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Dear Armaaniji,
I have to my hand June issue of Amrit Kirtan & read your letter to Dr. Jagir Singh ji.

I wish to Akal Purukh that there were many more shardhalus of Gurbani Kirtan
like you, who, keep on writing encouraging letters. That is the only way we can keep our
Viraasat intact.

Knowledge of Classical Music is good but if one has ear for music, the moment
one hears a bandish in a designated raag, it starts to grow on you and the experience
after a certain time is sublime.

I agree with your observation that the Panth needs more learned and pious
exponents of Gurbani Kirtan like Dr. Jagir Singh ji & Dr.Gurnam Singh ji. We pray to Akal
Purukh to bless them with long and healthy life, so that they can keep on doing Panth
Sewa. Blessed are their parent for having given them such Sanskaars.

Kindly visit web site GURBANISANGEETPROJECT. It has many Shabads by
grand old renowned Raggies with listed Raag and Taal.

Hope you find it useful.
With best regards
Narinder it Singh Batra
09821253563
Mumbai
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JOHT3 Tt Feat W3t T T9st - A. ARUS fiwr 7t

q AU flw  feeg Aeadt Ag® efent © nid® I & uad AT o
YJrEft gt 3T g aieft | fegst © AT Ufded a1 At Ufgst A ugTE 1975
feg gstorg  9fdw feost © WAt  I9HTS o9 #t TuirgT It A W 8€ OStag
feg »r I ufgs Aded 19 © J9entd Afdg €8 936 J96 B4 A Ifed a9
difge fifw a&a e 9 39t 59 &9 fe 3t Ao fenrg dz 3 ame feost & e
ufgerfod AT It g2 a2 | »iAt »UE 99 397 © oH 39 fe g 8o &t Awg BT
AT st it g2nft »i3 AYST <t A 993 fumfg AfSaTg fée RS 139 397 ¢
AHH AN 1 fegat @ w3t fo5 93 a9e faar of 1539 fAw a9 & 3T niue
fies © fosa® I0 g o BF f<9 25t AessT RS i3t fegsr & fex 3= #t
3fgars fe'g Ifae T5 Qs 3% <t niAt are I€ I7 | wiHdtar fog firlas feg feg
3 fe'a 3= it 3 77 F nirfenm at |

H 7RUS fHw /2 fusT #t 7 Higse fHw fry Areret €9 wifor gikar
fog8'e A | A 39d 319 38 fefenr Jegt &t mavsT fe 9 8T & 39Yd taes
fe3THT | 9% T7d1 fEdat © WT 2 ot d3a 13T dfenT I | o3 fe 3 A vif3
A9 i & 2 i 937 g Afza S fe 37 31 f AU fAw #t Ui HE J936 © 5%
% MUE I Srart mify3 936 gre, nif3 si93a Hamls ©F YyamsT mirfe
e 993 §3H fHeer 9o 133 A ufgst niy & HEdT feur HE AgS fe g vy
HfoHTs € 39 3 9% 993 fumig Af3arg fe3T 1 7e° At YRS -gmer 43T -2Ut At 37
feg fegst § fe3at Jatt saft fa fegat Aam anfnr Haer & Ag® © fefenraghnt
J1 fegst § ve ISfent AT AU &% 31 AeT J I AR fRw g9 iy
o8 feg wifds d9 i © 20 &y § wirt ‘vifiyz Ji93%” fe Um I3 Houme ©

JJI T /’"7
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J9H3 Hall3 T yH'y 971 ASS
3T, IIeH fHw

g o759 ¥ 3 3 3 99 e fiw Ja fJerset Aotz <t Hoarsls g
ydugr ygd »ifls Hh HET ¥ Hefizare fenset Heftiz @ ot uduer e ygar
Jd 93 HS UJ3 ‘I8 I’ Adfzard gaft gumdt fJunsel 9er € 5% 5% 99 wa
oo yufs3 Hisa gar e yuar &t gae 9d1 Huarsts grar garet Sgdfiaade € @
feee 3 Gus B Tg wo © diazdit & 99 Aiges EwaT TIATE 99T Unst
WEAd JIOHT3 AOl3 & Yyua@ yAd |11 eso € 3 ufost 99 wa € di93st 3
733t A3 AHIgaraifes ufust aet e § Hu ae Wienr wter H fer 3 smie
fazas g | A9 § Hu AAfomT wie a1 i 7 g 39 Tt J1 ge ufgeass
2 ufger AgU W T ufdedss 3 fsady afifent »udt uduar feg yefss
Hfsa Agu v Hie—g-His fiustet fedt envrar WSt =9 WISt dezs ags wrdt
Shmm qroHfs el Tt ot carst, dfe3sag 3 Gnzw fom g uduar 2
Yyo'd UAd TEl {5339 w3sHiE 991 aoMfs Wiz © wifttiesaa w3 fderswat
Hafigrerdr g Jt Sranfz Heft3 < 991 udusr @ HE A3 AEdt Aes BE
€3ra 33 3 fag & Je foor fa€ 7 At 719 g wrfos feg 3 3= g © o
a8y gu ¥ifaz gal fer grar uduar Aadt Hy 39 3 AI3 7 »ug gu feg Iad
yare ge Jal

e fa fegt Iranf3 Az AL &t grar At 8 a3 A3 =t Hio—
g-HiaT yafs3s feegga a1 uduadr, 919 Ariges € AHa&ts Aaft3 dfal, fiu gan
¥ JOHI3 madnt € fefds ot feg o3 a1 fesae 3 =8, <g3Hs I3t
Aotz feo yafs3 91 Agu, Su—=y o3 Aafizrerdir gnrgr Aafeutsy aan 3°
yuz Jer Ji

I3 "3 uduar fee Ht 919 dfg Afog @ Wy g, fiEas gmr, H TAH

38 Ht AoEsg dg 3 ISt A3 | I9r @ Su-<=4 AU ysfs3 Ial gt
W%MH&EMW&HWWBWW@»@W&
fogt T fer8Re J9a Hisa AuE dla3s Jga= € AafsUtay Ao & famma i3
3t 7 JoHfz "3 &t woet Wit 919 wa &t gemsHa 3 ywrfea mee dia3s
UJudT 3% A3 HAI

Ht 919 9@ Ao € gamsHa fsam €3 33 Hdle 3t gredf3 A3 &t
et Yo A, HHeg Aeg i w3 HAeT Has fRw € & feim ga1 3t ag fw
&g & HJZ I fAw #t € Aoz ywd feg” w3 €3t &t noeret feedt gwr 3
Hafi3 At 89 Iy I9@ Hos dn feg 831 feR 3¢t 9393 A feng fediue
m@ﬂ@auﬁ?ﬁu&wﬁ%ﬁwaﬁ%mﬁrwm@m
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(Hafiz) 37 feg g =3 fHoshft 995 & W3 Fafent Su—<y Irar & Agy 3
Bat feu Haflz st ot g1 feR 39t HACT HEed ffiw 3 HFge Hos fAw,
3. el 99s fiw 3 192t Aelt @ %3 33 YUz Iar3Hd 81 3 HEE J193% JusTet
3 <ot el © ufad € sofamtt 3q yarfazs Jaefaen

M3 HIft3 & IramsHa yduar § Hee dta3s guset @ qu feg

fen@ne safemt grdt Uidt = feeest few 7. forrs fitw waege 3 gret gt
ne39 fHw, J999s fiw 3 FoHf3 A3 few yefss Ht aig 9fF mrfog € grar
ez gt 3 femer diazsht feg yeafes fderswet Az € ar fee <t mae
a3 ggeet v 83y 137 fer Uit € R feves 4, 3w fiw # § oz 55
AHd 919 Arigers &t get § Ht 919 df Afog few Tare nigna fsgures gt few
HYE 38 geaet f3nrg J9er 3 garsHa fer@he 3 Heffd yAzs |13

Aot At © ¥izH €od § TOHI3 Aafi3 © garsHa feamw =Et feRm a3
faar 7 maer 31 fon s feo Aot caAs ° Tl Aegdt \¥3 gwr HoT fifw Hft 3
FOHI3 Aofi3 & Iar3Ha uduar § Usd HOHI3 I3 BEt fenn ghivar faaeh G
1901 feg U533 T=ly dug St & woet few ga1 fsgefea andt @ d8s di3r
frm feg fegt A39T © Bua A3 fer 439 @ QU feees digzat 3 Aafizaat §
HHS J9d Ht 919 9 Arfdg 3 31 iy 9T 3 81 9191 YrIdt € yHied Agut € 8n
3 HAdjfg ager fonm fen g1 fegefea andt fee Aaflz Ha3s U w8y dwa, f}
goHlg filw wifiEre, 37wz ifw U3 36t ] ssee fiw &t § a9s9
fhw e, §. uavdz fAw Waiug, 4. 93z fhw sftmre, . s fiw
HTgd, 8A3E AAe3 fRw dear, it andla d9 usar sftmire, ], mma fitw
Idla ufens, 3. wrafla fiw # S3torg,
y. gove fiw, §. »e3w W a1l m3 37 99 fiw AHs 38 fagt & fegt gmar
Y AU FEU3 I35 feg nifon gfirar feareh fegt grar Agut e »idst qonf3 #efts
AHsst feg arfes & daertonm

IHI3 Az € grsHa feam § Sndt it few 4. Jasw fiw, It
goHle fifw 3 fjflus AR adtd (Regef) 3 Sua 37 g™ filw wife @ feam
wares 3 gt 3 »iudt yAzar 3 foaafSar ewar /it 919 dfg mfog ® g
Agut § fHaiza 3 fegga qu few yerfonm Bt qreemmar ysua andd,
goleafidt St Su—<y 8w IIUT yaHer w3 fefds Sumelen €3 fem
IEM3HA HIMd € dleg di3 7 Aae I3l

Email : gurmat.sangeet@yahoo.com
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HJIdH
&% - JIInY AW Afgars
a1 Ufg®r - (nradt)
-— 'H' —_—

(fugs vig 3 »ian) A3dle & %39 € fest &% § Quad 39 nusd feu ferydt 5
993 € d UH J137 fd aHBH i miH a9 §fonm | Azt a1 € reet § J€t 397 55
Aot feg Un a9 faur At fAng fa av@| uas st A/t AaeT | e §Fs =funr fa radle
ydt 397 @< € ¥3 feu mir 997 I 3T OF & I35y A3Tg =% Fefentt Mty a% ug
398 & MUe =% g I Gr 83 oar e vy a9 fii3T Ige At ar faur Mt 3 adw
On o w398 €3 Aoz a9 faur vt | Bt S0 fegag arBe S awie Asdlg s s 3
I3 TATET B IHBH & ferrar FI3™ w3 vy 7% It B8z € 8¢, frrs & &fen,
WG W des witur v, vg a9 et w3 feg aaT € 578 357 &t fea gug fadt &2
o3t Azdle wrue yg a1 few grar ar faur At | g fefenr® feg iafls an & fapur
AT aHT 3 9799 9T M8V 936 &% fAftprragt < mruer wiferr feg e o
A3 €T areT e s e §'%9 ue A | A9 © fer 3o feg Agsta w3 i@ €9° 88
JaT I1E A& o gatut &t JE mifinT 7t 8T € AranS a0t /it 39t 1 A9 3913, 83, 0s
fA= v It 918 I=- g9 HaN3 It Aait3, faedit g< faprm At w3 feg Ae AzEle &
Ut s B T S AT T IHBHE B JI S e ded d TIII AT, =TT
WM™H 3 IS Jd ST AfT o A3H19 & HaU™ @H 341E 13T | IHBH & &% & 57
A3ElT € U9t § 99 &7 & MTUST Af3aTd SaHTenT | aHBH ©f wifadt IeaT {4 &
A3 HdT HATdT o Ifde &arT,

-“get a1 3T I I HF feu & arfenr Are-Tfarmast gus fev fea
FITEI J- ‘ITIT AT UIST-9 ATE A 9= 7Y [ viH €7 791 g% AT e AT I gH 9=
o fapr™ W3 8T IHBH =B WU 3T I o afde &4,

-“Z 3T 9 93 9T IrQT BIT T €. 578 398 €3 a3 F =ubr a9
BETE |3 Ydt 377 e = fal fonrs =4t feem? feg naeg ses e fAggT g3 39
frg A= €, feng ud ga w3 feug & UrAT, aHr yrear 1”

—feg 3t Ag 3Tt fagur S Q@ 7, AefiS e" S HE Sg3 AT € g W Hg 3 IF
MUS H& feg arfamT 3fenm I fa 1 wided gesar w3 1 3T feg St ggg grger of fa
fea g nigred g7 | fer BEY AN <t W J9eT It IITaT 13T W& T S Hast T

-“H I1® M@ Wit &t Haw! 3 & e32T € 37 feg get ofemr 9%, fae 34T
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Hat...|” AgEld & GRSt g=aT & mHgfent 39 39 JfaeT aid &7 mifenT | aHdn &
T feg ITaYUdT 9 J farwTe feg ur fegr 3 dierg <t fea a9 feg feater gfemr
Ffag< &ar,

-“UMEr g 7, Hat 38 v =gz 7 farr, W ST eR =a a 97T firse € eHe-
2IE US3T I oAt fiaet feg 7 I HeHE &7 UdfomT 3T HdT eHe-2d% faas At
g’

~gt g€, 3 €9 &7 99, 7 391 THC 235 fEa® aret I+ u3T It &t wiE9w I
A=ar | fer g9t "fod feg I9 97 AT I foa® A< Ud HC 296 &7 faa® | fer st
9% g¥1 €3, 36 °<, fa3 faeant ©f few sme <9w <t €= feg fug srafg A=’
A3H1d & JAfemt aHdn € He €73 Jg qufert I idt fedt | adn & e3t-a3t
feg niru=T fogar S| Uz & fiest A feo 21 fadt suit o=t w3 e3t-83t
MUS T feg &9t 3 Sarz-Tars JaeT Mgt §°33 farnr 3 feg fasa afdm 3 ger
Jfen T 38< AeHs =% ge =< farm|

979 A% UfJ® IHSH ASBUT 3 T9eT mirfen /Y | A%ug 3t 8 =t g feg
uz fen Qu aaa € Afenmaad YaenHt feg fu 93 o farr e At I feq o arfea
IT € 3%-5% §U %A feg ¥ A7 99 a7eat & = gu /Y | »ue wat enst feg
Sn<t 99t U gt 3¢t /Y | Aew €3 7e Qo wiafear a9 fagr ger 3 wanat €73 fex
Aeet yge ez Ao I QR et fen yt § fu-u I B € 3T BR & et =9 feg
gfge fa 3 9g3 SutT #ided g€ AaeT I- fest feg fa§ sdt s 7w’ W3
IHBH & MUS HE feg urg femT /it fa €T 5t 8. 395 3 gove Saet Arear w3 fesut
feg mmuet faaHs viamear |IAe @d St 8. U ag femr 3T ERE fusT s G & &
o feuf3uTs < Bt faur 37 1 fan 8 feg S99t HE A< | Ug IHBH ©7HE 3T THT
o gat feg 837d Hae et €3=a™ /it IR & A& U € ITHH=dT I&T AdM feg
a3 fiveT By a9 fegm I mie= B &1 Jait A, fen st sgz &3t A Guaar =t
< &ar fumr 3 feg G mifror ia Uer Ifem fa AraT-FraT fes faits e mfgnm
It gaer afgeT I BAe fusT § Aaf3, a7ed mrfe A9 7a® fAd A7Ue A& 18T 3T Ige
A% fa ger §9 feu faugd asaa &1 A< w3 fen set €9 73 <1 99 3 As |
Haden3t s aHee I feq It &9 @ foufaors <t feefodT ug avdn Qua 3T
"ded 925, fHae g% €7 g3 A=™g HY | 8T »irueT fomm gaer fagr w3 Afge &t
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T ETed BT &S S afzwr faar|

g 8. R fant @R & A 383 e it I famrm it 3 fer Savs 76 Faits
feg Tt fouma <t a9 f&um At ug GreT fusT %ieg 7t wieg fer o faser sfger, fa
feg gt =T o fem & ot 7O fonm? feg fort =8 i fa sat e 3 feg
fea fes @1 € AUT @ fuT®T Bgdd 7 fapur 7 €7 & Sfvr fd HBF ST @
fenfaars €t fandt €t gt AraT fes gaiati € em® dfenr afaer g ifea fes Gr s
A feg »i™ I IHBH 7 JIHE PHH I8t feg =ara HifenT™ | A aHBE & MTuST aJsT et
wfrgT faarad Jer Sftprr 37 8 I g9ewz &7 Jfew™ W3 QT 73 73 IF A&%ug
AeHE 873 »ir & €vd MaHyn 913t feg 9= faryr 3 fiar Suet ugw fornm | et feg
Sn & aet a4t /it AreeT | Ufod € 979 fes Bu eed € fiw AT ggens feg fagr 3
feg fea fes ae §v ©7o0 Aoa® © d® 3%y fagr und fagr At 37 Gret faqr Gue
fasfsar €3 &ar ‘Aor=3t FaN3 fefors™ @ g9 €°3 Ut aUdH Faer Yaer
AEt g3 famm w3 fefen® € gae Wt A ugr e InEr Agdte mrue forms
feg Hats Sor Tfews =a™ four AT | fea smg Sufent It Azdle & murtns €7
YITEI A ITET | IHBH & fer 39 T eged feg uzT 2y o At & mifewr arfee Jet
st Haf3 fine =@ 3, fer &2t §Fa femd 7% adH & WU 3% g8 fomT|
IHBH 93 MY &% GAC 3% w7 & gfT fardT w3 A< A3Ed & @R a& M@ e Aey
Ufen™ 3+ aHBw & Sffr fa ‘H AdTad 3 mirfenrm It iz 1 Fans e sg3 AT J I fem
I3 WTIHT 39 I JdeHTd feg sfafemT It W3 g Jeemd =8 <t A'e et afde
& IA3H1a & Onet 3t® Aefent faar,

-“Z faud Maeq g5 € 999 feg wa &5 & 3+ &4t mrfenm? faQfa fem faet
Afag feg fUenas € Su-<y Afgat 3 fast & edat e e &, B3t feg g
f3s 979 7 »ided, € § 3Tfedaed 3 & It arfed 3 AAN3dd 95 &t Mmee 75—
fa3 3 Ca Tegar 3t st

A3919 € 3% A d IHBH & J¥ 1=t UT &t | ufost 37 8né fer oie < urt
It fa feg St mus et 997 & 3 feg fAn wiudE 3 & Axdla & §n 3 Ufewm, €w
&% 3T AHBH € HS feg A3dle Bt Hou &1 UeT I aIet IBH & A3Hld & AY Fg mruet
feferrm o fet fa fa= wided w3 Irfed 9= © Ad 5% G wa' faas nirfemT /T |
fae 8w € fuzT & GreT JoHaTHH Sed<t &% IBt feg Tara Hfeu™ /it § IS
Afg®s &7 ad AfaT |
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n &t fefeor g= 3 A3Hl9 @ Ha feg €1 Bt oveget AmaT Uet w3 AfewT fa
OFet Hee J9at 941t 3 1UT 578 I AgHd © W& feg feg St wrfonr fa @r 3 /e
g9 3% Uz | fer feae 7% Agsta & avde 3 Ufen,

-1 3 A3 fiyeT fagr & 37 It grar =diaT T 13 & AT §H fedmt are &
AEare?”

-“IHHY I TBTHISS € ITEMH S AB U TTHHSIT & A feg st I 1

~“nigr, It fag Her o9 I feg afIfen Aztd & JaHa iy BF =% war 13T
ITIHBH S JIHE I G I AT e o faar-

-“t feggrargam=dt Aeter a1’

-“gtgeT”

3 A3 OF €7 3791 He s & IH™ IS J farHT | IS & 79T ITam=dt &F
sy gfgwT | A3t GF € ufa® He BarGe 3 9t yg=3 J farum | €&t gatst 3 Arat
& ME | §9 W& IF Hes IHBH T ASTWT J9& &I M3 A IHBH & YT IaT ST
fe3T 3Ty Ho™d A3Ee € 1T ‘T faas farm | €7 & avdw & Idte St g
faar 3 formar feg It fon™ ag | ug B H & iUt AT Srfent fagr fa “Har 3t
et fsarer a4t |7 Jeemd =it & de fe3T 3TN faug Arear " Azdle S B §
o fa “few et rfag few afae <1 5oz mifmdT I ug fer 78 St < mifrT gt
It S 313 fas fest IF vy wa femte I8 Uit €3 gramar a9 Raarm? femr
BT UfgsT MTUS Set aet S mifAdT &< He 3 &9 & fAd 7% 39t o 3¢t 95«
3J-gdT Ifae Bt feso 3 HI 3w feg fefens feg afa &, ug ferer Sa v &
3% feg &gt Sy AgeT I3 mue sfae v fsarer Sy leraasTe 1”

A3919 &t I18T A I aHBH €7 I3 I AT 8% fardm |8 g+ 3t few graems
I MUST I B F Mo w3 Aaee © fefons feg 39v o fonr Ifefors feg gg
39T € AT 57 IHBH T A3 B 99 <US ¥Ir | §F & grarfeer fou vy J9
fagr | Azlg € fefenrs feg fea mfAagr Wt = Aoy 39 €73 Fais fiver A,
frm & niruet fea sdedt it 3 fan feg Qo dte swa eerdtnt fag gae /it IGA &
MUSHT E=TeT edTaeTdT 3T UJOTES BEt e at B3 At I Asgd s Enas
IHBH & 31 F13T 3T OH & 93T Uit 578 IHBH & MTUST T HAdd ad [T IRadla
& aHdn § off fq ‘g & w3t 3 fer ©veg Hea® feu ot garat 3 die-a™wa
TITET @ M99 & 3 fea fes T & eF a Hs AusTeT a3 fen fes 3§ st g afvas
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Hgd He A<t fan 7% 33t 3¢t I+t & s gseradar 1
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An Ode to Respected Sardar Jaspal Singh ji
Achint Kaur

Ife fsrmar 2fy w2 Toa vz fawsr uR
“EPITOME OF HUMILITY” @

Sardar Jaspal Singh
12.03.1945 - 07.05.2017

An Ode to Respected Sardar Jaspal Singh Ji — “Kinne hi Gullaan
Nu Mehka Gaye, ApniRooh de Chaannre de Naal”.

With profound grief and a deep sense of sorrow, we received
news of the untimely demise of our beloved Sardar Jaspal Singh
Ji. Born on 12th March 1945 at Jarawalan, District Lyallpur,
Pakistan, did his schooling from DPS, Mathura Road New Delhi
and Engineering from Delhi College of Engineering, he bid us
adieu to join God's heavenly abode, on 7th May, 2017, leaving
behind an unmatched persona with his
Life being a testimony of his
exceptional accomplishments.

Son of Sardar Mehtab Singh Ji and
Sardarni Jasbeer Kaur Ji, he not only
carried on their philanthropic and "7
spiritual legacy, (which taught us that =
with diligence, sincerity, values and
goodness for all, you can at any age, build an empire), but he
expanded and outshone the value laden rich legacy, beyond all
frontiers, leaving the world more beautiful and enriched. As we
endeavour to tread their path, may God give us the strength, so

that we live up to their name.
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Saying that We Miss Him, does not do justice to what we feel,
since with Sardar Jaspal Singh Ji's departure a vacuum has been
created which no-one can fill. With his powerful presence, he was
a Pillar, a cementing force, not only for the entire family but the
entire 'kaum' and society at large. A source of Strength, an
Ocean of Love, he taught All, that relations, care and warmth is
greater than anything material and hence need to be
continuously nurtured. Accepting people as they are, he touched
a chord with All Ages, being a Gem, True Friend, Guide, Teacher,
perfect son, Protector, a Loving Parent, Devoted Husband, a
dutiful Brother and Head of the Family. His hand protected and
shielded All. Being an avid reader, Sardar Jaspal Singh Ji taught
us that, we should Always be willing to learn since only a Good
Student can be a Good Teacher. He walked an extra mile to reach
out to others. One to whom all came for advice, support and
solutions. He was a go-getter with his zest for life and never -
give - in attitude, a true inspiration for All. His balanced views,
progressive thoughts, positive approach to life, ever smiling and
helping hand, yet being an epitome of humility - All are
irreplaceable.

Following his motto ‘ignite and awaken souls, he led the Sikh
Panth as President of the Chief Khalsa Diwan and a Board
member of Takht Sri Patna Sahib, however he not only preached
but also tread the path, of understanding each word of religion
rather than blindly following it. His way of celebrating, was the
entire family melodiously singing kirtan together, welcoming the
dawn of New Year and Gurpurab. Revering Sri Guru Granth Sahib
Ji, as ‘Jeevan Jaanch da Khazana’, he was not only a meticulous
bearer of traditional standards, but also taught us to reason
stating, only that which stands the test of rationality can survive
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for posterity. He inspired innumerable lives with his foresight and
principles.
Sardar Jaspal Singh Ji believed in giving back to society. Service
to Humanity was ingrained in children as a Way of Life. Under his
able guidance and leadership as Chairman, Guru Nanak Fifth
Centenary School (GNFCS) has been moulded into an institution
which is an embodiment of values and celebrates the culture of
excellence. This year GNFCS has been ranked among the Top 5
Residential Schools in the Country. With his message to
students, "Dare to Dream, Learn to Excel", Sardar Jaspal Singh Ji
was not only a great educationist and a visionary who strongly
believed that education alone empowers a nation. He understood
that children require, not only world class professional education
and facilities but also, balanced co-curricular activities alongside
spiritual growth, to prepare them to face Life and excel in all
spheres as global citizens. While mentoring students, he
differentiated between wisdom and education and taught that
true Education makes a person, above all 'a Good Human Being'.
While leading both GNFCS as well as the expansive business
empire under the aegis of Hindustan Refrigeration, he Always
kept in mind the one's in need, those who couldn't afford but
were talented, he not only gave them free and affordable world
class education but also jobs. It is this humanity of his which sets
him apart from all leading entrepreneurs of the world.
To say that we All Will Miss Him Forever is an understatement,
while mourning his bereavement, we celebrate and salute his
life, so rich and meaningful as he left his mark along the path he
has tread. His fragrance and seeds sown, his legacy and ideals by
which he lived, will shine forever like a beacon in the sky,
illuminating the path of Generations.

achintkaur57@gmail.com
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Rasa Theory and its application to Indian Music
Padmini Rao
An overview of aesthetics in Music
The word ‘rasa’ has three primary associations of meaning:
[1] Of being the object of perception by the sense of taste
[2] Of being the essence of any thing or being
[3] Of being something dynamic and not static

To extrapolate this into music, we go back to the Indian tradition wherein
the central point of aesthetics is ‘rasa’ or ‘aanand’ [joyful bliss].The concept of
rasa originated and developed in the context of dramaturgy, since drama is a
dynamic art form combining the audio and visual impact. The Rasa Theory
was expounded by Bharata muni in his treatise ‘Natya-Shastra’ [2nd BC- 4th
AD] wherein he stated:

‘Vibhaav-anubhaav-vyaabhichaari’ , i.e.: Rasa arises from a combination of
the stimulants {vibhaava }, the physical consequents {anubhaava } and the
transient emotional states { vyaabhichaari }.

[1] Vibhaava : Determinants or stimulants are comparable to the actual
causes which produce a certain emotion in real life

[2] Anubhaava; Consequents comparable to effects produced by affecting
causes

[3] Vyaabhichaari: Transient emotional states which accompany and point to
a basic mental state [sthaayi-bhaava] comparable to auxiliary causes.

When different emotional states come together, artistic flavour comes

through and makes the experience enjoyable [aasvaadniya].

There are different interpretations of this theory: I will touch upon a few of

those which were prominent at that time.

[A] The musicologist Abhinavgupta stated that ‘Rasa’ is in the mind of the
‘rasika’ or listener in a dormant state. The stimulus merely awakens the
dormant instincts and evokes a response or reaction. In other words,
appreciation of music is an instinctive response. The psychology of this
theory recognizes and addresses the role of the unconscious memory.
The forces which form the core of this memory are a combination of racial
memory, cultural memory [called samsakaras], input and impact of the
environment. All these go into developing the various strata of the ‘ego’
which defines the emotional behaviour and its responses. This theory
could provide an explanation to the ‘Raag-Time’ co-relation. By tradition,
the Indian ear is conditioned to respond in a certain way. Devotional
music seems to have an extra appeal in the early hours of the morning,
because in the Indian ethos, our day begins with a ritual of prayer.
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Morning is a time for meditation and introspection - One looks forward to
the new day with renewed faith and hope in the heart. Interestingly, most
morning melodies are sombre and devotional in nature.

[B] Bhat Lolat and Shankuka conversely held an opinion which was the exact
opposite to that of Abhinavgupta. They propounded the theory that Rasa
is not present in the Rasika, but is created by the art form. It occurs on
account of the stimulus, which plays a larger and more pro-active role
than merely awakening dormant instincts and responses. The former
theory however gained wider acceptance on the basis that, responses
vary from person to person, depending on their emotional data bank so
to speak. This is especially true for an abstract and intangible art form
like music. It also explains why it is desirable but definitely not necessary
to possess technical knowledge to be able to appreciate music.

[C] The great musicologist Sharangdeva [ 13th century] put forth his
interpretation of the Rasa Theory in his magnum opus on music the
Sangeet-Ratnakara.

At this point I would like to mention that there are 9 rasaas or navarasa, in
dramaturgy. They are:
Shringaara [erotic], Roudra [anger] Haasya [ comic], Bhibhatsa [ludicrous]
Jugupsa [disgust], Vismaya or Adhbhuta [wonder], Karuna [pathos], Veera
[valour] and Shaantha [tranquility]. In music, one takes into account only
four of these, namely: Shringaara, Veera, Karuna and Shaantha.
Sharangdeva, expounded the theory that each note carries its own emotional
cloud around it.
‘Sa-Ri veeradbhutey raudrey,dha bibhatsa bhayanakey; kaaryo ga-ni tu
karunaa haasya shringaaryormapou’
Sa-Ri: Veera, Roudra and Adhbhuta
Dha- Bhibhatsa, Bhayanaka
Ga-Ni: Karuna
Ma-Pa: Haasya,Shringaara.
This theory’s validity was questionable however, because a ‘raga’ is a
combination of notes and phrases, hence the element of ambiguity and in
some cases sheer confusion would set in. One may assume that the mood of
the raga would be dictated by the dominant notes in it, which would impart
their emotional colour to the melody. E.g.: if madhyam was the dominant note
it would probably be shringara rasa and so on.

Sharangdeva, however made the first attempt to co-relate rhythm - Laya- a

distancing of time points to create a generative pattern, and Rasa. Rhythm is

an essential and intrinsic part of music and hence it will play a large role in
creating the rasa or aesthetic flavor. It was Sharangdeva, who drew a co-
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relation between these two factors: relation between these two factors:

Shaantha and Karuna Rasa - Vilambit Laya-slow tempo

Shringaara-Rasa- Madhya Laya- medium tempo

Veera Rasa- Drut Laya - fast tempo.

He tabulated the fact that it was of the utmost importance to choose the right

tempo to convey the desired emotion. E.g : a composition depicting valour

would obviously have to be in a fast tempo and conversely a composition full
of tenderness and pathos would have to be in a slow tempo.

[D] Finally, the modern musicologist Shri. V N Bhatkhande was of the opinion
that a direct one-one correspondence of raga-rasa was not only difficult
but impossible. It was too simplistic a way of looking at something as
complex an abstract form like musicin relation to an equally abstract and
complex parameter like the mind and its emotional states. After all, if Sa-
Ri evokes Veera Rasa and Ma-Pa- evokes Shringaara Rasa, then every
raga should evoke these two aesthetic responses since these notes are
presentin almost all the ragas which is obviously not the case.

The theory put forth was that, besides mere notes, laya and rhythm patterns,

there are several other factors which combine and interplay to create the

phenomenon of Raag-Rasa.

Factors responsible for inducing Rasa:

[1] The most important factor is the ‘Raaga-Time ‘theory. This is the
mystical bond between melody and time in a 24 hour cycle when it is sung
or played. Please refer to the article Kaal-Chakra for a detailed exposition
of the same.

[2] Consonance and Dissonance in Music:

These are musical effects that produce opposite emotions - they come
into play when 2 different notes are sung or played together. The drone
provides the base notes of the musical scale. To quote Shri O Gosvami
[The Story of Indian Music]-"The tanpura provides a dark background of
infinite potentiality against which the music stands out as intricate
embroidery”.

Different note-combinations can lead to different effects of consonance and

dissonance, which in turn cause different Rasaas to be induced.

[a] Perfect Consonance: Sa-Pa; Sa-Ma

[b] Imperfect Consonance: Sa-Ga;Sa-Dha

[c] Perfect Dissonance: Sa- Re [komal/flat]; Sa-Ni; Teevra Ma-Pa; Pa-
Dha][komal/flat]

[d] Imperfect Dissonance: Sa-Re;Sa-Ni[komal/flat]; Sa-Ga [komal/flat]

The musicologist Shri G M Ranade has attempted to draw a co-relation

between the tonal intervals and raasa as follows- Perfect Consonance- Veera

|
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rasa
Imperfect Consonance -Shringaara rasa
Perfect Dissonance —Karuna Rasa

Depending on the prominence given to a specific note interval in the
development of the raag, the desired rasa will be induced. Raagas like Marwa,
Shree and Todi use the tonal intervals of perfect dissonance to create the
phenomenon of tension and relief. The sense of the sublime is experienced
from the interplay of conflict and serenity as it were. The combination of
Shadaj and Shuddha Gandhaar imparts a tranquility which is the
characteristic feature of the ‘sandhiprakaash’ ragas-melodies of dawn and
dusk.

The sparkling radiance of ragas like Durga, Khamaj, and Kedar are

highlighted by the tonal intervals of perfect consonance.

[3] Other factors like the artiste’s mood, the receptivity of the audience, the
physical setting of the concert [the venue, ambience etc] are lesser but
nonetheless important components playing their role in the overall
effect of inducing Rasa.

Without delving deeper into the technicalities of the raag - rasa theory, I

would like to conclude with a few observations:

The theory of raga-rasa attempts to bring about a specific co-relation of music

with emotional states.

However, a recital is an outpouring of emotions and is highly subjective and

spontaneous in nature. Each artiste interprets and presents the music

according to his ideas, techniques , the school of music that he belongs to and
his overall understanding of the musical idiom .The whole beauty of this great

artis that it says so little and conveys so much. A gentle hint here, a whiff of a

long forgotten memory and it thus evokes a pleasant emotion, leaving it to the

listener to analyze his feelings. This degree of abstractness is further
experienced in instrumental music which does not have lyrics to convey the
meaning.

To quote the poet Shelley:

Music, when soft voices die,

vibrates in the memory

The most important aspect of rasa is that it lingers on long after the stimulus
has been removed. We often ruminate over a concert for days and savour the
joy of its memory. Thus, although the stimulus is transient, the rasa induced is
not. The ultimate rasa is ‘Mahaarasa’ and is equated with ‘Aanand bhaava’ - or
one of deep joy. When the artiste and the listener reach out together for a
shared moment of joy and discovery, the result is the essence or rasa of
music. ( http://www.padminirao.com/profile.php)

22 TEE 2017




A9 feut- gmar aerar
ITIEA AW (F937 Iarast) WWW.GURBANIRAAGS.COM

afens a7 T feg ageT IR Sfanm 391 B'e-Hyds fiA © »idg nRdg feo dua =
MEU YTaT J | »i9a feg foug w3 foue e9m3 g5 | for g1 feg &2 HaoH, €< feure,
I A §U Bde I35 | f£r © arBz v AHT 973 = ufow ufag 31 aH® foue w8z 3
g9 &t dEd I & A ydt arfer IfdEt 31 fem ' yus g § arE B9 aHE,
fagrar, fawes »iz oHlg I91 3 99 Ifoe & ydt afam det grdiet J1 dius A AUSH ©
39 I FUHTEH »3 UgH & IR Jet g7dtet J | dud B AUSH € 33 3 HOuH »13 UgH
3 AARTE I | SleT HUGH T wi&Y YUdT &1 B T HUWH W3 UgH § 9Ha8e e g T

I A -HIH, A - H—U-HUOUHN-HIH, I - U~ T —
AAT-U-"A - , AU TU-H-TH, H—FH, AN -HU-HUTUNH,
TS U- N, OUHUOUN - HHIHA, OUHTUN ~ g7, HH I T, 05"
E!"‘F’I'?)‘UEUU,HB'—Z:;FTI

Yo u | T U Tw | W ™M | H - -
T g s s s mT sfge | & s s

™ - |5 —~ 7| %e - T -~ ¥
ST s g s fs | ar s s s )
T - o - u | Y= - o) - T
T s H s s yt s 3 s =T

H, T, L
%) - 5] - 5] U - u - u
ait s H s S Eil s =3 s g
505 s o ou | o S u - U
urs ss | ar s s | = e | T s G
H v | v - | = - ) —~ -
r S S S S S S S S S
x 2 L 3
u u o - - a1 - o - -
a1 o = r s s gt s u s s

Tat gt [ Tar - | T - - SR T
g = u s g o s bal s g
b2 b2 o =) o U - - - -
=4 g faa s g yr s s s s
H U o O U oM - - - H,
ar s o [ s HT s s s =,
X 2 (0] 3

|
g g 23 THE 2017



RNI Regd.No. 46788/89 ISSN 0972-2335

Ha<e Midg
JEdT (U I%)
AJS vifeg a8 fous ||

I have come to Your Sanctuary, O Lord, O Supreme Treasure.

&H i3 &t He S13f9 Hars a8 afg w1 Ia8 |

Love for the Naam, the Name of the Lord, is enshrined within my mind; I beg for the
gift of Your Name. ||1|[Pause||

AYETE YI& UIHAY 9 fI9uT Iig HT& |

O Pefect Transcendent Lord, Giver of Peace, please grant Your Grace and save my
honor.

€9 YIfs Ay Afar AnmHt If9 316 IAs g 1iq

Please bless me with such love, O my Lord and Master, that in the Saadh Sangat,
the Company of the Holy, I may chant the Glorious Praises of the Lord with my
tongue. ||1]]

U Tfon difde eHed fegH® g famas ||

O Lord of the World, Merciful Lord of the Universe, Your sermon and spiritual
wisdom are immaculate and pure.

5o I8 Ifg & Ifar IT9g 996 IHS Hidr s 1| (FeT9T HasT U)

Please attune Nanak to Your Love, O Lord, and focus his meditation on Your Lotus
Feet. |12/1)|3]|
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