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Jg 3759 &< Hl M3 ITE HITTS € Hrdl 578 UAy oo feq fes ye Aaftsurar e
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g & AfgasT 2 31 < g Aerfent 3 fanm 3
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fHw 73T, dI9ed o, fe@ femm HioHs & ude |

HI 716 IBATET 3 A€ TE6 19T I THG M3 Il HTS U feg niust s et
YTIHS o137 H 76 IS8t feftmi3 Ade T 96 frigh & Uag &7 arfagr Aeg foar 31
=fJ39 1T T4 TING ATH € TS A, WIS THW €39Es & 1371 8t 99T 2F fRg a3 Tes
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3 feg By Yy it AT gat I | AEES »iRSW iy 3 IoHf3 Hafts ovis i JoHfs Fafts
fesar =% feme Yug 3 a3 77 94 JIHT3 FHali3 © YI'9 M3 UATT ©F HSWT JSfent’ HIHET
yareTeT | I3 Halz Snim § fsd39 fest morfesT © 9dt AWt gaenmar yaud st &
s JIfentt TEtH-TTAST 37. AU W w3 JIHT3 Hafts 9019 © YeHd 3 Hlt 3. g9
fiw =& wir AL yors AeeT »ies fiw # § feim 39 3 AeHss Jis famr i fer 3°
fewer H3 g9 fours fiw 29re © MY Y=ud A. UgHHAts filw Ao 27 AeHTs &1 53T famr |
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T T M3 JAHSIT o8 »iuET Irfes U 1371w Jifes 296 831 & »idny »iS YaAas
35t & URaSt St Byt 5% 37 udHATS ity 3 398 3 HAS JiSTI TAY fes &t nifan
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A € SR fos famrdt 398us fiw, 78eT9 363 /Y A8 Arfod, mideys Arfag
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19T I3 AASST Hat3 & »irarg faer I fAr 27 yuiar 3913 it orgfie uduaret
we fenm gu feg o3t /e J1 HaftS € fer Y9 & 3<aSHA HEaST © I96 J U9H »is
H&IAE © 839 feu fer o felim AEs 3| AT 39 A3 ©¥ 09N © &% YU J, fer @ yHis
fex o 3 It Yuiar = @& Hat3 3 3t 313 I AfeT J | fon % 3 Aeg fed™ g9 Iar o e
JIHTS Fals 9T € &% g3er J 31 for o fea forfos fedt feus marfuz I aer I fen feg
TN FE T 5B V3T AEUS I A S HIE3 59 I 3 g IS B »iRAE S ISTHISST T8 &
Aer I fedt ads I fx 99 @ AU9s 8979 &% J9uE! € 1936 Y=J 2UJ YSHH
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FIfe AT Ag=at 7 A9T His IfE (a1 . UaT 642)
TJHIAS TH Hie =l 3t afenr dierg (@1. . ¥s 950)
BUIA3 gIH™s TTEt feg IraT Tt FTRESHA wifgfenia=t @ Hage ©°% fATT Aa3 g9
I | ISt ATAZET Haft3 & udusT nidts grart &t feg fermsT I fx feo e & far & fan 3=
&% HEC 96| AT feust € WY ®an deT I1 UI3 FEl € witts Yuidr IE T 991 AL
I3 T YyuSt adt I8 A9 {3 3931 Aait3 feg Hifont AfeT I | o7&t T &% T3 of ITdT USHTSHT
TH S Afor QU feg TR gee 8T J| ez &n:
1. ASST 9Tt fefg 7 3% get fag <fimm His nife | |

I91 &€ A8 AY J STHIS It &TAE | |

Ealib e

Iq & g fest g s gfommafe | (@@ df., dar 423)
2. 1 &7e gfe oS 77 & Afad s @. q., daT849)
Joget 2t feg fermsT I fa feg fan fea o= @ & I ot et 98ix fer feg o=t &t

I J| fer T a9s feg I fa g9 Arfors T nigse I AT niggR &It & fAm & nim
IS T ITHT 7 (3T IIT YIIE 13T AT AAET | fEH BE UTHTSHT &% HEUS niges § Ydie
FI& BET I AUS IrIter I 7 UTHTSHT T It A9 feniux 99 | He Y ©F ude feg A 3° 33
T AT I 7 UIHTSHT 191 I A9S fonfux 3= | HaH & Udd feg A 3733 7 AU I &7e, »i3
e ot nifadt IAST I fHOSt died Ha3 3 U © TI3Tanit ©f g 18 I for BEt ger ¥
< HoTd et fefgs Irar e ytiar ot37 famr |

fer waar & fAdh B2t aret © nitfts Wy qu feg 31 w3 fear It 31 997 € yaat &
YGaT 137 famrr I1 fagst feg I Imar gggTal Hat3 @ Hfsa Idr Ha A I6 | <Jd1 <8 ©
Mg T WY fEx 3t 91 & €Tt €t 3 Ha13 nigATg fer yarg Um &i37 famrr 3
) AT WigHTg g of €3
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14. HTE 83T fes v g ufag A3 3 JJT € niadH
15. W9 fes e nifsn ufag fHaTa IH
16. ECIGIE fes erJur ufag feqar fidarg
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19. HS I3 T ufae ufag J U HU T 96 313U MgAT fHarg 3
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26. T I3 T ufas ufag farg Im
27. gH3 I3 T iz ufag A3 IA (FS19)
28. TEI3T HT I3 3 IR (J19)
29. s I3 T NizH Ufag A3 IA
30.  #ELSt FITTHURT EIfRH IS yHt T g<f To
31. rIS) TIYT T AT fewiar fidarg

JOHTS Hafls feT yuiar J& =& WY 31 Ja1 € HI 3< »i3 AT AN nighd i< §
Al 87T AUHE 96 QU3 feast g € 98 AYU! a6 J96T HY 3eYIs J<dr fa feg
I A< ¥TH IH F'= T QU RIS 9 AT Is | Iar & fed fermsT I fa fer & garsnx
fSfenaSt BT sESHI »E TTSHI € JU RAR HE e I5 | A feR g yd fere T A &8
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JIT 75| fegst gnrar §3Us IA T He Y § AT 39T &% YIES I F9er J | fen yI9 &t
H&AEST 3 fimims feg Tufentt Ifent FASSa S T e s Aes T U9 S ey uma 3
forr o AHE BT T u3s o3t I AR Audt g3 funrs fo39 gEt feu Qusan Iv 951 gat
s =93 fea 3t 99T € g3 fomrst BT 2958 Adat i3 3t nigATg fer 39T Y33 J:

fam & Q1T wioTat =ffgnrt € I 1 anee € AHTs faRet Aed Hast 1 A e 91 fArd
g dat feg aHs uBet € miigRe ufas 3T I8 | AaH niffe fer & nifsemr a9 36 »i3
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Beautiful Thoughts

* Waves are Inspiring, not because they rise & fall. But because each time
they fall, they neve fail to rise again.

* Heart is not a dustbin to dump all the worries of your life! It is a golden
pot for collection of sweet moments of your life.

* An airplane is always safe at Ground but its not made for that. So always
take some meaningful risks in life to achieve great pleasure.

* Make your anger so expensive that no one can afford it...& make your
happiness so cheap that people get it free from you.

* Eyes are not meant for tears & heart is not meant for fear, Never get
upset, always cheer as you are the one who can make people smile for
years.

UWett: best compliments from a welluwisher
g dgzn 14 i 2011




Music: An Intrinsic Talent
Narendra Kaur

Talent is a natural ability to do something well. Talent indicates capacities
for above the average in a special field of human activity. Talent is especially
evident in the realm of music like prodigy. The art of music is a very distinctive
virtue in man. Each and everyone cannot be capable of learning music even if
one wants to. Music is a God gift. Though the perfection can only be achieved by
practising but natural instinct and talent is must. Not only music but all the arts
are learned by the grace of God only. Aptitude is natural ability or skill of a person
to learn musical techniques. It should be remembered that music is an art, which
contains within it a universal appeal and an inner urge for expansion.

The ability to recognize music is quite distinct from simple pitch
discrimination. It requires a mechanism which can abstract the relational
properties existing in tonal combinations. Some people have a surprising
inability to do this. Studies show that a person having finest ability to
discriminate pitch could not recognize a simple melody.

The capacity to respond and enjoy music appears to be innate. It is our
brain which offers us pleasant sensations to concentrate on sounds and to
improve our ability to hear and to vocalize. For a child, when pleasant sounds and
strong movements are the stimuli, many senses are alerted. The ear becomes
keenly attuned; the sense of touch is activated; and the pleasant sounds and
strong movements are transferred to each muscle and nerve in the child's body.
Theresultis a deep emotional experience

Music is considered to be a fine art. As such it may be defined as an art
which employs sounds (not necessarily words), combined so as to be agreeable
to the ear, as a medium of expressing one's emotions and perceptions, and of
creating in the hearers the emotions desired by the artist. It is the finest among the
fine arts. A music artiste has a more difficult task to perform than the other artists,
sculptors, painters, poets and architects because while the latter present their
work to the audience in a tangible shape, music is an abstract art. With feelings
expressed, the musician has to stimulate the imagination of his audience and
thereby engender in them those feelings to make him understood.

For a sculpture or a painting every phase of emotions can be found in
everyday life. Poetry has words by which to express it. But in the case of music, it
means evolving of principles by carefully considering the effect of each note and
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combination of notes. Many of the human emotions are no doubt, expressible by
variations in tone of the voice, but those are difficult to catch and until very
recently, they could not be definitely recorded. Indian music possesses tunes
representing almost every phase of human emotions.

A musical person must have a deep understanding of musical form and
structure. In fact, it is the internal tendency of a musical person to have a deep
knowledge of the aesthetic contents of music. Musicality is an innate trait, which
has the following phases in itself:

a. Personality

b. Sweet Timbre

C. Keen desire

d. Grasping Power
e. Creativity

a. Personality

Personality consists of various aspects of one's character. Though, by
good conduct and behaviour one can develop one's personality but only to some
extent. A man has his limits. While a person possessing good personality easily
fetches everyone's attention. Hence personality of a musician must be appealing.
b. Sweet Timbre

A vocalist must have sweet voice; otherwise he cannot be capable of
producing all the required tonic effects of music.
c. Keen Desire

A music learner must have a keen desire to learn all the technicalities of
music. Say, if a person is having natural ability and even talent but he is indolent
and not having any desire to learn, he cannot be a good musician. A keen desire
for something leads to success.
d. Grasping Power

A musician's grasping power must be surprisingly large as he has to
understand the structure of an abstract art and to perform on the stage. A perfect
musician has perfect audibility also.
e. Creativity

A musician is a creative person also. Without this trait a musician cannot
perform successfully. Creativity is intrinsic. The environmental training
inculcates the inner talent and therefore cannot give birth to talent. Creativity
exists in the depths of an artiste's mind since birth.

Gazal maestro Ghulam Ali says “If you lack talent, nothing can replace it.”

Music is bestowed upon mankind by nature for influencing the inner
world (spiritual) and moral characters. Itis an integral part of social and cultural
I
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.|
life of the human beings since it is the strongest form of expression, feelings and

is a powerful source of making all round development in the personality and
intelligence of individuals.

Music is inherent in all of us. Music gives us pleasure when we recognize
and enjoy it. In this context it is important to describe that emotional and
sensuous arousal is not the entire thing rather it is aesthetics of music which takes
us to ecstasy and thus the bliss. Although musical appreciation is clearly
influenced by nurturing, there is evidence favouring the notion that the capacity
to appreciate music is an innate trait. Musical appreciation arises spontaneously
in children. Rhythm is undoubtedly the first element of music and is perhaps the
first experience that an embryo undergoes with. A newly born baby has a
tranquil effect with the touch of his mother's heart. Rhythm really has great
significance in human's life. There are a umber of successful artistes like
Sehgal,Gurdas Maan etc. who never took any formal training in music. It is the
inner talent only which makes an artiste different from the other; the evolution of
various gharanas being an epitome of this phenomenon. Various combinations
and permutations are presented in the same raga by different artistes indicating

their inner capabilities.
Lecturer in Music (V) Arya College, Pathankot
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Folk Singing Style of Gurmat Sangeet Tradition
An Analytical Study

Miss Swarleen (Kaur)

Music is the Universal language. It deals with soothing and melodious voices, of
instruments or human throat. Instrumental melodies called Instrumental music,
whereas a soothing human voice belongs to singing. Singing is an innate part of the
human experience, we all love to sing, and it's one of the greatest forms of
entertainment. Singing is part & parcel of our life since the origin of society. It is a way
to express ourselves through melody, rhythm and poetry. It is a powerful medium to
communicate ones feelings. The singing styles developed thorough generations are
identified with their poetic style or the occasion on which these are being presented are
known as folk singing styles. Pitch, tone & rhythm provide the base to a singing style.
Style means fashion, format, genre, tribe or family etc. Sharing basic music elements
or language is known to be a particular style of singing. The posture, breathing,
emotions and volume play significant role in formatting a singing style.

Singing style: We are having a great diversity in Indian cultural tradition. It is world's
largest democracy with highest number of religions, communities, sects dwelling here.
All are having their own language, culture and tradition of music. So there is a huge
variety in the music styles in our country. Vocal tradition of music is consisted of various
singing styles. There should be some special qualities in a singing style to distinct it
from other contemporary ones. The use of various elements, actively flourishing in a
way provides a strong base for the origin of a singing style.

Adistinctive singing style should have alike attributes with its identical musicology and
theoretical base. It should be widely used and accepted in the contemporary tradition.
Singing style should have its own distinctiveness. There should be individual as well
as collective practise or drill (ryaaz) for the singing style. Formal or informal education
must be required to attain the singing style.

Folk Music: Afolk style needs whole hearted dedication and hard work of generations
of centuries to figure out it. The music of the masses transmitted through their words by
themselves is folk music. It is an expression of the life of a community through
combination of melodious vocal, sounds, rhythm and traditional poetry. Musical
folklore is folk music. Sometimes instrumental sounds remain absent from these
singing styles. The traditionally typical music composed by anonymous composers is
known as folk music.

Gurmat Sangeet: Sri Guru Granth Saahib is treated a living Guru by the Sikh
Community. The BaaNee scripted therein Sri Guru Granth Saahib is not merely the
chanting material. It is evolving a great musicological system. The use of various
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music elements is unique and identical in this tradition. Gurmat Sangeet is the music-
system to recite GurbaaNee. Itis introduced by Sri Guru Nanak Dev Ji, the founder of
the Sikh religion. The successors Gurus also followed the same tradition of music.
Now a day we get musicology of Gurmat Sangeet from BaaNee, incorporated within
Sri Guru Granth Saahib, in the form of headings, signs and expressions, like Raga,
Mehlaa, Ghar, Dhunee, singing style and signs after each stanza of GurbaaNee.

Gurmat Sangeet involves a unique combination of poetry and music. Both the arts
are flourishing independently in all the languages of the world, but are interdependent
also at the stage of presentations. Music is used as a means to convey the
underlying meaning of GurbaaNee, the divine poetic message only. Itis not merely
use to express the talent and vocabulary of the presenter, as it in practise in other
Indian music traditions. And even it doesn't means that Gurmat Sangeet tradition
downgrade music, but here music elements are used with such a mastery, that
Keertankaar handle music with great ease and recite BaaNee, the divine message
with full concentration in respect of correct pronunciation and presentation of
meaning. The main aim of Gurmat Sangeet is to enlighten the inner spirit of its recital
and audience. The prosodic forms of GurbaaNee, scripted with specific raga as
heading and other musical signs, get the shape of singing style. Singing style means
the system to recite or sing GurbaaNee.

Singing styles of Gurmat Sangeet: Gurmat Sangeet tradition is originated from
Indian Music. Itis but natural to spot the sings of India music within Gurmat Sangeet
tradition. As far as singing styles are concerned, Gurmat Sangeet tradition
propagated the melodies and singing styles with the similar nomenclature of these.
There is similarity in the names of ragas as well as singing styles. We can classify the
singing styles of Gurmat Sangeet tradition into two major streams. The singing styles
originated from the classical tradition of Indian music can be identified as Classical
singing styles and the styles chosen from the folk tradition are known as Folk singing
styles. All the Guru's and BaaNeekaars preserved, propagated and enriched the
treasure of Gurmat Sangeet singing styles with their talent and divine vision.

Guru Nanak Dev Ji carried out four Udasees (religious journeys) to spread the divine
message. He chose to address the Sangat (audience) using their own
communication tools, like dialect, language and music elements. The stress was laid
down to convey the divine message in concrete, but not the intelligence of the
performer or the communication tools being used. Prominence was given to
Shabad, the divine poetry only and the message within. Wherever Baba Nanak went,
the local singing styles and music systems were opted. A huge treasure of Gurmat
Sangeet became the asset of the tradition during the tenure of Sri Guru Naanak Dev
Ji, resulted inclusion of classical & folk singing styles in the tradition. Later on
successor Gurus preserved & propagated the tradition on the footsteps of the
founder Guru and contributed their BaaNee in different ragas and singing/poetic
styles. The detail is as follows.

Guru Nanak Dev Ji (1469-1539) contributed classical melodies, the ragas (Siree,
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Wadhans, Dhnaasree, Soohee, Bilaaval, Raamkalee, Maaroo, Bhairao), mixed
version of classical melodies, the raag-parkaaras (Gaurhee-Guaarayree, Gaurhee-
DakhNee, Gaurhee-Chaytee, Gaurhee-Bairaagan, Gaurhee-Poorbee, Gaurhee-
Deepkee, Gaurhee-Poorbee-Deepkee, Wadhans-DakhNee, Soohee-Kaafee,
Bilaaval-DakhNee, Raamkalee-DakhNee, Maaroo-Kaafee, Maaroo-DakhNee,
Basant-Hindol, Parbhatee-Bibhaas, Parbhaatee-DakhNee) regional melodies,
(Maajh, Gaurhee, Aasaa, Sorathh, Tilang, Goojree, Tukhaaree, Saarang), mixed
version of classical & regional melodies (Aasaa-Kaafee) seasonal melodies
(Basant, Basant Hindol, Malhaar) as evident from the BaaNee of Mehlaa Pehlaa,
drafted therein Sri Guru Granth Saahib.

Guru Naanak Dev Ji picked Maajh, Aasaa, Goojree, Tukhaaree and Saarang
melodies from folk tradition of Indian music, but he used classical melodies for
folk singing styles also. He contributed Dupaday (Aasaa), Tipaday (Tilang,
Maaroo, Basant-Hindol), Chaupaday (Siree, Gaurhee, Aasaa, Goojree, Wadhans,
Sorathh, Dhnasree, Tilang, Soohee, Bilaaval, Raamkalee, Maaroo, Bhairao,
Basant, Saarang, Malaar, Parbhaatee, Gaurhee-Guaa-rayree, Gaurhee-DakhNee,
Gaurhee-Chaytee, Gaurhee-Bairaagan, Gaurhee-Deepkee, Gaurhee-Poorbee-
Deepkee, Basant-Hindol, Parbhaatee-Vibhaas), Panchpaday (Aasaa, Sorathh,
Dhnaasree), Ashatpadi (Siree, Maajh, Gaurhee, Goojree, Wadhans, Soorathh,
Soohee, Bilaaval, Maaroo, Bhairao, Basant, Saarang, Malaar, Parbhaatee,
Gaurhee-Guaa-rayree, Gaurhee-Chaytee, Gaurhee-BairaaganN, Aasaa-Kaafee,
Wandhans-DakhNee, Soohee-Kaafee, Basant-Hindol, Parbhaatee Vibhaas,
Parbhaatee-DakhNee), Paihray (Siree), Vaar (Maajh, Aasaa, Malaar), So-dar
(Aasaa), Patti (Aasaa), Chhant (Aasaa, Wadhans, Dhnaasree, Soohee, Bilaaval,
Tukhaaree, Gaurhee-Poorbee, Bilaaval-DakhNee), Aartee (Dhnaasree), Kuchajjee-
Suchajjee (Soohee), Thhittee (Bilaaval), Sohalay (Maaroo), Baaraah-Maah
(Tukhaaree), Sidh-Gost (Raamkalee), DakhNee Oankaar (Raamkalee-DakhNee)
poetic/singing styles. Dupaday, Tipaday, Chaupaday, Panchpaday are supposed to
be from classical styles whereas Paihray, Vaar, So-dar, Patti, Chhant, Aartee,
Kuchajjee-Suchajjee, Thhittee, Sohalay, Baarah-Maah, Din-rain are
considered folk styles of Gurmat Sangeet tradition. The culture of southern
devotional tradition is depicted under Oankar BaaNee. Bhaa-ee Sazaadaa, the son
of Bhaa-ee Mardaanaa Ji used to recite GurbaaNee at Kartaarpur Saahib also.

Guru Angad Dev Ji (1504-1539-1552) colonised a new town and named it Khadoor
Sahib. He initiated the tradition of preservation and propagation of Shabad Keertan
by appointing Rabaabis (Bhaa-ee Sazaadaa 'son of Bhaa-ee Mardaanaa Ji', Bhaa-
ee Saadoo, Bhaa-ee Baadoo, Bhaa-ee Sattaa and Bhaa-ee Balvand) for daily
Keertan performances, introduced by the founder Guru Naanak Dev Ji. He
contributed BaaNee in 'slok’ style under eight ragas already used by Guru Naanak
Dev Ji (Siree, Maajh, Aasaa, Sorathh, Soohee, Raamkalee, Maaroo and Saarag).
The slokas of Guru Angad Dev Ji are scripted in Sri Guru Granth Saahib under
various Vaars. Slokas are used as a part and parcel of Vaar singing style. So slok
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itself is a BaaNee in the folk tradition. During the tenure of Guru Angad Dev Ji
singing elements of Rabaabis supplemented the tradition of Shabad Kirtan.

Guru Amardass Ji (1479-1552-1574) colonised Goindvaal Saahib. Sirandaa, the
first and exclusive instrument designed and crafted by Guru Amardaas Ji was
introduced in Sikh Kirtan tradition. He encouraged reciting BaaNee Kirtan at
different ceremonies of Sikh way of life. Guru Raamdaas Ji introduced Shabad
Keertan on the occasion social gatherings on the eve of various festivals also. Bhaa-
ee PaaNdhaa and Bhaa-ee Bulla were inducted as Rabaabi Kirtankaar. Guru
Amardaas Jirecited BaaNee under 17 Mukh Raagas (Siree, Maajh, Aasaa, Goojree,
Bihaagrhaa, Wadhans, Sorathh, Dhnaasree, Soohee, Bilaaval, Raamkalee,
Maaroo, Bhairau, Basant, Saarag, Malaar and Prabhaatee) and six Raag Parkaars
(Gaurhee Gu-aarayree, Gaurhee-BairaagaN, Gaurhee-Poorbee, Aasaa-Kaafee,
Basant-Hindol and Prabhaatee-Vibhaas) using the melodies already existing in the
Gurmat Sangeet traditional.

He contributed Paday (Goojree), Tipaday (Bhairau), Chaupaday (Siree, Aasaa,
Goojree, Wadhans, Sorathh, Dhanaasree, Maaroo, Basant, Malaar, Parbhaatee,
Gaurhee-Guaarayree, Gaurhee-BairaagaN, Aasaa-Kaafee and Basant-Hindol),
Panchpaday (Aasaa, Maaroo, Bhairau, Basant and Malaar), Ashtpadee (Siree,
Maajh, Aasaa, Goojree, Wadhans, Sorathh, Soohee, Bilaaval, Raamkalee, Maaroo,
Bhairau, Saarag, Malaar, Gaurhee-Guaarayree, Aasaa-Kaafee and Prabhaatee-
Bibhaas), Vaar (Goojree, Soohee, Raamkalee and Maaroo), Vaar-Sat (Bilaaval),
Chhant (Wadhans, Soohee and Gaurhee-Poorbee), Patti (Aasaa and Goojree, ),
Sohlay (Maaroo), AllaahuNi-aaN (Wadhans), Anand-Saahib (Raamkalee).

Guru Amar Daas Ji contributed Vaar, Vaar-sat, Chhant, Patti, Sohlay and
AlaahuNi-aa(N) folk prosodic/singing styles in his BaaNee.

Guru Raam Daas Ji (1534-1574-1584) initiated the construction of Sri Amritsar
Saahib, which was latterly completed by his son, the fifth Guru Arjan Dev Ji. He used
30 Mukh Raagas (Siree, Maajh, Gaurhee, Aasaa, Goojree, Dayvgandhaaree,
Bihaagrhaa, Wadhans, Sorathh, Dhanaasree, Jaitsree, Todee, Bairaarhee, Tilang,
Soohee, Bilaaval, Gond, Raamkalee, Nat-Naaraain, Maalee-Gaurhaa, Maaroo,
Tukhaaree, Kaydaaraa, Bhairau, Basant, Saarag, Malaar, Kanhrhaa, Kali-aan and
Prabhaatee) and Ten Raag Prakaaras (Gaurhee-Guaarayree, Gaurhee-BairaagaN,
Gaurhee-Poorbee, Gaurhee-Maajh, Aasaa-Kaafee, Aasaavaree, Nat, Bilaaval-
Mangal, Kaliaan-Bhopaalee and Prabhaatee-Bibhaas) in his BaaNee. He
introduced ten new Raagas (Dayvgandhaaree, Jaytsree, Bairaarhee, Todee, Gond,
Nat-Naaraa-in, Maalee-Gaurhaa, Kaydaaraa, Kaanrhaa, KaliaaN) and four Raag
Parkaars (Gaurhee-Maajh, Aasaavaree, Nat and KaliaaN-Bhopaalee) in Gurmat
Sangeet tradition. Guru Raam Daas Ji contributed Dupaday (Dayvgandhaaree,
Dhanaasree, Todee, Bairaarhee, Tilang, Saarag, Kaanhrhaa, Aasaavaree and Kali-
aan-Bhopaalee), Chaupaday (Siree, Maajh, Aasaa, Goojree, Wadhans, Sorathh,
Dhanaasree, Jaitsree, Todee, Bilaaval, Gond, Raamkalee, Maalee-Gaurhaa,

Maaroo, Kaydaaraa, Bhairau, Basant, Saarag, Malaar, Kaanhrhaa, Kali-aan,
|
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Prabhaatee, Soohee, Gaurhee-Guaarayree, Gaurhee-BairaagaN, Gaurhee-
Poorbee, Gaurhee-Maajh, Aasaa-Kaafee and Preabhaatee-Bihaas), Panchpaday
(Aasaa, Sorathh, Raamkalee, Maaroo and Saarag), Chhipaday (Wadhans),
Ashatpadee (Maajh, Goojree, Bilaaval, Basant, Kaanhrhaa, Kali-aaN, Sooee and
Nat), Paiharay (Siree), Chhant (Siree, Aasaa, Bihaagrhaa, Wadhand, Dhanaasree,
Tukhaaree, Soohee and Bilaaval-Mangal), VaNjaaraa (Siree), Vaar (Siree, Gaurhee,
Bihaagrhaa, Wadhand, Sorathh, Bilaaval, Saarag and Kaanhraa), Ghorhee-aa(N)
(Wadhans), Sohlay (Maaroo) and Parhtaal (Bilaaval, Nat-Naaraa-in, Saarag, Malhaar
and Kaanhrhaa) as prosodic forms and singing styles. Guru Raam Daas Ji
propagated Paiharay, Chhant, VaNjaaraa, Vaar, Ghoorhee-aa(N) and Sohalay
folk styles in his BaaNee.

Guru Arjan Dev Ji (1563-1581-1606) set the regular tradition of Shabad Keertan at
Sri Harimandir Saahib. He collected the BaaNee of his predecessors Guru's,
contemporary saits & seers and compiled it on the basis of Raagas used in the form of
'Adi Grantha' and placed the Granthaa in the central shrine of Sri Harimandir Saahib.
He appointed Baba Budha Ji, the first head granthi of Sri Harimandir Sahib. Bhaa-ee
Satta & Balwand was the first duo to perform Keertan at Sri Harimanir Sahib. Guru
Arjan Dev initiated performance of daily Keertan Chauki tradition at Sri Harimandir
Sahib. He picked 30 Mukh ragas (Siree, Maajh, Gaurhee, Aasaa, Goojree,
Dayvgandhaaree, Bihaagrhaa, Wadhans, Sorathh, Dhanaasree, Jaitsree, Todee,
Bairaarhee, Tilang, Soohee, Bilaaval, Gond, Raamkalee, Natnaaraa-in,
Maaleegaurhaa, Maaroo, Tukhaaree, Kaydaaraa, Bhairau, Basant, Saarag, Malaar,
Kaanhrhaa, Kali-aan and Prabhaatee) and 14 raag prakaaras (Gaurhee-Guaarayree,
Gaurhee-Chaytee, Gaurhee-BairaagaN, Gaurhee-Poorbee, Gaurhee-Maalwaa,
Gaurhee-Maajh, Gaurhee-Maalaa, Aasaa-Kaafee, Aasaavaree-sudhang,
Aasaavaree, Nat, Basant-Hindol, Prabhaatee-Bibhaas and Bibhaas-Prabhaatee).

Guru Arjan Dev Ji recited BaaNee in the prosodic/singing forms of Dupaday (Aasaa,
Goojree, Dayvgandhaaree, Dhanaasree, Jaitsree, Todee, Bairaarhee, Tilang,
Bilaaval, Raamkalee, Natnaaraa-in, Maaleegaurhaa, Maaroo, Kaydaaraa, Bhairau,
Saarag, Malaar, Kaanrhaa, Kaliaan, Gruhree-Chaytee, Aasaavaree, Aasaavaree-
Sudhang and Nat), Tipaday (Aasaa, Goojree, Wadhans, Dhanaasree, Tilang,
Bhairau, Aasaavaree and Nat), Chaupaday (Siree, Maajh, Gaurhee, Aasaa, Goojree,
Bihaagrhaa, Wadhans, Sorathh, Dhanasree, Jaitsree, Todee, Tilang, Bilaaval, Gond,
Maaleegaurhaa, Bhirau, Basant, Saarag, Malaar, Kaanrhaa, Prabhaatee, Gaurhee-
Guaarayree, Gaurhee-Chaytee, Gaurhee-Poorbee, Gaurhee-Maalvaa, Gaurhee-
Maalaa, Aasaa-Kaafee, Basant-Hindol and Prabhaatee-Bibhaas), Panchpaday
(Aasaa, Goojree, Wadhans, Sorathh, Gaurhee-BairaagaN and Gaurhee-Maajh),
Ashatpadee (Siree, Maajh, Gaurhee, Aasaa, Sorathh, Dhanasree, Soohee, Maaroo,
Bhairau, Basant andSaarag), Paihray (Siree), Chhant (Siree, Gaurhee, Aasaa,
Bihaagrhaa, Wadhans, Dhanaasree, Jaitsree, Soohee, Bilaaval, Raamkalee,
Tukhaaree, Kaydaaraa, Saarag, Malaar, Kaanrhaa and Gaurhee-BairaagaN),
DakhNaa (Siree), Baarah-Maah (Maajh), Din-RaiN (Maajh), Baavan-Akhree

(Gaurhee), Parhtaal (Aasaai Dhanaasreei Sooheei Bilaavali Raamkalee, Natnaaraa-
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in, Bhairau, Saarag, Malaar, Prabhaatee-Bibhaas), Vaar (Goojree, Jaitsree,
Raamkalee, Maaroo and Basant), Anjali (Maaroo), Sohlay (Maaroo).

He contributed Paiharay, Chhant, DakhNaa, Baarah-Maah, Din-RaiN, Baavan-
Akhree, Anjalee and Sohlay as folk prosodic/singing styles.

Guru Teg Bahaarar (1621- 1664-1675) introduced raag Jaijaavantee to Gurmat
Sangeet tradition. He used 15 Mukh ragas (Gaurhee, Aasaa, Dayvgandhaaree,
Bihaagrhaa, Sorathh, Dhanaasree, Jaitsree, Todee, Tilang, Bilaaval, Raamkalee,
Maaroo, Basant, Saarag and Jaijaavantee), and two raag prakaaras ( Tilang-Kaafee
and Basant-Hindol) in his BaaNee.

Guru Teg Bahaadar Saahib used Dupaday (Gaurhee, Aasaa, Dayvgandhaaree,
Sorathh, Dhanaasree, Jaitsree, Todee, Tilang, Bilaaval, Saarag, Jaijaavantee,
Tilang-Kaafee and Basant-Hindol), Tipaday (Bihaagrhaa, Sorathh, Tilang,
Raamkalee and Basant) and Panchpaday (Maaroo) prosodic/singing forms. He
didn'tuse any folk style.

Lecturer In Music, Guru Hargobind Sahib Khalsa Girls College, Karhali Sahib
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I H'S I8UR W q HI®' 8
Raag Maajh, Chau-Padas, First House, Fourth Mehl:
afg afg a1 B afa Hfs sfenm
The Name of the Lord, Har, Har, is pleasing to my mind.
331t afg & fomrfenm |
By great good fortune, I meditate on the Lord's Name.

afs y3 afs a0 fafa uret & fegw goHfs 88 8 nau

The Perfect Guru has attained spiritual perfection in the Name of the Lord. How rare are those
who follow the Guru's Teachings. ||1]]

1 afg afg ugg Bfewnr dfs ud
I have loaded my pack with the provisions of the Name of the Lord, Har, Har.
HT™ Y= AYTEt AET &11% 98 |
The Companion of my breath of life shall always be with me.

afs y3 ofs s fearfenr ofs fogus ofs us ud A€ 121

The Perfect Guru has implanted the Lord's Name within me. I have the Imperishable Treasure
of the Lord in my lap. []|2]]

gfg ofg ARE HaT Y3y grfenr ol
The Lord, Har, Har, is my Best Friend; He is my Beloved Lord King.
aet nifs fise A9 Yz dterfonr ||
If only someone would come and introduce me to Him, the Rejuvenator of my breath of life.
I8 9f & Far fag 2 UsHT B atg <9 <fg 98 A8 3
I cannot survive without seeing my Beloved. My eyes are welling up with tears. ||3]]
Af3ag fHg Aa™ a7% AuTet |
My Friend, the True Guru, has been my Best Friend since I was very young.
78 3fo & Aar fag 2 At HET I
I cannot survive without seeing Him, O my mother!
Ifg M faur J97 a9 A&Y 76 aaa Ifg T ud A8 ngnai

O Dear Lord, please show Mercy to me, that I may meet the Guru. Servant Nanak gathers the
Wealth of the Lord's Name in his lap. ||4]]|1]]
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Sector: 22 - C, Chandigarh,
Ph.: 2700045-48 Fax : 0172-2700051
E-mail : hotelaroma@glide.net.in
Website : www.hotelaroma.com
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Usd HIAST »i3 Atg3ai & fHnig 897 gaE &t miU © USe ASWTHAT 39 6 |
HAM3 Aar3 feg iy Eff € YRS g9aTet Hafis TauE 39T - Ufosr, g, ST e
JIg vidre T Hafis Toue ferm Ju feu Hags Jeft 351 nmy & T feer fes
VA I TIIIT 3 I35 TITa’ feu fiagas i3t

iy T fedus GaeTs I3 HoHS d9entaT ydux St ANS ©F feor
it I HAETRT & »id § -JY S AGHTST 5785 fo=mfm i J |

2008 feg A3 a7ea nidsHt, a2t fiddt @& niy i g JoHf3 Hafls T 839
oo THST Aeret {93 SHe® M < yers ot 3T famrm|
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HIaMT SBY YT J96 T HE HITAA &9 I J |
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TIHT3 Haftz ST - Tanfs Hafts fegmar Ut gateafinet, ufenrs
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