg ¥ § @ gowr I

3T fean 3T gig=e g8 8% Man2sus,
(TJg féefﬁmwﬁmwnﬁﬂam) gfmrer - 141 002
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3. g5 iy fsans

134/1, '3 Mg IBAT, HB 95, JICHYT 143 521

1. §JH €T HdU :
yg It W3y w dtes I yg I fagt Wiy gut ger avEr wer 3, fawas fan Iqi-
7% fag vy gwsest, Quafa st e
yg I HAY T Hies 1 Wpy & aferst 31 yg I vay e 95 T fawed J1yg @
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AT 3 GuaAt 3T fst, met yifs gl
A It OF € w9 wr wmer A€t Ts, Gt & B QU serfee yg duer 31 6W §
RS Y9 ¥ HY YUI J A 751 87 § ug mum feéer 3-
AW uEl B1SfeE, Fad efF ety
Uy Ader A9 By, R guit gl
i § yg »uer s efenr g9q € ¥ T 3 Q0 vy §EE T wer 31 68 Joat
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MusicaL FRAMEWORK oF GURU GRANTH SAHIB
Amardeep Singh

01-04 Kentish Green, 20 Oxford Road, Singapur 218815

Gurbani Keertan today has been commercialized to such an extant that, barring
a few, most singers are only concerned with making quick money. Their limitations
to experiment within the prescribed vastness of Guru Granth Sahib is camouflaged
in the excuse that the sangat does not prefer to listen to keerfan in raags as
prescribed by the Gurus and thus it is easier to convey the message of Gurbani
in catchy tunes. This shallow argument poses questions, like: "What does Guru
Granth Sahib, our eternal Guru command us on the subject of keertan? Why is it
that the Gurus choose raags to 'classify gurbani? What is the relation between
shabad and raag? Do we need the aid of experimental music to propagate the
message of Guru Granth Sahib? Have our keertianias experimented with the vastness
of raags and taals as prescribed by Gurus? What impact will experimentation have
on the future generation of Sikhs?

Hymns in Guru Granth Sahib are in poetical-metric forms; associated with them
raags and ghars (beats/taals). Does this mean that Gurus have left no scope for
experimentation with the music to accompany the shabads? The indication of raag
and ghar (beat) with every shabad implies that Gurus had a definite motive behind
fixing a framework. This framework was not set to limit the ability of the human
mind to experiment with music but to act as an aid in spiritual development, A
simple mathematical permutation and combination on notes of any raag will indicate
that each raag offers thousands of tunes to experiment with.

Complementary: |

Poetry (the form in which gurbani is written) and music (raags) are two sides
of the same coin. They are ,independent and yet complement each other. Music
versifies and provides melody, uniformity and cadence to poetry. The factor that binds
music and poetry is their metrical-form (ghar or beat). Music (raag) is based on
sound (swar-notes) and a combination of notes produce distinct musical effects.
Poétry is determined by word (shabad), which communicates a massage to the
mind. Music (raag) on the other hand conveys a feeling to the heart and is stricking
the right balance between mind and heart and is therefore universal. Spirituality, after
all, is stricking the right balance between mind and heart. Therefore, when the
poetic gurbani is complemented with raag (music) and bound by ghar (beat), the
resulting effect on mind and heart can become a catalyst for spiritual transformation.
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the raag conveys a feeling and shabad a message. Every raag is capable of touching

the heart with feelings like joy, sorrow, detachment, etc. upon studying the structure
| of Guru Granth Sahib it can be seen that shabads relating to common themes
are generally placed under each raag. When the broad themes of shabads are
overlaid with feelings conveyed by these raags, there emerges. a reason behind
grouping of shabad under a broad classification of thirty one raags.

Common Themes of shabads placed under raags of Guru Granth Sahib
1.

© ®NOOA WD

—
©

1.
12.
13.
14.
15.
16.

17.
18.
19.
20.
21,
22.
23
24,
25,
26.
27.

Soohi - Being away from home. The soul being away from the House of Lord
and the joy of meeting the true 'husband'.

Bilaaval - Beautification of soul, happiness.

Gound - Separation, union, surprise.

Sri - Maya and detachment.

Maajh - Yearning to merge with Lord, giving up of negative values.

Gauri - Principals, serious, thoughtfulness, composed.

Aasa - Hope.

Gujari - Prayer (Pooja).

Devgandhari - Merging with spouse, self-realisation.

Bihaagra - Yearning due to separation of soul and happiness due to meeting
the Lord.

Sorath - Merits of God.

Dhanasari - Mixed theme.

Jaitsree - Separation.

Todi - Maya, separation.

Bairagi - motivation to sing praises of Lord.

Tilang- Many words from the vocabulary of Islamic origin are used,
beautification.

Raamkali - To give up the life of a wandering Jogi.

Nat Narayan - Joy of meeting the lord.

Maali Gaura - happiness.

Marru - Bravery, profound philosophy.

Tukhari - Separation and union with Lord.

Kedara - Love.

Bhairav - Man's state of hell.

Basant - Happiness.

Sarang - Thirst to meet God.

Malhaar - State of separates and united soul.

Jaijawanti - Detachment (Vairaag).
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28.
29.
30.
31.
Feelings communicated by the music of raags:

1.

© P NGO A ®N
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17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.

30.

Kalyaan - Prayer (Bhakti Ras).
Vadhans - Detachment (Vairag).
Prabhati - Prayer (Bhakti).
Kaanra - Prayer (Bhakti).

Soohi - Joy and separation.

Bilaaval - Happines.

Gaund - Strangeness, surprise, beauty.

Sri - Satisfacion and balance.

Maajh - Separation, beautification.

Gauri - Seriousness.

Aasa - Making effort.

Gujri - Satisfaction softness of heart.

Devgandhari - No specific feeling but the Raag has a softness.
Bihaagra - Beautification.

. Sorath - Motivation.

Dhanasari. Inspiration. motivation.

Jaitsree - Softness, satisfaction, motivation.

Todi - This being a flexible Raag it is apt for communicating many ieelings.
Bhairaavi - Sadness (Gurus have, howver, used it for the mesage of Bhakii).
Tilang - This is a favourite raag of Sufi muslims. It denotes feeling of
beautification and yearning.

Raamkali - Calmness.

Nat Narayan - Happiness.

Maali _Gaura - Happiness.

Maaru - Giving up of cowardice.

Tukhari - Beautifican.

Kedara - Love and beautification.

Bhairav - Seriousness, brings stability.

Basant - Happines.

Sarang - Sadness.

Mallar - Separation.

Jaijawanti'- Victory (Detachment indicates a victory of spiritual plange).
Kalyaan - Prayer (Bhakti Ras).

Vadhans - Loss (Vairaag). (That is why Alahniya is sung in this raag when
someone passes away).

Prabhati - Prayer (Bhakti) and seriousness
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31. Kaanra - Bhakti and seriousness.

It's clear that the Gurus used raags to increase the delivery power of shabad
to our mind by invoking complementary feelings in our hearts through usage of
the prescribed raags.

Another interesting aspect of raag and Gurbani classification is understood by
studying daily time - cycles. A raag has a preferred timing associated with it. There
are some morning raags, evening raags, afternoon raags, etc. The timings of raags
also complement the changes in human moods and heart during a twenty - four
time cycle. '

“Upon classification of thirty - one main raags used in Guru Granth Sahib based
on the prescribed raag timings. We find that no raags fall under the time zone
12am - 3am. It is interesting that the Gurus chose not to use any raag with a
time cycle of 12am - 3am, because one would normally sleep between 10pm -

4am.

Timing of raags:

6 am - 9 am: Bhairaavi, Devgandhari.

9 am - 12 pm: Saarang, Suhi, Bilaaval, Guzri Gond, Todi.

12 pm - 3 pm: Vadhans, Maru, Dhanasari.

3 pm - 6 pm: Maanjh, Gauri, Tilang, Tukhari,

3 pm - 9 pm: Srii Basant, Maali Gauria, Jaitsree, Kedara, Kalyan.

9 pm - 12 am: Bihaagra, Nat Narayan, Sorath, Malaar, Kaanra, Jaijawanti.

12 am - 3 am: No raags from Guru Granth Sahib.

3 am - 6 am: Aasa, Raamkali, Bhairav, Parbhati.

Same raags also have seasons associated with them as seasons also denote
feelings.

Seasonality of raags:

1. Basant raag can be sung at any time in Basant season. Shabads with the
theme of happiness are clustered under this raag in Guru Granth Sahib.

2. Malaar raag at any time in the rainy season. Shabads with the theme of
separation are clustered under this raag in Guru Granth Sahib.

The Gurus have also indicated the beats associated with the poetry of every
Shabad. In Guru Granth Sahib seventeen ghars (taal - beat) are mentioned. These
seventeen ghars denote the following beats:

Ghar 1 - Dadra taal (There is 1 taali and the Beat has 6 maatras.)

Ghar 2 - Rupak taal (There are 2 taalis and the Beat has 7 maatras.)

Ghar 3 - Teen taal (There are 3 taalis and the Beat has 16 maatras.)

Ghar 4 - Chaar taal (There are 4 taalis and the Beat has 12 maatras.)
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Ghar 5 - Punj taal (There are 5 taalis and the Beat has 15 maatras.)

Ghar 6 - Khut taal (There are 6 taalis and the Beat has 18 maatras.)

Ghar 7 - Mut taal (There are 7 taalis and the Beat has 21 maatras.)

Ghar 8 - Asht Mangal taal (There are 8 taalis and the Beat has 22 maatras.)

Ghar 9 - Mohini taal (There are 9 taalis and the Beat has 23 maatras.)

Ghar 10 - Braham taal (There are 10 taalis and the Beat has 28 maatras.)

Ghar 11 - Rudra taal (There are 11 taalis and the Beat has 32 maatraé.)

Ghar 12 - Vishnu taal (There are 12 taalis and the Beat has 36 maatras.)

Ghar 13 - Muchkund taal (There are 13 taalis and the Beat has 34 maatras.)

Ghar 14 - Mahashani taal (There are 14 taalis and the Beat has 42 maatras.)

Ghar 15 - Mishr Baran taal (There are 15 taalis and the Beat has 47 maatras.)

Ghar 16 - Kul taal (There are 16 faalis and the Beat has 42 maatras.)

Ghar 17 - Chrchari taal (There are 17 taalis and the Beat has 40 maatras.)

Within the rules of Indian Classical Music, uncountable raags can be created.
In fact, any form of music (non - indian and non - classical) can be classified
under some form of raag. Hence it is a misconception that raags are something
highly classical and beyond man's understanding. In fact, any form of music
can be classified into a raag. But in Guru Granth Sahib, the Gurus have
gone into depths of poetry, music and metrical forms to lay the framework
that is best suited to convey the feelings and message of the shabad
simultaneously to the human mind of heat.

When each of the'prescribed raags offers uncountable permutations and
combinations of musical composition, then why is it that modern keertanias are
not experimenting within the prescribed framework of the Gurus?

Are they camouftaging their limitations in the excuse that sangat prefers only
catchy tunes?

Gurbani says:

"Among all raags, that one is sublime, O Siblings of Destiny, by which God
comes to abide in the mind." (page: 1423)

Clearly, only that raag is prescribed by which feeling of spirituality is aroused.

The Gurus have not prescribed catchy musical tunes that may dominate the
shabad. The essence of keertan lies in effective delivery of the inherent message
of the shabad, using raag and taal as a medium.

The medium must not dominate the essence.

This is where our modern day keertanias are making the mistake of
experimenting beyond the prescribed framework of Guru Granth Sahib and singing
Shabads in catchy tunes. At the end it's the tune that remains in the mind and
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not the message.

Music is twice blessed, yet one must guard against misuse of its inherent power
For while it can be effectively used for constructive Keertan by operating within
the prescribed framework of Guru Granth Sahib, on the other hand it can also be
used for arousing distractive feelings by use of tunes (as explained earlier, any
form of music can be classified into raags).

It is interesting to note that the main object that has caused the current day
deterioration in quality of Kertan is the most widely used musical instrument called
'Harmonium'. But harmonium is not an indian instrument. Over one hundred years
ago, Europeans brought the harmonic to India. The air box of this European
instrument was experimented by Indian musicians to develop a new instrument that
was named harmonium. This instrument is not best suited for Indian classical music.

According to Indian classical music, the human ear can recognize twenty-two
musical notes in an octave. The harmonium only offers twelve discrete keys in an
octave. Only string instruments offer the ability to play all twenty-two notes in an
octave, by pressing the string at midpoints. It is for this reason that earlier Indian
Music was alWays played with the accompaniment of only string instruments.- In
fact if one sees the old pictures of Harmandir Sahib, one only finds string
‘instruments being used by the Keertanias.

.Instruments: _

Although the harmonium offered a compromise to Indian classical music and
should never have been used.in the Indian system, it gained rapid acceptance
because it was very easy to learn and use. Learning a string instrument requires
close to four to five years professional training but the harmonium can be learnt
in less than two months. _

This was a great blessing to aspiring Sikhs who also wanted to be able to do
Keertan. While there is no harm in using a harmonium and we must also accept
its contribution in making it easier for the masses to learn Keertan, thereby helping
them start their spiritual journey. However it also caused the biggest deterioration
in the tradition of Keertan singing.

The professional- Keertanias were now finding it hard to keep pace with the rapid
generation of new breed of amateur Keertanias. Who did not go through the years
of rigorous training, using the string instruments. Materialistic desires lead them
to shorten their classical training period by quickly moving to the harmonium. Over
generations this trend lead to complete elimination of string instruments form the
Gurudwaras. Lack of dedication that crept in because of the ability to learn Keertan
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in just two months also lead keertanias to soon start doing Keertan in catchy
filmy tunes.

Arguably, our modern day keertanias should be given a one hundred percent
score for having the ability to experiment with music. But unfortunately, this
experimentation with catchy tunes is causing more harm than good to keertan
tradition as they have stopped experimenting within the prescribed framework of
Guru Granth Sahib. -

An instrument that was supposed to attract Sikhs to Gurbani has now become
the very reason for the downfall in the present day standard of keertan. It would
have been fine for the Harmonium to be adopted, but not at the expense of
compromising on the string instruments. The Harmonium should have acted as a
stepping-stone for budding Sikh keertanias to quickly acquire musical sense and
move forward to experimenting within the prescribed framework of Guru Granth Sahib.
Instead they have chosen the short cut.

The reason for citing the above example is to show the long term npitfalls
associated with the unchecked experimentation. Modern day experimentalist
keertanias need to be cautious and introspect. The first question that needs to
be answered is:

What is attracting the youth to this new style of keertan?

In all probability, it is the music that is attracting them because keertan is being
done in a modem day, highly dramatized form.

Haunting ' .

| have heard a shabad - "Mittar Pyarae Noon...." in which thunder, lightning and
sounds of wild animals complement the shabad to project the scene of Machiwara
jungle. The only reason one would get attracted to such style of Keertan is
because of music. Like any MTV Top of the Charts, such music can't last long
in the minds of the youth, nor can the massage get effectively delivered to their
mind. _ ]

On the other hand, maybe the youth is getting attracted to this style of keertan
because effective English language translations are being provided. If that is the
case, then the translations can also be provided while doing keertan in the
prescribed framework of Guru Granth Sahib. After all, there are thousands of tunes
that can be created from each of the prescribed raags and these tunes need not
be highly classical in order to cater to popular taste of the youth. Even the Gurus
did not allow the dominance of classical music over the shabad.

Our Gurus support forwardness, but where should we draw the line?
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Who Knows, next there could be an experiment with Jaap Sahib being sung

in the Rap style! Will Jaap Sahib in Rap style lead to the feelings of spirituality?

The future of keertan lies in the hands of present day keertanias. They definitely
need to look at ways of improvising and attracting the youth, but not at the cost
of further deterioration of keertan. Our keertanias should first make the effort to
acquire full knowledge of the musical framework of Guru Granth Sahib and then
adopt from within it, to attract the youth, not on a short-term basis, but on a
long-term basis. | believe that if our keertanias make an earnest efforts to implement
the commands of Guru Granth Sahib in their singing style, then the 'pied pipers'
of pop music will not need to walk the streets to attract the youth, they will
automatically get attracted the Gurudwara.

Courtesy: The Sikh Review
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Is INDIAN CLAssICcAL Music DyING
Mohan Nadkarni

Repropucep From ‘MirroR' (May 1982)

Has our classical music ceased to grow? Are no new creations possible in the
field? Will classical music adjust itself to new experiments and innovations? WIill
it, in the process, eventually shed its high-brow airs? Or is it swiftly fading towards
extinction? it

Implicit in these questions is the kind of concern, felt, in varying degrees, by
all those who care for the future of traditional music in India. Among them are living
but old maestros who no longer perform on the stage; veterans still in their musical
prime and dominating the concert stage; up-and-coming stylists who have just made
it to the public platform; young, talented hopefuls patiently waiting in the wings;
and old-time music-lovers like me, who have had the unique opportunity to hear
the performance of celebrities who have since passed into oblivion as also of reigning
masters of today and the promising youngsters of tomorrow. Therefore, reactions to
the questions are predictably as diverse and divergent as they could be extreme.
As one deeply involved in the musical activity of Mumbai for more than three
decades - in the course of which | have had the pleasure and privilege to hear,
know and speak to musicians and knowledgeable persons in the field, | have found,
paradoxically though, that there is near unanimity on the point that Indian classical
‘music will not die. In their. opinion, a tradition which traces its origin to the Vedic
times and which has evolved in the perspective of the country’s social, cultural and
political history just cannot die. "Who knows? Our traditional music is possibly
getting ready to take off into as yet little known realms of melody and rhythm,"
they opine.

Let me make it clear, at the very outset, that my attempt to assess the
contemporary musical scene is confined to the traditional music of North India -
Hindustani music. What | see around today looks like a conflict of the classical
tradition with the changing trends. And as a keen student of musical history and
ancient Indian culture, | have found that such a conflict has often proved to be the
harbinger of a new epoch which eventually ushered in a new kind of music rooted
in the classical tradition but assimilating new trends.

-Flashback

At this stage, a brief flashback into the evolution of Hindustani music would
seem relevant. Its history as a traditional art, as distinct from the Carnatic music
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of the south, is traced back to the Middle Ages which also marked the advent of
a series of invasions from the north of India, bringing in its wake the domination of
Persian rulers for many centuries. And it was the impact of Persian art and culture
on the indigenous tradition of vocal and instrumental music that brought about a
truly unique cultural synthesis during an otherwise fateful period of Indian history.

For example, the austere and dignified dhrupad and dhamar (both essentially
Hindu art-forms) assumed the colorful, ornate, even tantalising lineaments of what
came to be known as khayal which, incidentally, continues to be the most popular
form of Hindustani vocal music even today. Then followed the liting, rhythmic tappa
‘and the romantic, seductive thumri, with its popular variations like chaiti, kajri or
barsati.

It is important to remember here that each of these styles, while it embodied a
rich imagination, also reflected the spirit of its age. They all proved to be marvels
in musical experimentation worthy of the ancient traditions and made possible by
common endeavour. In other words, they bore the impress of every passing age
even while they showed strange susceptibilities to the impact of the changing times
and tastes of the people. | would go even further and say that while they lent
themselves to healthy changes, they evidently showed a strong aversion to cheap
compromises that ran counter to their innate traditional character and form. This
was because of the patronage and encouragement they received, first from temples
and then from the princely courts and the aristocracy. Hindustani music had less
of a mass contact and, for this reason, it was relatively easier to preserve the
tradition with a certain degree of purity and authenticity. Not that it did not undergo
changes, but they were very gradual.

But the kind of changes in the practice of Hindustani music, both vocal and
instrumental, over the past few decades, more particularly in the years after the
attainment of political freedom, seem to me both convulsive and cataclysmic - the
like of which were never in evidence in the chequered history of the tradition.

True, the changes are part of the quickening tempo of life in general which,
among other things, has witnessed the emergence of the gramophone, radio, film
and television as the most potent media of mass entertainment. Side by side, the
missionary movement, started in the early years of this century by the pioneering
visionaries like Vishnu Digambar Paluskar and Vishnu Narayan Bhatkhande for the
popularization of Hindustani music through the medium of mass education, received
new impetus after Independence. The creation of music academies, the institution
of national and state awards to eminent performing artistes and sponsoring of
periodical sangeet sammelans and sangeet sabhas by official and non-official agencies
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helped to promote public interest in our classical tradition.

What is more, India's entry into UNESCO soon after Independence opened new
avenues for the expression and contribution of Indian classical music to the world
at large. Over the years, western interest in our classical arts in general and music
in particular has also grown from inquisitive listening to discerning appreciation and
lately serious participation, thanks to our cultural ambassadors like Ravi Shankar,
Ali Akbar Khan, Vilayat Khan and Bismillah Khan among several other maestros
whose concerts abroad have made this possible.

Conversely, we also hear a few voices clamouring for expanding Indian music to
make it "international”, in the belief that we live in an era of internationalism and
that the potent way to intemationalize our classical music, as we are told, is through
orchestration of choral singing or through extravaganzas like Jazz Yatra or Shakti
Ensemble or the kind of shows featured by Ananda Shankar - or what have you!

Whether these post-freedom changes represent the assimilation of a new spirit,
it would be too early to say. Also less relevant is the point whether we live in an
era of internationalism in relation to classical music.

Erosion

What, however, is certainly to the point is that we, at home, live in an age of
mass-culture values. We are passing through a period in which traditional music
finds itself at the mercy of the man in the street. The changes that have emerged
are both quantitative and qualitative in character and their interaction has led to a
steady but sure erosion of what has been most healthy, living and significant in
the Indian musical tradition. Needless to say, there is all-round degradation of artistic
values, aesthetic appreciation and informed judgement in the musical milieu.

Hindustani music has suffered a major setback by the passing away of a large
number of traditional stalwarts during the last three decades or so. In the process,
our links with the very tradition which these titans preserved, cherished and enriched
by pure devotion have been snapped, one by one, with alarming rapidity. Most of
them - like Faiyaz Khan (1950), Sawai Gandharva (1952), Sadiq Ali Khan(1956),
Rajab Ali Khan (1959), Bade Ghulam Ali Khan (1968), Amir Hussain Khan (1969),
Alauddin Khan (1972), Ahmed Jan Thirakwa (1976) and Kesarbai Kerkar (1977) -
died due to old age. But there were still others who were not so old and who
would have helped, at least to some extent, to stem the rot that set in the post-
freedom years. Amir Khan (62) died in a tragic car uishap in 1974, Begum Akhtar
(60) collapsed and died soon after a concert at Ahmedabad the same year; though
69, Siddheswari was good enough for another five years as a performing artiste when
she died after a brief illness in 1976. Incidentally, the sudden deaths of D.V. Paluskar
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(34) in 1985, and of Moinuddin Dagar (46) in 1966 were probably the most tragic
happenings in the annals of Hindustani music.

All these luminaries were top exponents of several styles and vogues like dhrupad,
dhamar, khayal, tappa and thumri in vocal music, and also crusaders of instrumental
music heard from veena, vichitra veena, sitar, sarod, rabab, dilruba, esraj, surshringar,
pakhawaj and a host of others. Many of them also groomed disciples worthy of
wearing their mantle. This' explains why we still have happily in our midst veteran
vocalist like the dhrupadiya Aminuddin Dagar or khayalists like Krishnarao Shankar
Pandit, Mogubai Kurdikar, Mallikarjun Mansur, Gangubai Hangal, Hirabai Badodekar,
Sharadchandra Arolkar and Bhimsen. Joshi, to mention but a few, in the senior
category, who are ardent believers in and practitioners of the old methods of
teaching. So is the case with the leading lights in thumri singing, like Girija Devi
and Shobha Gurtu.

To say this, however, is certainly not to ignore the contribution of instrumental
virtuosi Nikhil Banerji, Hari Prasad Chourasia, Shiv Kumar Sharma and others. The
emergence of Amjad Ali Khan, Budhaditya Mukherjee, Shahid Parvez, N. Rajam,
Kartick Kumar and Shamim Ahmed - all between the ages of 25 and 45 - hold
out promise of a bright future. Even in point of sheer numbers, the line-up looks
impressive enough to be hailed as representative of the "musical renaissance"
supposedly sweeping all over the country. One cannot, at the same time, also
overlook the emergence of avant garde artistes like Kumar Gandharva, Kishori
Amonkar, Jasraj and Prabha Atre - all vocalists - who seem to be engaged in a
relentless search for new directions in traditional music with the "avowed" aim of
adapting it to the needs of twentieth-century living and thinking.

(Continued in next issue)
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Kedara 5th Guru.

There is but One God. By the
True Guru's grace, He is
obtained.
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fieret, migeret, feemet, @re, At (AUs, E7a<, Wae) M3 AT, 3. Uda-HY »idr, M&ad,
B ( feBfag, o w3 33) w3 I® (AM, Iat, yst, fegmar, Waan)|
T (¥) JoHfS feng € migsa 3aalal HEe=s!t € Aeadt:
1. HEE, 391 »3 G, 2. W, 83-8a", RBF I UG, 3. WomT, diegs et M3
Jat-ataga T |
IaT () J9 W3 3% faut forrs 3 3us:
1. 97343 Fafeut e Wewr famrs, 2. mammmmwm 3. UTSgH
v Iwt o Iafeut vigna feage e Bus|
T (T) Y frdem f&9 10 Y @39 I8 Yo ,

ygur g fmana
1mmmm—mm§w afens w3 fagres gar fe9) 10
2. UsgH © fovafeuz gar e ufsgw m3 9o gwr feu fea-fear maw & arfes 20
(1) wmAT, (2) fa®es (3) Aaar (4) afews (5) 398

3. USgH ¥ I € s A IwI e feage:
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(1) Trea (2) afoger (3) 353 (4) feag® (5) st 15
4. AT & @9 @ ufo® 99 Sfenrt wr dles . 20
5. 391 WA feu Reg e dleds » | 15
6. W&e Aoy T S35 IHIST T few i . 10
7. fovafsfyz aar & Rdy FreEart: 10
(1) ygt, (2) \at, (3) f3&an, (4) ga™at, (5) THasT |

fsudnr ganfs Feits

yaur ufosm: 3wst feils & iy areaat
Agdt &e: fer a9 € g8 €, o, &, A, T A 991 351 31 €, w, g, 7 {9 fea-foa
yrs & §37 faver 71 g1 ‘T T yEs wget 31 99 Ivar ¥ wid §9Hg 36 |
T 3 WS aT Hd: 100 UH Ha: 35
mr(@)nfwsmava‘r
| 1..39ETeat 3 figrsTat Hailg uudtdt & mreardt, 2. fiensst faits @ fefds gu
(ATA3dt, HoM, adiHa), 3. @37 93t Aalg et arfes: Astat|
9T (W) 3BTt HEE=RBt @ AEdal:
1. 3w, eﬁwmw,wwm,z.m,w,azmﬁyﬂ?,s.wﬁ,
| I, I W, Ya=tar M3 §3rar|
39T (¥) JOI-B8¢ §9 AEaQl:
| 1. 3 € =W 8eT, 2. Ia St Ao, 3. Fr <IN |
9T (F) pefedt 3 9% o9 Areawt:
1. 334 HAfHdt & wreEardt, 2. feng fogres ygnae Fefedt & Areard, 3. 3% € X ye |
39T () A9 fdaw o9 en My @3t =8 yEs |

Ygur g

gdt 82 R WS T 7B €, W, ¥, er#fea-feaqna?@wmvlm T e
qnwnaa‘rmaaamémaamam

A 3 ue & Ad: 100 YH Ha: 35
gar (€): 1. gonf3 Feits & @3ust w3 feam, 2. Jaufa feils @ us s, 3. qufs
Faig &t arfes 3 Tes yduar |
T () 1. IS Fitg &t dtegs wouer @ fefss gy, 2. qraufs Fafts &t amar wauer,
3. JHf3 Faig & 3 yauar|
391 (¥): 1. JOHI HaNts &t YWy o', 2. Tl Fais &t Wiy cansst, 3. gronfs
RA3 € Yy dl93aaa |
3T (A): 1. USgH ¥ dar @ fay ufsew mee pafedt mfag, 2. usgy @ I e fy
ufgew »3 Iafadt, 3. »een dleas ©F yRgst
I (T): Y3 fdew fed" 10 Ay €33 a8 Yo |
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y3gr Stan fwsna

1. 764 M3 HA9'&T MSAT € d1a3a Yduar 20
(I ARG, MGt HaGT, gidt, $81, Sdut nrfe gt fed)
2. W&e€ F9H € d19Is Yduar @er gat 3 mufad) .10
3. MAH 98T o 1936 Yduar 20
(Ardar, {381, a¢ aofes, f3&ar a=l, <3dW, AA<st, Adfe wrfe gar feo)
4. WMBTgESAT, Wt (FaT <IN feu) 10
5. »mT €F ¥9 € AY9s dless gat 20
6. AEd & 9ot (T, Ifeme, afemre guat wfe gar fes) 10
7. @Az 991 fev fea mae 3 U=t 10

: yaer 9un: fuawa
1. UsgH € 35 oy gar few fea-fea mae arfes 40

(FaYT 5% feq muw = arfes @gdt )
@@=, e, ¢ s9fes, &¢, A, Iwdt, &S, Fafs,
HB®'J, §H3, JUTdl, IIIH, e<aIUTel, deTdT, Arredt)

2. UsgH & gt feg fan feq a1 few uza® anfes | 20
3. UsgH € J& fau It &t Aareart 20
(3T 93I®, 93T, B3I, [IHeE I, (353w, feagw)

4. 39Tt & AYY FEaTEl (MIT, MIIT, WY HiaT, Iet, ASTEl, AW 20

(m@ﬁmﬁmmmﬁmnﬁaﬁma@r
T TuST, HUET, afEaE guTSl, TaaT)

URe dogee fBudw geufs fais
| yger ufgem: Jonf3 falts: gearet mimis e ufaly
Hgel &<: fenm yeu§ € g% €@, w1, g, 1, T, UA 991 35| 991 €, o, €, N\, fe9 fea-fex
yre & €37 fauer 31 gar T e yAs Agdt 31 98d gvaT € wid §9HY I3 |
AT 3 WS & Ha: 100 UH Ad: 35
a7 (@) 1. JHfI W3 ASt3 #3a: AT, 2. Joufa Aalts € worg @x /t 39 d@ wiog|
3T (%) 1. H{f 919 df@ Frfod fefgoma ufely, 2. ff 919 9@ mfoy & gaiae: Afyug =)
3‘3T(8) 1. /t 39 d mrfog fev ygaz gt gu, 2. /t g9 d@ wfow = gt feus|
9T (F) 1. {t J9 @ Aoy feg yua3 Feita fRedy #a3 (aar, HawT, 308, »ia, »Aeust,
Ue, US3'5, T4, &3, MEgemmt, WStt, wa, Af3, uat, Jomsn), 2. i g 4@ Arfow
mmmﬁwmmﬁﬁmwmmmwme@
dtagamr, fag)|
g1 (T) Y9 fadew fes' 10 fuy €39 @8 Yo
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ﬁﬂ?ﬂ%ﬁ%? fBuBH™: granf3 Aeita
| Uger gdr
Agel &<: feR wWo € g% &, m, €, 7, T U7 991 351 991 €, w1, €, 7 fe5 fea-fea
yrs & G399 feyer 71 3991 ‘T T YRS #get J1 9T 91 € M g9THT TS |
AN 3 WZ & Ma: 100 UH Ma: 35
g1 (@) 1. onf3 Feits: €3ust 3 feam, 2. I93t faita feu qEvfa feils & wWS<|
9T (%) 1. PoHII Aai3: AUtz 2. FJanfa Heits: Agy|
g1 (¥) 1. JoHf3 Ao &t feoea dleas yduar, 2. Wy dtags Jait|
g9 (A) 1. JoHfg Aol & yfAu dlegsard, ded 3 canst, 2. JOHfg Faits e mpefeudt |
¥0 qad |
g7 (T) Yo frden fed' 10 Auy €39 @8 ys |

Une adgee f3udnr: geufs feig

yIsr 3t fenmsna

1. 75, HIB™996, HEY, UJUT »d1, Hae 913 uBst Afag

(@) fawres & It 20
() afemre & It 20
(8) »a3t & dat 20
(7) g7z < Jat 20
@) f3s ufgg <t atess ot 20

Ue gogee fsudHr: geMfs meis

UI9T 9" 1. U'sgH © Jar feu fea-fea wae arfes 40
(FaYd &8 feq muw e arfes #gat)

(frdt, vre, a@=t, a19=t ewat, a@=t yodt, a@=t we, oGt wer, wmAr ast,
faarargT, Agmet, &ost, fages wyet, Tvast wuet, wat aferyEst dust, wg)

2. FiY At @8 TEICHIT, WeaT, WY i, @t Aerel, Arat, mdt wfe) 20
T<diudt, gat ®f83, faw=s Wy awet, g vyet, ygrst, fagm yarsh)

3. 35 fou &t & Areamt 15
(35 3%, fea 3%, 979 I, War 99 IS, SV 9=, 19, 9T, fI@erar, qdeng,
H83IS, HF I®, UeH Redl) |

4. J1I35 FatdT AT frmana Arearat 15

(fesrew ot Jat, afore ot Iat, mreat & Jat, w3 @ Jat, 3o ufod & Fa)
5. JHf3 Haia € Iaatat fanmana maees! e Areardt: - 10

39T, SAT M3 ASTIST I9T, §'e, WS, I, Hedr, a<, HIF, Haal, I, Irar »idr,
ya<iar, §3afar|
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