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Music oF Racas As ExpressioN oF MysTicism AND DEevoTion

| was listening to Ustad Amir Khan
rendering the Persian composition in raga
Ram Kalyan. With their subtle mystical
charm, the swaras or notes seemed to
take over my senses. Turning to deep
introspection, | let myself explore the
eternal realm of the soul.

The mysticism of ragas often finds
avenues of expression when rendered by
sensitive musicians. The Meerukhand style
pioneered by the legendary Abdul Wahid
Khan highlights every nuance of a raga to
its absolute depth, arousing the Omkar
Dhwani or primal sound, connecting the
listener with the eternal being.

Rajab Ali Khan of the Qawwal
Bachche tradition laid great emphasis on
the theory of Omakaar in raga music
saying that it is the complete swara
representing the absolute being,  the
Almighty Creator. He even included the
recitation of Om as a part of daily riyaz
or practice for his students.

The effect-cognition in a raga
experience itself is on a mystic plane.
So it provides a vast canvas for
expression. This is brought out by Sufi
Awlia and Bhakti saints in their qgawwali,
bhajans, sama'a and tarana sung with
Persio-Arabic verses and abbreviations
based on themes like intense love or
ishq, for the beloved One. These are
composed in various ragas suited to the

Krishnaraj lyengar: Courtesy 'Times of India’

states of mystic existence or haal finally
generating divine ecstasy known as wajd
in Arabic or param sukha to the yogis.
Bade Ghulam Ali Khan's bhajan "Hariom
tatsat" and his rendering of Kedar are
classic examples.

When | heard an archival recording of
Guru Baba Alauddin Khan playing Basant
| remained awake all night, mesmersed.
Baba's intense passion for music set
ablaze the notes of the raga he played.
Ustad Vilayat Khan once explained to me
the hidden myctic principle of the third
eye of Shiva in raga Bhairav. The
rendering opens with the ascent from
Shadj to Komal rishab- the first note
raised to the second flat- also depicting
the rising sun. To imbibe the correct
essence of Bhairav according to
Khansaheb, one must meditate on the
chakra between the eyes until the raga
totally envelops you in its mystic fold.

Flautist Pannalal Ghosh's soul-stirring
Yaman or Aman Ali Khan's "kaise
samjau" in Patdeepki beckons one to a
cosmic eternity where we really
belong...to a kingdom beyond time and
space. A raga is that which colours the
mind- such a description recorded in
Sanskrit further explains the fact that
music is the language of the soul and
is possibly the highest form of
exhilaration.
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he old masters believed that ragas
nave lived through several aras, have
been performed by legends, sages and
musician-monarchs, and hence rendering

a raga is an honour bestowed upon the

artist. Bade Ghulam Ali Khan called the

ideal musician "swar ka poojari" or’

devotee of musical ‘notes.

g dgws

Abdul Karim Khansaheb of the Kirana
school reportedly sang a thumri which
made listeners literally weep. The famous
jogiya rendition, "piya ke milan ki aas",
from a soul burning with the desire to
unite with the Divine Beloved sums up |
the intimate equation between music and
spirituality. '




Raca's IN RainBlOW
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Dr. Rajneet Kaur Walia: 2039, UE, Phase II, Dugri, Ludhiana

Art has always been considered a
path of realization of ultimate reality. It is
spiritual in its cutlook idealistic in
expression and subline in interpretation.
It is not a matter of mere sensuous
enjoyment, nor a luxury to be enjoyed.
It has a deeper base and more exalted
aim. It was considered to be as vital for
human progress as devotion or
knowledge or love. All the existing arts
have a similarity with each other. This
similarity is that they provide the same
joy to the individuals. And a person may
find greater pleasure in one art than the
other. But it is due to his individual view-
point, his personality and interest in that
art. When a relationship is developed
between any two arts not because of
superficial similarity but because of some
fundamental kinship between them. Then
one art becomes the ornament of the
other and contributes the enhancement of
its beauty, which also help in the
development of both the arts.

Music is oldest of all the arts. It is
one of the precious gifts given by the
supreme power to the humanity. It can
portray for us the tunes of religious
worship and battle-field, the delicacy of
the flowers, the undulating motions of the
waves and sweet serenity of the moon
light. In fact, it is finest of all the fine
arts and the greatest good that man
know.Music and painting are intrinsically
related to each other and have a
fundamental relationship. Painting is

music in colours with the only difference
in the medium of expression. Music
expresses the scenic through sound and
rhythm, painting has got colour as its
medium. The idea of depicting music
with the help of painting is unique in
Indian art. Ragas are believed to
represent particular mood, association and
atmosphere of human mind or of nature.
Ragas call up to invoke a distinctive Kind
of feeling answering to the state of mind.
Ragas have therefore, the power of
producing certain mental effects and
each is supposed to have emotional
value which may be called the ethos of
Ragas. Ragas may be said to stand for
the language of the storm of passion, or
the thrill of the expectation under the
gathroes of love longing, the songs of
separation or the joy of union.

As a concept, raga lends credibility to
the translation of sound into image.
Derived from the Sanskrit root ‘Ranja’ to
colour the word Raga literally means
‘colouring’ or influence the mind with
definite emotion response to inflame it
with certain passion.A Raga is
continuous melody having a definite scale
of swaras and appropriate shruties in
agreeable tempos and sequence by
which it can be identified in the presence
of the basic note ‘Shadja’.ln ancient
times music was regarded not a source
of entertainment but a pious medium to
attain salvation. The ancient seers saw in
their ecstatic vision the divine forms of

AIET 2005 / 18




{ ragas while offering prayers and paying
homages.

They realized the ragas as both
objective and subjective. They had a
visual image in their minds of deities of
that particular raga according to the
combination of its mode and time of its
singing. So the musicians and
musicologist of that age gave these
visual pictures from in their mind in
lettered shape which they call it ‘Raga
Dhyan’. In spiritualizes both matter and
mind. Every raga is supposed to have a
physical form which a particular emotion
is born. Which is in reality, mental vision
of the image visualization of Raga and is
either in the form of a poem or a
musicians imagination transformed into a
pictorial form. This is to show that Raga
has its body, soul and aesthetic
emotlons created by particular
combinations of musical sounds in order
to portray emotional values through visual
illustrations of it.

The exact time when the conception
of graphic representations of the musical
modes or Ragas themes came into
being, the idea was unktHown to the
poets and the painter of 15" century and
before. It was the common practice that
the painter capied and translated the
ideas of the poets which were no other
than the seers of the ragas and sahitya
of music. The inspired poets of the ‘IEBt
and 17t century composed contemplative
dhyanas of the notes and the ragas and
the artists drew their colourful visual
pictures. The intuitive philosopher poets
and the seers of music furnished the
intellectual and aesthetic materials of the
conceptions of the pictures and stone

g 45w

figures and set down the rules with in
the artist were free to express them.

It is probable that the Ragni paintings
first came into being some time 16"
century,after the advent of the Moughals,
when the entire life of the common
people was undergoing a subtle
transformation which found expression in
the propagation of the cult of Bhagti,
through the exalted verse of the
vaisnative poets and the inspired word of
chaitanya. It is also interesting to note
that there are Hindus as well as
Moughal version of Ragni and Baramasi
paintings which can be easily distinguished
by their characteéristic differences of styles
and treatment. The Rampur state library
has an excellent series of Ragmala
paintings in the Moughal style of the late
18" to 19" century. Most of the Ragmala
belong generally to the 17" and .18t
century and there are not much paintings
which can be confidently assigned to an
early period.

Some comments have been made by
the experts in the field of Art and culture
about the decision as whether the
Ragmala paintings ﬁrsﬁ] came itnto vogue
some time in the 16" or 17" century
A.D. Ancient musicologist formulated
some theories.

In Rag Vibodha (1609 A.D.) by Pt.
Somnath, we get the conceptual forms or

‘Dhyanas of many ragas. Some of the

opinion that Narda had already composed
the conceptual forms of ragas in his
(panacamasara smhita), generally
ascribed in 1362 saka which corresponds
in 1440 A.D. But there is controversy
regarding the date of this book. It is also
a matter of investigation whether Narda
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composed dhyana prior to pt. Somnath
1609 A.D. The Dhyanas of each raga
have been conceived in two different
ways, one with body of the sound and
other with the bhody of diety. The
picturesque description given in several
books on music of different ragas and
raginis have been personified. Except in
a few cases, the description in the
several books do not differ materially. The
ornamental shape of Ragas and Ragini
has been described with their historical
introduction in Sangeet Darpan written by
Pt. Damodar. The original Dhyana
murties, that is to say the mental picture
of few Ragas with English translation are
given below:-

Raca Barav:

Gangadhar Shastikala Tilak Srtinetr

Sadev vibhushit Tanugangi Kritivas

Bhasvtrishul karek Nrimund Dhari

Shubrabro Jyati Bhairav Adi Rag.

The weaver of the Ganga, with the
crescent moon as his tilaka of three
eyes, of body adorned with snakes,
putting on the skin (palt) of the elephants
demon, with a luminous trident in his
hand, weaver of human skulls, of white
apparel, the original Ragas, Bhairav be
victorious.

RaGa Toor:

Tushar Kandojwal Deh Yashti

Kasmir Kampoor Vilipt Deha

Vindoyati Drira Vanate

Veena dhara Rajyati Tode kyam

Of figure, glistening like snow or the
‘Kunda’ flower of the body smeared with
saffron and camphor, In the forest playing
to a deer holding the veena, shines Todi.

RacA MALKOUNS:

Arvat Vamo Dhritarvatyashit

W dowo

Vir: suvershu kritparvipary

Viredhrto Vir kapal Mala

Malimato Malav Kashikoyam

Of red colour holding a red mace
brave of established repute amongst good
warriors, of great strength carried by
warriors, wearing garland skulls of
vanquished opponents. The garland one is
Malav-Koushika

Raca HinpoL:

Nitbini Mand Targitasu

Dhola Survela Sukhma Dhan

Karav Kapot Dpute Kam Yukta

Hindol Rag : Kathito Munedre

Enjoying his play in swings, moved
gently by maidens of shapely, hips of
short stature, possessing the hues of
doves in profusion. The Raga Hindol is
praised by the seers.

RacA MEGHA: .

Nilot pala Bhavpurendu Saman Yakya

Pitamber Stisht Chatak Yachayman

Piyush Mand Hsito Dhanmadhvarti

Vireshu Rajyati Yuvakil Megh Rag

Of body glistening like the blue lotus,
of face as (beautiful as) the moon of
yellow apparel, prayed to by the thirty
chataka cuckoos, of slight smile sweet
as nectar seated in the centre of clouds.
Amongst warriors shines the young Raga
Megha.

Raca KaLyan:

Kripan Pashi Satilkam Lalate

Suvrana vesh Samre parvisht

Parchand Murti Kilkhat Varan

Kalyan Rag Kathito Munedre

With a sabre in hand, wearing a_
tilkka' on the forehead, of golden apparel,
busy in battle, of formidable form, of red
hue. Is the raga, kalyan, praised by
seers.
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Ragmala paintings are pictorial
interpretation of music in the Indian
tradition. The paintings are a symbolic
representation of raga and ragni as
prevalent in medieval times. With the
passage of time the structure of Ragas
and raginis has undergone a sea of
change as it is evident from a study of
ancient, medieval and modern musical
works. Paintings which were given the
name of ‘Ragmala’ constituted the
relations of music painting and poetry.
Some work in this topic has already
been done in the past years but the
depiction of music though painting has
been untouched untill now. The paintings
made on the bases of Ragas and ragini
are purely on iconographic structure to
show a link between music and painting.
It seems that there is no link between
practical music. We may ask how there
can be established such an immediate
connection between them? How can
sound be translated into visual images?

The ancient painters paint while
keeping Dhyanas of Ragas in their mind
without keeping notes and colours in
their mind. There are seven basic notes
in the saptak of Indian classical music
and there are seven colours in the rays
of Sun, which we call the RAINBOW.In
Indian literature a separate colour is set
for a particular note.According to
Matang’s ‘Brhaddsi’ written on page forty
six that sadja is Rosy, Rishabh takes
the colour of parrot i-e green, gandhar is
golden in colour, Madhiam is white
pancham is black, Dhaivat is yellow and
Nishad is having mixed tone.The relation
of music and painting in Ragmala
painting is largely based on imagination.

W dgwo

We cannot depict notes through colours.
There are limits which music can’t be
shown. Only phrases can show the
qualities of Raga. So it be can not be
called the direct presentation of Raga
thorough painting.

It is fact the comprehensive study of
the subject would throw light on many
interesting points of the subject. Although
| cannot claim perfection,every effort has
been made to collect all possible
information and to arrange them in a
systematic and scientific manner. Still
some errors may have crept in besides
there can be uncertain opinions in the
exposition of musical themes and about
the shape of the painting of Ragas.
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unhonoured grave.

Just today the Lord can be met,
O Shaikh Farid, if thcu restrain
thine floricans of desires, which
burn thy mind.

Pause.

If | had realised, that | shall die
and not return again, | would not
have ruined myself by clinging to
the false world.

Tell the truth on solemn affimation
and utter not falsehood.

The desciple ought to travel by the
route, which the Guru points out.

Seeing the handsome youths ferrying,
across, the heart of the beauteous
young lady takes courage.

They, who turn to the side of the
glitter of gold, are mowed dewn
with a saw.

O Sheikh, no one's life remains
permanent in this world.

The seat, whereon we sit now;- Good
many did siton it and have departed.

As swallows appear in Katik,
forest fires in Chet and lighting
in Sawan; As brides arms adorn
her groom's neck in winter.

So do the transitory human
bodies pass away. Reflect thou
on this in thy mind.

The mortal takes six months to
form and one trice to break up.

Farid ;- The earth asks the sky “where
have the boatmen gone away"?

Some are burnt and some are
(in) or (with) the graves, Their
souls are suffering reproaches.
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