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eoT[ p/Bzshnk

fgS/ fij/ fJzNoB?N s/ fJZe tkosk ;[D fojk ;K.T[; ftZu tkoskeko gowkswk d/ fgnko
ns/ feogk pko/ rZb eodk j?. T[; nB[;ko gowkswk ;kfonK B{z fJZe' fizBk fgnko eodk
j?. go feogk T[j jo feZ;/ dh ;woEk nB[;ko eodk j?. fJ; rZb B{z ;wMkT[D bJh T[j
Grts rhsk dh fJZe ;kyh ;[DkT[Adk j?.^^^^^^;w[zdo d/ feBko/ fJZe fuVh dk nkjbDk
;h. T[; nkjbD/ ftZu T[; B/ nKv/ fdZs/ j'J/ ;B. fJZe fdB id'A fuVh u'rk b?D pkjo rJh
j'Jh ;h sK ;w[zdo nkgDh bfjo Bkb nKfvnK ;w/s T[j nkjbDk o'jV e/ b? frnk. id'A
fuVh nkJh sK T[; B/ nkgDk nkjbDk Bk t/y e/ ;w[zdo B{z p/Bsh ehsh fe T[j T[; dk
nkjbDk s/ nKv/ tkg; eo d/t/.go ;w[zdo B/ nKv/ tkg; eoB s'A fJBeko eo fdZsk.
fuVh B/ o"bk gkT[Dk P[o{ eo fdZsk. T[E/ j'o th iht izs{ fJZem/ j' rJ/. ;w[zdo B{z r[Z;k nk
frnk s/ T[; B/ fejk fe T[j nKv/ tkg; BjhA eo/rk fuVh B/ i' eoBk j? eo bt/.fuVh B/
;w[zdo B{z Xweh fdZsh fe i/ T[; B/ T[;d/ nKv/ tkg; Bk ehs/ sK T[j ;w[zdo B{z ;[ek e/ nkgD/
nKv/ tkg; b? bt/rh.;w[zdo T[; dh rZb ;[D e/ pj[s jZf;nk.fuVh B/ nkgDh S'Nh fijh
u[zM Bkb ;w[zdo dk gkDh Go Go e/ pkjo ;[ZNDk P[o{ eo fdZsk. ;ko/ gzSh fuVh B{z ;wMkD
bZr/ fe s{z ;w[zdo B{z fet/A ;[ek ;edh j?A. go fuVh fdqV fJokd/ Bkb p'bh fe nkgD/ pZfunK
s'A fpBk th eh ihT[Dk j'fJnk w?A sK fJj eoh ikDk j?. nkyd/ jB fe fJj rZb ;ko/ gk;/ c?b
rJh fe fJZe fuVh ;w[zdo B{z ;[ekT[D bZrh j?. id'A fJ; dk gsk gzSh ;wokN ro[V ih B{z
bZrk sK T[j nkg fJj t/yD bJh T[E/ nk rJ/. fuVh dk fJokdk ns/ fwjBs t/y e/ T[jBK B/
;w[zdo B{z fejk fe T[j fuVh d/ nKv/ tkg; eo d/t/. ;w[zdo B/ fco fJBeko ehsk sK ro[V B/
fejk i/ ;w[zdo B/ nKv/ tkg; Bk ehs/ sK T[; B{z fuVh dh wdd eoBh gt/rh.s/ i/ T[j fuVh
d/ ekoi ftZu Pkwb j' frnk sK fB;u/ ;w[zdo B{z ;[ek fdZsk ikt/rk. fJj ;[D e/ ;w[zdo B/
fuVh d/ nKv/ tkg; eo fdZs/. ^^^^ fJ; s'A pknd tkoskeko ;wMkT[Adk j? eJh tko n;hA
e[M uhIK dh fJZSk sK eod/ jK go ;kB{z fJj BjhA gsk j[zdk fe T[j uhIK ;kB{z ukjhdhnK th
jB fe BjhA ns/ i' uhI n;b ftZu jh ;kB{z ukjhdh j[zdh j? T[; bJh n;hA ih ikB Bkb
e'fPP eod/ jK sK jh gowkswk dh feogk j[zdh j? s/ T[j e[M ;kB{z gokgs j' iKdk j?.fJ;
bJh gowkswk dh feogk gqkgs eoB bJh gfjbK ;kB{z gowkswk B/ i' gfjbK ;kB{z ;kXB
pyP/ jB T[jBK pko/ XzBtkd eoBK ukjhdk j? fco T[jBK ;kXBK B{z tosfdnK nkgDk g{ok
skD bkT[Dk ukjhdk j? ns/ Bkb jh nodk; eoBh ukjhdh j?.fJ; soQK eoB Bkb ;kB{z
gowkswK dh feogk gqkgs j' iKdh j?.

gowkswk dk fgnko s/ feogk
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r[o-ozr oZsh o{j L gq'H gowi's f;zx

gq'L e[bftzdo f;zx

fgSb/ seohpB fJZe djke/ d"okB f;Zy gzE ftu r[o{ xo d/ wjkB ehosBhJ/ T[wo-Go

@Bkd'gk;Bk# ns/ @Fpd# dh ewkJh eod/ j'J/ ;zrsK B{z r[o{ ehnK ;kyhnK ;[DkT[Ad/, gow fgsk

nekb-g[oy dh f;\s-;bkj eod/ ;w/A dh gOuzv Xkok B{z G/dd/ nekbh fBoziBh i'sh ftu ;wk

rJ/. fijBK ftu'A GkJh fdbpkr f;zx (p'dbK tkb/), GkJh ntsko f;zx (fdZbh tkb/), GkJh

nwohe f;zx }]wh (ibzXo tkb/) ih dk Bkw ftF/F o{g ftu toDB:'r j?. GkJh fdbpkr f;zx

ns/ GkJh nwohe f;zx }]wh GkJh wodkBk fi; #s/ nekb o{g pkpk r[o{ BkBe d/t ih B/ nkgDk

frnkBwJh Bkdkswe ;o{g (pkDh + Bkd) Bkf}b eoe/, ;w{j wkBtsk dhnK fyzvhnK fposhnK

B{z fJ; ;z:[eskswe @Xkok# okjhA ;z;ko ;kro s'A gko T[soB ns/ gowkswk ftu ftbhB j'D dk

;[wkor gOgZe ehsk, dh nzF-tzF d/ XkoBh r[o{ e/ opkph ehosBhnK dh gozgok B{z nrKj s'o oj/

;B ns/ GkJh ntsko f;zx ih T[; okrh gozgok ftu'A ;B, fijBK B{z gzit/A gksFkj tZb'A opkph

ehosBekoK d/ o[Z; ikD dh xNBk s'A pknd okr-pZX ehosB dh pyfFF Bkb fBtkfink frnk.

fi; Bkb r[o{ xo ftu opkph ns/ okrh ehosBekoK dhnK d' FO/DhnK gfogZe j'JhnK, fi; d/

\b;to{g r[o{ to';kJh @Fpd ehosB# gozgok ghVQh-do-ghVQh ftek; dh Xkok #s/ fBozso

ftef;s j[zdh nk ojh j?. fJjBK r[o{ e/ ehosBhnK d/ fJZe s'A pknd fJZe eoe/ fJ; ;z;ko ftZu'A

d/j o{g ti'A ub// ikD dh xkN ftu'A ;w[Zuk f;Zy gzE ni/ T[Gfonk jh BjhA ;h fe fJzB/ ftZu r[o{ xo

dh okrh gozgok B{z ihtzs ns/ ftef;s oZyD ftu fBozso ekoiFhb ofjD tkb/ gO'H gowi's

f;zx ih th 10-4-2014 ~ fJ; \kBh ;z;ko B{z nbftdk efj f;Zy gzE B{z fJZe j'o ;dwk d/

rJ/.

GkJh ;kfjp GkJh gowi's f;zx Bz{ ;zrhse r[VQsh fto;/ ftu'A jh gOkgs j'Jh. nkg ih d/ fgsk

frnkBh fJzdo f;zx nkgD/ ;w/A d/ ;\b ftnkfynkeko, eEkeko s/ ehosBeko ;B, fijBK B/

Xkofwe gZy'A fiZE/ @;Oh r[o{[ rOzE ;kfjp# @;{oi gOekF rOzE# ns/ j'o fJfsjkf;e rOzEK B{z nkgD/ fuzsB
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dk ftFk pDkfJnk T[E/ ;zrhse gOfsGk tk;s/ T[j soBskoB dh Ne;kb d/ gOf;ZX T[;skd gzvs

BZE{ okw ih d/ Fkfrod pD ;zrhse pkohehnK B{z nkswFks eod/ oj/. fgsk gk;'A ;zrhse r[VQsh

b?D wro'A T[jBK dh gotfoF GkJh ;[ZX f;zx goXkB f;zx, GkJh Xow f;zx }]wh, GkJh iZZ;k gkbk,

GkJh ;[oiB f;zx, GkJh ;w[zd f;zx, GkJh ntsko f;zx, r[ouoB f;zx, ;zs ;[ikB f;zx nkfd

tor/ gzE gOf;ZX ehosBekoK dhnK r[o{ pyfFF d[nkok pkDh ns/ ;zrhs dhnK nb"fee ;to

bfjohnK d/ ft;wkfde tksktoD ftZu j'Jh. gO'H ;kfjp dk efjDk ;h fe ;[os ;zGkbD s/ w?B{z

gOf;ZX ehosBhnK B{z ;Bw[Zy p?m e/ ;[DB dk w"ek fwfbnk.

gO'H ;kfjp ftu pugB s'A jh ;zrhse ;{M, brB B{z GKgd/ j'J/ fgsk ih B/ nkg B{z wk;No d/; oki ih

e'b'A Fk;soh ;zrhs dh ftXhtZs skbhw b?D bJh G/iDk F[o{ ehsk. fJ; s'A T[gozs nkg B/ nkgDh

;zrhse T[sezmk B{z FKs eoB bJh gfNnkbk xokD/ d/ T[;skd pkfeo j[;?B ykB, ;hnk fpjkoh

FoB, ;Oh wdB pkbh tor/ ftfynks s/ Bkwh ;zrhs ebkekoK gk;'A Fk;soh ;zrhs dhnK rkfJB

ns/ tkdB gozgoktK d/ r{VQ ojZ;K B{z rOfjD ehsk. fgsk gk;'A fwbh ehosB dh dks ns/ nkgD/

;w/A d/ ;[gOf;ZX ehosBekoK dh ;zrs ftu ftuofdnK @Fpd ehosB# dh wfonkds gozgok tZb

nrO;o j'Dk ;[Gkfte jh ;h, fJ; bJh nkg d/ ihtB #s/ fJZe nfijh ;otKrh s/ pj[gZyh F];hns

dk gOGkt fgnk fi; d/ nkg T[wo Go T[gkFe jh BjhA oj/ ;r'A T[jBK gk;'A g[oksB s/ gozgoktkdh

ehosB dh f;ybkJh b? e/ T[; dk gOuko s/ gO;ko eoB ftu fBozso ekoiFhb oj/, T[; Fy;hns

dk Bkw j?, GkJh ;kfjp GkJh ;w[zd f;zx ih.

gO'H ;kfjp B/ fiZE/ GkJh ;w[zd f;zx ih dh rkfJeh dhnK skB, nkbkg, p'b-pKN, skbK dh fttXsk

fijhnK r{VQ s/ wjhB ftF/FsktK B{z nkgDh rkfJeh dk fjZ;k pDkfJnk T[ZE/ fJZe ehosBeko ns/

r[of;Zy dh Fy;h ofjDh-pfjDh d/ w[Zy nzr d;sko, o\sko ns/ r[\sko B{z th nkgD/ ihtB

ftu ngDkT[AfdnK ;koh T[wo @Fpd ehosB# dh gftZso wfonkds gozgok B{z ihtzs oZyD bJh

T[; d/ f;XKse ns/ fttjkfoe gfjb{nK dk gOuko s/ gO;ko eod/ oj/.

gO'H ;kfjp dh GkJh ;kfjp gOsh nEkj FoXk B{z GKgfdnK 1978 JhH ftZu @r[o{ r'fpzd f;zx ;NZvh

;oeb# B/ b[fXnkDk fty/ ftfdnkoEhnK B{z r[o f;XksK, pkDh-pkD/ ns/ Fpd ehosB Bkb
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i'VB fjZs ehs/ T[gokfbnK sfjs id'A r[owfs ;zrhs ne?vwh dh ;EkgBk eo T[; dk Bkw @GkJh

;w[zd f;zx r[owfs ;zrhs ne?vwh# oZyD dh :'iBk pDkJh sK gO'H ;kfjp bJh fJ; s'A f}nkdk wkD

tkbh rZb j'o fejVh j' ;edh ;h, p; fco nkg ftfdnkoEhnK ftZu GkJh ;kfjp d/ rkfJB dhnK

ftF/FsktK B{z gOukoB ns/ T[jBK B{z sB'-wB' f;ykT[D bJh tuBtZX j' rJ/, f;ZN/ ti'A nkg B{z fJ;

nekdwh dk nkBo/oh fgOz;hgb pDk fdZsk frnk.

GkJh ;kfjp gOsh fgnko, ;fseko, FoXk gO'H ;kfjp d/ nksfwe, wkBf;e ns/ ;ohoe jZdpzdhnK

dhnK ;w{j szdK ftZu fJ; edo ofwnk j'fJnk ;h fe T[jBK B/ nkgD/ xo dk Bkw th @;to ;w[zd#

oZfynk j'fJnk ;h, fiZE/ GkJh ;kfjp d[nkok rkfJB ehshnK Fpd okr-ohsK dh wX[o o;fGzBh

nktk} jw/FK r{zikfJwkB ofjzdh. GkJh ;kfjp gOsh fJj fBFmk e/tb T[;skd gOsh nkgDk

;wogD jh BjhA ;h ;r'A @T[;skd# d/ wkfXnw okjhA fttjkfoe o{g ftZu ;dhnK s'A gotkfjs j[zdh

nk ojh @Fpd ehosB# dh wfonkds gozgok gOsh th nkg dh tuBtZXsk ;h fi; B{z j{-p-j{

nrb/oh ghVQh sZe gj[zukD bJh Bk f;oc nkg B/ @gzikp n?Av f;zX p?Ae#,@r[o{ r'fpzd f;zx ;NZvh

;oeb# @;[feOs NoZ;N# ns/ j'o ;oekoh s/ rI?o ;oekoh ;z;EktK tZb'A F[o{ ehshnK w[fjzwK ftZu

ftfdnkoEhnK dh f;ybkJh ns/ g[oksB Fpd ohsK dhnK foekofvzr} eotk e/ nkgDk :'rdkB

gkfJnk, ;r'A nkg B/ T[jBK @g[oksB Fpd okr ohsK# B{z ;[o-fbZgh pZX eoB dk th T[gokbk ehsk.

fJjBK ftZu'A ftF/F o{g ftZu @;w[zd ;kro#, @;jfi X[fB#, @;to ;w[zd ¹ Fpd ohs osBktbh#, jfo

ehosB wfj T[sw X[Bk# feskpK Fkfwb jB. fJ; s'A fJbktk nkg d[nkok ofus @fefB fpfX

ehosB rkfJ ihT[#, @;to ;w[zd- ihtB Mks GkJh ;kfjp GkJh ;w[zd f;zx, @w/ohnK nG[Zba :kdK#

feskpK Fpd ehosB dhnK ftfGzB gozgoktK ns/ nkgD/ ihtB ftub/ GkJh ;kfjp s/ j'o r[of;Zy

ehosBekoK Bkb ;zpzfXs nB[GtK okjhA Fpd ehosB d/ f;XKse s/ ftjkoe gZy fifrnk;{nK s/

y'ih gKXhnK bJh pj[w[Zbh ikDekoh w[jZJhnk eotkJh j?. fJ;/ bVh sfjs nkg B/ gzikp n?Av f;zX

p?Ae tZb'A 1996 ftZu ;Ekfgs @f;Zy fvt'FBb fwT{f}e nkoekJht}# ftZu ps"o ;zukbe ekoi

eofdnK 600 s'A tX/o/ g[oksB s/ Ne;kbh Fpd ohsK dhnK nkvhT[ e?;NK d/ y}kB/ B{z nkT[D

tkbh Gkth ghVQh bJh ;zGkfbnk.
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gO'H ;kfjp ih dh ;w[Zuh F];hns @s/ fXnkB wkohJ/ sK T[j pB\F/ d/ T[; c[Zb torh fdOFNhr'uo

j[zdh j? i' d{o gjkVK ftZu }kjok s"o #s/ gOrN j'D dh pikfJ b'ekJh dh fBrkQpzdh s'A T[jb/ T[Zrdk

j? ns/ nkgDh wX[o , o;fGzBVhnK SfjpoK Bkb ;w;s ekfJBks B{z ;o'Fko eodk j?. gzikph d/

gOf;ZX eth GkJh tho f;zx ih nkgDh eftsk @pB\FK dk c[Zb# ftZu nfijh F];hns pko/ fpnkB

eod/ jB L

fwoh fSgh oj/ rI[b}ko

w?A BhtK T[Zfrnk, e[Jh br/ Bk B}o Ngko

w? gops b[fenk, w? fbnk nekF'A ozr

i[ F'e Bk tzB dk, jK, X[o'A rohph wzr

w? nk:k Xos s/,

mhe fJ;/ soQK gO'H gowi's f;zx T[j r[DK o{gh r[Eb/ ;B, fijBK B/ @r[ow[[y fod? rohph nkt?# d/

r[opkDh f;XKs nB[;ko tZy-tZy T[;skd r[Dh-iBK, ftdtkBK gk;'A @Bkd ;z;ko# dhnK

ft;wkdh, nBkdh eDhnK B{z rOfjD eo @Fpd r[o{# dh ;/tk eofdnK pVh fFZds, brB, Bkb

ekoi ehsk. nkgD/ ekoiK ns/ gOkgshnK fjZs nkg B/ ed/ th d[fBnkth ;oekoK-dopkoK e'b'A

fJt} ti'A e'Jh wkD-;BwkB dh bkb;k BjhA oZyh. r[otke @ftD[ s[X[ j'o[ fi wzrDk f;fo d[yk e?

d[y# nB[;ko nkg dk ;w[Zuk ekoi e/tb r[o{ B{z jh ;wofgs ;h, fi; ekoB nkg r[owfs ;zrhs

ns/ r[o{ xo d/ ;Zu/ r[ow[y ;/tkdko j' fBpV/ jB. nkg ih d/ d/j o{g ti'A ;z;ko B{z fsnkr e/ ub/

ikD Bkb f;Zy gzE B{z i' xkNk fgnk j?, T[j n;fjBh: ns/ nefjBh: j?. fJ; pkps f;oc fJjh

fejk ik ;edk j?L

¼ r[ow[fy iBw[ ;tkfo dorj ufbnk

;uh dorj ikfJ ;uk fgV[ wfbnk½

nf;;N?AN gq'c?;o, wksk r[ioh  w?w'ohnb ekbi nk\ n?i{e/FB, pbtzvk (r[odk;g[o)
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vkH jfoGiB f;zx L fJe fdB gfjbK
irskoihs f;zx ^ w'pkfJb 9899091186

T[j o'rt; jh ;B, id'A T[jBK ƒ ‘o[Zy s/ foPh’ bJh ;o;tsh ;BwkB fwfbnk ns/ c/o
;kfjs nekdwh dh c?b'fPg fwbD tkb/ fJBkw^;BwkB, ;fjiGkt Bkb jh nkT[Ad/ oj/.
ftnesh ns/ ;BwkB dh :'rsk fJ;/ ekoB jh ekfJw ofjzdh j?.

gVQkJh d/ Bkb Bkb w?A ckfJB nkoN; tZb th M[fenk j'fJnk ;h. c/o ;wK
nkfJnk d{i/ y/so tZb'A w?A jZNdk frnk. e[ZM ;kbK dh ;hs BhAdok pknd id'A w'j
tZyok ;o{g b? e/ ikfrnk. g/AfNzr eoB dh pikfJ gqf;ZX fuZsoekoK Bkb T[jBK d/ ezw
ƒ ;kjwD/ oZy e/ rZbpks dh bVh nkozGh. w/oh gVQkJh ns/ rZbpks Bkb'A Bkb j[zdh.
gfjbh feskp ebk ns/ ebkeko fJ;/ fwjBs dk Bshik ;h. vkH jfoGiB f;zx ƒ fJ;
g[;se fjZs e[ZM fbyD bJh fejk sK T[jBK wBQK Bk ehsk.

ed/ edkJh ebkeko iK ebkfeqsK pko/ nkg; u ftuko tNKdok j[zdk ofjzdk . i'
ed/ GkPk gZXo s/ n"y nkT[Adh sK w?A T[jBK s'A g[ZS b?Adk. j[D ekft ‘izrbh ;co 2002
pko/ w[Zypzd fbyD bJh fejk sK T[jBK B/ ;gPN BKj eo fdZsh. jK^BKj dk ojZ; w/o/
bJh G/d jh pfDnk fojk.w[Zypzd Bk fbyD dh g{osh T[; t/b/ j' rJh id'A feskp SgD
s'A pknd T[jBK fejk, “fJ; feskp s/ uouk w/o/ rqfj eo bU”.

T[jBK Bkb nkyoh w[bkeks T[jBK d/ nekb ukbD/ s'A fJe fdB gfjbK j'Jh.
T[dK uko gzi fdB gfjbK th frnk ;h. T[; fdB T[j ekch fBYkb ns/ ukdo b? e/ bzw/
gJ/ ;B. xofdnK B/ gfjbK jh fejk ;h, “T[j mhe BjhA finkdk BjhA p'bd/”.

w?A e[ZM ftZE s/ e[o;h b? e/ p?m frnk. yZp/ jZE dk ;ze/s eofdnK p[bQK u' p'b
bVyVKd/ pkjo fBeb/,“fet/AHHHHH J/a ed'A HHHH nkfJnkHHH J/A“<
HHH j[D/ Jh”
c/o nZyK whN bJhnK . E'VQ/ tec/ pknd p'b/, “tfonkw nkT[Ad? HHHH”
“jK nkT[Adk sK j? go ni/ BjhA fwfbnk”. “s/o/ :ko B/ s/oh feskp pko/ fbfynk j?.HHH
;'jDk fbfynk T[jHHH B/”
ftu ftukb/ T[j nZyK whN b?Ad/, y'bQ b?Ad/. id p'bd/ sK p'bK dk nkGk; T[dK dk jh ;h
fit/A pZuk p'bDk f;Zy fojk j't/.

f;o tkb/ gk;/ ezZX T[go bZrh xVh dh fNe fNe fJe ;ko r?g ftZu s[oh ik ojh
;h. p?fmnK^p?fmnK nfj;ko j'fJnk fe p'b/^;[D/ ik oj/ PpdK d/ ftukb/ fNe fNe dk
dyb fBozso tZXdk ikfojk j?. gfjbK ed/ J/dK BjhA ;h j'fJnk.
w?A gzdoK^thj fwzN p?mk. id Ppd Bk j[zd? sK ;hB/ ftZu fNe fNe nkgDh EK pDk
b?Adh.fJ;dk gqGkt brksko T[dK dk jh ;h fit/A mfjo/ gkDh ftZu e'Jh ;y; Yhw ;[ZN
fojk j't/. ekch d/o T[jBK d/ fujo/ ƒ d/ydk fojk. ;'funk nZyK y'bQD sK ikD dh
nkfrnk btK.

nZyK y'bQhnK sK w?A nZr/ tKr frjk, “nZSk w?A ubdk”. T[jBK f;ojkD/ fNe/
f;o ƒ ‘jK ftu ’ jbd/ fijk T[go EZb/ ehsk ns/ ;Zik jZE T[go u[Ze/ e/ jbek fijk
fjbkfJnk.fjbd/ jZE dh w[dok d/yD ƒ T[;/ ;fEsh ftZu d/ydk&d/ydk w?A nzdo'A pkjo
ns/ fco xo'A pkjo fBeb nkfJnk. T[jBK dh jkbs ƒ d/yD d/ pkti{d T[; t/b/ PZe
sZe Bk j'fJnk fe ‘wZEk dht/ tkbk’ dh b'n dht/ ƒ SZv e/ nkg nkgD/ nrb/ g?Av/ bJh
s[o gt/rh.
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g[;se ohthT{

okrKibh tb'A r[opyP f;zx
ibzXo ofjzd/ ;K sK w/o/ e[M okr^o;hJ/ :ko p/bh fit/A fe irihs f;zx so; o/vhU
nkofN;N, T[;skd ;'jD f;zx d/ Pkfrod pbpho f;zx eb;h fco'Ig[o tkb/ ns/ w'jB
f;zx spbk BtkI o/o{ tkb/, g[okD/ T[;skdK dhnK rZbK pksk S/Vd/ sK ;[D e/ pVk wIk
nkT[dk. ed/ ed/ T[j ;kv/ p;sh B" tkb/ xo th nk iKd/. gzikp xokD/ d/ wPj{o spbk
BtkI T[;skd bSwD f;zx ;hB dk Bikps Bro tkbk xo ;kv/ xo s'A w;K cobKr e[ e/
ck;b/ s/ j't/rk ns/ J/;/ soQK gq'H :Pgkb fijV/ fgZS'A gzikp :{Bhtof;Nh d/ ;zrhs ftGkr
d/ w[yh th pD/^dk p;sh r[ioKtkbk xo th eohpB J/B/ e[ ck;b/ s/ jh ;h. ed/ ed/ fJBQK
pko/ th uouk ;[DB ƒ fwbdh.

1964 ‘u w?A bzvB nk frnk sK J/E/ dhnK fszB p/jZd y{p;{os PyPhnsK w/o/
;zgoe ftZu nkJhnK. fJZe ;B w/o/ gho' w[oPd, gfNnkbk xokD/ dh p/jZd wkfJnk
BkI j;sh T[;skd eow f;zx uZeotosh ns/ d{i/ ;B ;H w'jB f;zx w{;kg[oh. d't/A
nkyoK d/ r[Dh pzd/ ;B, T[wo ftZu w/o/ s'A ekch tZv/ , fJ; bJh e[dosh ;h fe doPB
dhdko ;w/A, ;zGb e/ mhe ;bhe/ Bkb jh g/P nkT[Dk g?Adk ;h. shik pzdk ;h, r[opyP
f;zx. T[j g'qV ;zrhs^o;hnk j'D s'A S[ZN, g'qV ;kfjs^o;hnk th ;h, fi;ƒ tfonkw
f;zx ;zX{ tork tZvk b/ye th ‘r[od/t’ efj e/ ;fsekodk ;h. feT[Afe T[j w/ok jkDh
;h, fJ; bJh T[; Bkb y[Zb e/ rZg^PZg th bZr iKdh ;h, jo soQk dk ftuko tNKdok th
j[zdk ofjzdk, fJ; bJh T[; Bkb whik y{p fwbdh ;h. gfjbK feokJ/ s/ fJeZm/ ofjzd/ oj/,
fgZS'A wekB b? bJ/ sK r[nKYh pD rJ/.

nkgDh feskp bJh w/oh fdbu;gh feT[Afe gzikp d/ ;zrhs xokfDnK ns/
ebkekoK ftZu ;h, fJ; bJh w?ƒ fJzvhnk, gkfe;skB s'A tZv/ T[;skdK ƒ fBZih wfjcbK
eotk e/, ;kjwD/ p?m e/ ;[DB dk pVk P'e ;h. e[dosh, ;[DB tkfbnK dh esko u
r[opyP f;zx gfjbk d{ik ftnesh j[zdk ;h. w? iksk fe T[;ƒ ;kv/ ebkf;e ;zrhs Bkb
nkyoK dk w'j j?. n;b ftZu T[jdk gfotkoe fgS'eV jh pVk seVk j?. T[jd/ pkpk
;odko nso f;zx gzE d/ wjkB ehosBhJ/ GkJh jhok f;zx Gkr f;zx d/ pV/ r{VQ/ fwZso
;B. T[jBK ƒ fJ; rZb dk Poc jk;b ;h fe T[BQK B/ nkgD/ fJe gow fwZso GkJh
sys f;zx Bkb w'Y/ Bkb w'Yk vkj e/ fco'Ig[o ftZu f;Zy ezfBnk wjkftfdnkbk y'fbQnk,
id'A e[VhnK ƒ gVB gVkT[AD dk e'Jh ;'udk sZe th BjhA ;h. T[u/oh ftfdnk gqkgs eoB
dk P"e feT[Afe y{B ftZu ;h, fJ; bJh ;zrhs dk P"e th gkbdk fojk. nrKj u'Xoh
;kfjp d/ pzd/ ;H joBkw f;zx fijV/ pVk y{o;{os ehosB eod/ ;B, dh d';sh T[; ;w/A
d/ d' fszB pj[s tZv/ T[;skdK fit/A fe ;zs itzd f;zx, pktk ekBQ dk; ns/ T[;skd fBjkb
f;zx Bkb ;h. ed/ ed/ fJeZm/ T[j ehosB th eod/. ;' fJ; soQK Bkb r[opyP f;zx ƒ
;zrhs dh r[VQsh xo'A jh fwbh. ;ZG s'A gfjbK, E'Vk pj[s nkgD/ wksk (phph Bfozdo
e"o) fgsk ih s'A f;Zfynk, fco gzfvs eK;h okw s'A , fco wfjzdo f;zx m[woh s'A ns/
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nyho ‘u ;H w'jB f;zx w{;kg[oh ns/ gq'H :Pgkb ih s'A . p[fBnkdh s"o s/ Gkt/A nkg
bzvB d/ fJe ekbi ftZu fj;kp d/ b?euoko oj/, go fJ;d/ Bkb Bkb ;zrhs Bkb T[BQK
dk brkU n?B U;/ soQk pfDnk fojk. J/jh ekoB ;h fe T[j w[ekwh r[o{ xoK ‘u pZfunK
ƒ pkJh ;kb ehosB dh f;Zfynk fdzd/ oj/, T[j th w[|s.

j[D fgSb/ fdBhA T[BQK dhnK pzdPK dh fJZe feskp ‘okrKibh’ Sgh j?. okrK s/
nkXkos r[opkDh, fi; ftZu gquZbs ns/ ngquZbs okr doi jB. fJ; ftZu 112 okr
jB ns/ 150 pzd;K . fJZe' Ppd, fJZe' okr, eJh eJh skbK ftZu jB, fijVh fe
gVskb th pD ;edh j?. fJ; ftZu Gkt/A fe otkfJsh ohsK BjhA e[M e[M gq'V^okrhnK
bJh rkT[DhnK th ;fjb BjhA, sK th fJ; ftZu e[M e[ r[o{ xoK ‘u rkT[D tkbhnK
f;ZXhnk f;ZXhnK th jB. y{ph fJj j? fe T[BQK ftZu th okr dk ;o{g, ;jh ozr ekfJw
oZyD dh e'fPP ehsh rJh j?. eosk nko'j nto'j d/ uZeo u BjhA fgnk. okrK d/
t/oftnK ftZu nko'j nto'j fJ; bJh BjhA fdZsk frnk feT[Afe okrk dk o{g T[BQK dh
ukb do;k e/ jh ;kjwD/ nkT[dk j?. feskp ftZu e[ZM okr n?;/ th jB fiBQK dk nkw
feskpK ftZu fIeo BjhA fwbdk. eosk B/ d' okr y[d th f;oi/ jB^;o;tsh wbko
ns/ nPke ekBQVk. e[Zb fwbk e/ fJ; feskp Bkb r[owfs ;zrhs u fJe Bt/A y{p;{os
g[Pg dk tkXk j'fJnk j?, fi; bJh nkgD/ d';s ƒ w?A jkofde tXkJh g/P eodk jK.
g{oB nk; j? fe fJ; feos dk ;zrhs gq/wh fBZxk ;tkrs eoBr/. fJ; feskp d/
gqekPe ;[fozdo gj{ik^wfjzdo e?ghNb gpfbPoi jB
25$7, T[d:'fre y/so, c/I^2, uzvhrVQ^ 160002
c'B L 0172^5077345, 5073345
ohthT{eko L pbpho f;zx eztb bzvB ^ gqf;ZX g[;se ‘gzikp d/ gqf;ZX okrh opkph d/
eosk jB
e-mail:P balbirkanwal@hotmail.com



fgSb/ nze dh pkeh
ehosBhnK d/ ihtB pko/ pj[s xZN fbfynk frnk j?. i' fbfynk iKdk j?, eJh tko T[j th fJe
gk;V j[zdk j?. e[M PoXkb{ ehosBhnK dh nfs gqPz;k eo fdzd/ jB ns/ e[M nkb'ue ehosBhnK
dh rkfJB P?bh nkfd pko/ nkb'uBk eod/ jB.n;hA ukj[zd/ jK fe ;o's/ iK e[M j'o b/ye nkgD/
B/Vb/ ehosBhnK d/ ihtB pko/ e[M fbyd/ ofjD sK i' T[jBK d/ ihtB pko/ nkw ;zrsK B{z
ikDekoh fwb/ ns/ Bt/A ehosBhnK B{z e'Jh ;/X gqkgs j't/. n;hA GkJh eow f;zx osB dh ihtBh
B{z fijVh fe GkJh r[owhs f;zx i'P BthA fdZbh tkfbnK B/ pVh PoXk Bkb fbyh j?, fePstko
Skg oj/ jK. nk; j? fe gkmeK B{z g;zd nkt/rh.

pj[ gZyh Py;hns L GkJh eow f;zx osB
GkJh r[owhs f;zx i'P

(fgSb/ nze s'A nZr/) r[od[nkok gqpzXe ew/Nh ftZu fJZe ;L ntsko f;zx ih ;B
T[jBK dh fizw/tkoh bkJh fe s[;hA ;G s'A gfjbK iE/ dk thIk tXtkU T[; s'A pkd jh
nrbk gq'rokw sfj eoKr/. ;L ntsko f;zx ih B/ tkndk ehsk fe s[;hA fB;fuzs oj' w?A
;kok ezw eotKtkrk. T[jBK d/ :sBK ;dek osB ih d/ iE/ dk fJe wjhB/ dk thIk j'o
tX frnk.

e[nkbk bzgo gj[zuD s'A pknd r[od[nkok gqpzXe ew/Nh B/ osB ih d/ iE/ dk
15 fdB dk gq'rokw fJ;/ r[od[nko/ ftZu oZfynk ns/ fco fJe jcs/ dk gq'rokw 27
Btzpo se n?stko se r[od[nkok ss ykb;k ns/ fJe jcsk 4 d;zpo se r[od[nkok
gMkbzikfJnk fty/ oZfynk frnk. iE/ dk thIk ghBKr s'A 6 d;zpo sZe dk bZrk ;h fJ;
bJh ew/Nh B/ e[nkbk bzgo s'A fJe wjhB/ dk thIk j'o tXtk fbnk.

GkJh eow f;zx osBih d/ gk; g'oN dh fwnkd ysw j'D tkbh ;h. r[od[nkok
r[zpd bkJhB fty/ fJe ;L jouoB f;zx ih o'I ehosB ;[DB bJh nKtd/ ;B i' fJzvhnk
nzp?;h ftZu ezw eod/ ;B. osB ih B/ T[jBK ƒ dZf;nk fe w/o/ gk;g'oN dh fwnkd
ysw j' rJh j? sK ;L jouoB f;zx ih osB ih dk gk;g'oN b? rJ/ s/ T[jBK B/ gk; g'oN
dh fwnkd gzi ;kb j'o tXk fdZsh.

fisBh d/o e[nkbk bzgo oj/, fojkfJP fJBQK dh r[od[nkok r[zpd bkJhB jh
ojh. iE/ B/ e[nkbk bzgo d/ seohpB ;G r[o{ xoK ftZu ehosB gq'rokw ehs/. Btzpo
1983 dh dhtkbh ns/ r[o{ BkBe ;kfjp ih s'A gqekP g[op th e[nkbk bzgo d/ ;G
r[odtkfonK ftZu ehosB gq'rokw ehs/.

fco f;zxKg[o s'A nkg ih ƒ ;Zdk nkfJnk fe nkg ih 16 d;zpo 1983 ƒ
f;zxKg[o gj[zu ikU sK r[od[nkok r[zpd bkJhB d/ gqpzXe ew/Nh B/ osB ih iE/ B{z 15
d;zpo 1983 ƒ gqpzXe ew/Nh ns/ ;zrsK B/ osB ih d/ iE/ ƒ 15 d;zpo d[gfjo ƒ
;BwkB Bkb o/bt/ ;N/PB s'A ftfdnk ehsk. nrb/ fdB f;zxkg[o d/ o/bt/ ;N/PB s/ ;L
;[fozdo f;zx ;eZso r[od[nkok BkBe ;s;zr eks'Ar tkb/ gj[zu/ j'J/ ;B s/ T[jBK B/
gfjb/ osB ih gk;' gk;g'oN b? e/ o/bt/ ;N/PB d/ fJwhrq/PB dcso s'A f;zxkg[o dk thIk
brtkfJnk fszB wjhB/ dk thIk b? e/ fco ;N/PB s'A nkgDh t?B iE/ ƒ b? e/ r[od[nkok
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eks'Ar gj[zu rJ/.
r[od[nkok r[o BkBe ;s;zr eks'Ar fty/ o'I d/ gq'rokw fJ; soQK j[zd/ ;B^ ;t/o/

r[o{ rzqE ;kfjp ih d/ gqekP j'D s'A pknd gfjb/ ig[ ih ;kfjp dk gkm ns/ fco ;[ywBh
;kfjp dk gkm 6 ti/ sZe j[zdk j/ T[; s'A pknd 6 s'A 8 ti/ sZe nk;k dh tko dk ehosB
j[zdk ;h s/ T[; s'A pknd eEk j[zdh ;h s/ pknd ftZu fco okrh iEk fJZe Ppd dk
ehosB eoe/ ;wkgsh eo d/Ad/ jB. Pkw ƒ :k oks ƒ e'Jh gq'rokw BjhA j[zdk ns/
n?stko tkb/ fdB 7 ti/ ehosB nk;k dh tko dk P[o{ j'Adk j? s/ 9 ti/ sZe j[zdk j? s/ fco
10 ti/ sZe eEk j[zdh j? ns/ fco e[ZM gq/wh Ppd gVQd/ jB s/ fco d[pkok okrh iEk nZXk
xzNk ehosB eodk j? s/ nBzd ;kfjp gVQ e/ 11^30 ti/ ;wkgsh j[zdh j/ ns/ T[; s'A
pknd bzro SZe e/ xoK ƒ iKdh j?.

frL fpeo f;zx ih fJ; r[od[nko/ d/ j?Zv rqzEh ;B pj[s jh gq/w tkb/ s/ fwbkgV/
;B. jo n?stko s/ id'A e'Jh czePB j't/ sK ;G ;zrs tk;s/ bzro gq/wh pDkd/ ;B. 17
d;zpo PBhtko s'A GkJh eow f;zx osB ih nkgDk gfjbk ehosB ehsk s/ 18 d;zpo
dk n?stko ;h s/ GkJh fpeo f;zx rqzEh ih PBhtko d[gfjo ƒ 17 sqhe ƒ GkH eow f;zx
osB ih ƒ efjD bZr/, GkJh ;kfjp ih s[;hA eZb n?stko ƒ i/jV/ Ppd gVQB/ jB T[j
Ppd w?ƒ B'N eotkT[ sk osB ih B/ g[fSnk fe fJjdk fe ekoB j? sK T[jBK B/ dZf;nk
fe J/E/ fJj ;zrs dh wzr j? fe i/jV/ Ppd okrh iE/ B/ n?stko ƒ ehosB ftu gVB/ j'D
T[j Ppd NkJhg eoe/ s/ fJPfsjko Skg e/ ;zrs ftZu oZy/ ikd/ jB s/ ;zrsK Uj PpdK
d/ fJPfsjko dh fJZe fJZe ekgh b? iKdhnK jB s/ id'A okrh iEk T[j Ppd gVQdk j? sK
;zrsK th Bkb Bkb T[j Ppd gVdhnK jB s/ rkT[Adhnk jB. osB ih B/ n?stko gVQB
tkb/ PpdK dh fbPN GkJh ih ƒ d/ fdZsh ns/ fisBk ;wK GkJh ;kfjp ih f;zxkg[o oj/,
fJj wfonkdk ubdh ojh s/ pknd ftZu GkJh eow f;zx osB ih nkg jh jo PBhtko
Ppd NkJhgokJhNo s/ nkg jh NkJhg eo e/ d/ d/Ad/ ;B. r[od[nkok eks'Ae fty/ fiT[A
fiT[A ;zrsK ehosB ;[Ddhnk rJhnK fst/A fst/A osB ih dk iEk f;zxkg[o ftZu wPj{o
j[zd/ rJ/, s/ fJZe wjhB/ ftZu osB ih dk iEk ;ko/ f;zxkg[o ftZu wPj{o j' frnk s/ d{i/
r[od[nkfonK ftZu th nkg ih ƒ gq'rokw nkT[D/ P[o{ j' rJ/ s/ nkg ih B/ jo r[od[nko/
ftZu ik e/ ehosB ehsk Bkb ;zrsK ƒ fBjkb ehsk.

f;zxkg[o ftu fJe ;L r[ouoB f;zx Bo{bk ih ;B J/ r[od[nkok eks'Ar
d/ gfjb/ gqXkB ofj u[Ze/ jB, fJjBK d/ xo fJe fdB ehosB dk gq'rokw ;h s/ T[jBK B/
osB ih ƒ th xo ;Zd e/ T[jBK s'A ehosB ;[fDnk s/ ehosB ;[D e/ Bo{bk ih pj[s
w[skf;o j'J/ ns/ dhtkB dh ;wkgsh s'A pknd Bo{bk ih, osB ih gk; nk e/ p?m rJ/ s/
osB ih efjD bZr/, osB ih nkg ih d/ ehosB dk pj[s nBzd nkfJnk j?. fco Bo{bk
ih efjD bZr/ osB ih nZi eb i' fJb?eNqkfBe tki/ uZb/ jB T[; Bkb s[;hA ehosB eo'
sK ehosB dk j'o finkdk nBzd pD ;edk j/ sK osB ih efjD bZr/ Bo{bk ;fkjp jkb/
sK BjhA jK i/eo s[jkv/ f;zxkg[o s'A wkfJnk uzrh j' rJh sK T[j tkik th b? btKr/.fJe
fdB Bo{bk ih ;t/o/ r[od[nkok nkJ/ sK osb ih ƒ fejk, id'A nkg ih ƒ ;wK bZr/ sK
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;kv/ d|so ftZu uoB gkT[D/ ns/ nkgD/ d|so dk gsk d/ fdZsk s/ T[; s'A nrb/ fdB
osB ih f;zxkg[o d/ jkJh ;NohN pIko x[zwD ub/ rJ/ iE/ ;w/s, s/ T[; pkiko ftZu
Bo{bk ih dk d|so ;h s/ osB ih iE/ ;w/s T[jBK d/ dcso ub/ rJ/ sK Bo{bk ih B/ ;G
s'A gfjb/ osB ih iE/ dk g{ok ;fseko ehsk s/ fco ukj gkDh dh ;/tk ehsh s/ eko'pko
bJh nodk; eotkJh s/ fco nkgD/ eowukoh ƒ fejk fe GkJh ;kfjp ih Bkb b? ikT[
i' fJb?eNqkfBe tkfinK dk ;'no{w j/ T[j ftyk fdT[ s/ osB ih B/ fejk fe s[;h ;ko/
fJB;Nq{w?AN t/y b?Dk i' nkg ih ƒ g;zd nkt/ T[; pko/ fJ; eowukoh ƒ dZ; e/ ub/ ikDk
s/ osB ih g{o/ iE/ ;w/s T[; ;'no{w ftZu rJ/ s? eJh tki/ t/y/ s/ fco fJZe (e?;hU)
ezgBh dk fJB;Nq{w?AN osB ih ƒ g;zd nkfJnk s/ T[jBK ƒ B'N eotk fdZsk s/ fco fszB
fdBK pknd T[jh fJB;Nqw?AN g?e eotk e/ Bo{bk ;kfjp ih B/ fJj nkgD/ tZb'A coh G/AN
eo fdZsk .fJj e/;hU ni th osB ih d/ gk; w"i{d j? ns/ ed/ ed/ tZv/ ns/ yk;
gq'rokw tes nkg ih T[; tki/ s/ ehosB eod/.

f;zxkg[o ftZu ;H r[ouoB f;zx ih ;B i' fe gzikp d/ fibQk fco'Ig[o d/ ofjD
tkb/ ;B ns/ T[j ;zrhs d/ pj[s f;nkD/ ns/ ;wMdko ;B s/ nkg pj[s ewkb d/
tkfJbB tiKd/ ;B ns/ osB ih ƒ ehosB eokfdnK fJZe wjhBk j' phs frnk ;h s/
fJe n?stko tkb/ fdB ;H r[ouoB f;zx ih nkgDh tkfJbB b? r[od[nko/ nk rJ/ s/
osB ih T[; t/b/ ehosB eo oj/ ;B s/ T[jBK B/ osB ih ƒ ehosB eofdnK ezB ftZu
jh g[fSnk fe GkJh ;kfjp ih w?A s[jkv/ Bkb tkfJbB s/ ;zrs eo ;edk jK sk osB ih B/
fejk Io{o eo' ih sK ;L r[ouoB f;zx ih B/ ehosB ftZu tkfJbB Bkb ;zrs ehsh s/
ehosB dk nBzd j'o pD frnk ns/ ;wkgsh s'A pknd r[ouoB f;zx ih osB ih d/
ewo/ ftZu T[jBK ƒ nk e/ fwb/ s/ efjD bZr/ nkg ih d/ Bkb tkfJbB tikD dk pj[s
nkBzd nkfJnk j?. fco ;H r[uouB f;zx ih jo n?stko ƒ osB ih Bkb tkfJbB dh
;zrs eod/, ns/ ;H r[ouoB f;zx ih f;zxkg[o d/ o/vhU ;N/PB Bkb nN?u ;B s/ T[jBK
d/ o/vhU ;N/PB s'A gq'rokw nkT[Ad/ ofjzd/ ;B s/ fJe fdB ;H r[ouoB f;zx ih f;zxkg[o
ih B/ fejk GkJh ;kfjp ih i/ s[jkB{z e'Jh fJsoki Bk j't/ sK w?A nkg ih dk gq'rokw
f;zxkg[o o/vhU s/ eotkD dh e'fPP eoK sK osB ih B/ fejk nro n?;k j' ;edk j? sK
;kB{z pj[s y[Ph j't/rh sK r[ouoB f;zx ih B/ fejk fe f;zxkg[o ftZu ofjD tkb/
gzikphnK tk;s/ j[zdk j/, T[; gq'rokw ftZu s[jkvk gq'rokw j' ;edk j?. ;H r[ouoB f;zx
ih B/ o/vhU ;N/PB d/ nfXekohnK Bkb rZb pks ehsh s/ T[jBK B/ fJikIs d/ fdZsh s/
osB ih dk gq'rokw o/vhU ;N/PB s/ ;?N j' frnk. GkJh eow f;zx osB ih dk gq'rokw
f;zxkg[o o/vhU ;N/PB s/ 18 ngq?b p[ZXtko 1984 ƒ o/vhU ;N/PB s/ ohekov ehsk
frnk ns/ 22 ngq?b n?stko 1984 ƒ Pkw ƒ 4 ti/ gzikph gq'rokw ftZu Uj ohekofvzr
;[DtkJh rJh.

42 ph$2, y;ok BzL 25$3, dhge ftjko, uzdo ftjko fBb'mh n?e;N?A;B,
BthA fdZbh 110041, w'pk L 09968231247
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If music be the food of love,

play on by Shakespeare is so true.

The effect of the melody transcends

you into another zone and calms

your mind. With the resonance you

begin to enjoy the moments of

tranquility, as exercise is for the

body, music is for the mind.

North India has a very rich musical

tradition as folk instruments go back

many centuries. These instruments

have left a big impression in the

history. Bhai Mardana, the disciple of

Guru Nanak Dev Ji, used to play a

musical instrument called Rabab.

Whenever Guruji used to recite

Gurbani, they would say:

“Mardaneya, Rabab Vaja Bani Ayi

Aa”

(Mardana, play the rabab, the divine

words have come)

Guru Gobind Singh in the Swayya (in

Punjabi) has written the following

versus:

Punjabi folk music has a wide

range of traditional musical

instruments used in folk music and

dances like Bhangra, Giddha etc.

Some of the instruments are rare in

use and difficult to find. Here are

some best known traditional

instruments of the Punjab region

used in various cultural activities.

The folk instruments used to

accompany Punjabi folk music

reflect a cultural contiguity

extending right across the length

and breadth of Asia, material proof

of influences from as far away as

Greece and China.

Research, indicates that out of

87 instruments used by Punjab's folk

musicians during the past century,

REMEMBERING OUR MUSICAL HERITAGE

Tradition Musical Instruments being played by Students of

Akal Degree college, Mastauna at the Sangrur Heritage and Literary Festival - 2016

Karanvir Singh Sebia- Mob.: 9888883311
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55 are still intact, 13 can be

described as vanishing and 19 are

long since gone.

Some of these instruments

survive in the folk orchestras; others

have been adapted to the needs of

the times. Some instruments like

the taus are very beautiful and the

tradition must continue to the next

generation.

Algoze is a pair of

Punjabi woodwind

instruments adopted

by Sindhi, Rajasthani

and Baloch folk

mus i c i ans , a l s o

called Jorhi, Do Nally,

Satara or Ngoze. It

resembles a pair of

wooden flutes.

It is generally used as a folk

instrument and Punjabi folk singers

use it to play traditional music such

as Jugni, Jind Mahi, and Mirza. It is

also a popular choice of instruments

among UK musicians for making

contemporary Bhangra music and

figures as an important instrument

in Rajasthani and Baloch folk music.

The greatest exponents of

Alghoza, however, are the Sindhi

musicians (Late) Ustad Khamisu

Khan, (Late) Ustad Misri Khan Jamali

and Akbar Khamisu Khan (Khamisu

Khan’s son). Gurmeet Bawa (from

Punjab) is another famous folk

singer to use the instrument in her

songs.

Kato, A punjabi

m u s i c a l

instrument

Kato is one of

the traditional

musical instruments of Punjab.

Kato literally means squirrel in

Punjabi and named after its design

similar to squirrel but used as a

symbol of happiness.

The Kato is made of wood. The

wooden shape of a squirrel is

attached to one end of a stick the

player holds the other end of the

stick and pulled the ropes tied to the

squirrel’s mouth and tail and so the

wooden squirrel functions and

makes low clap sound.

The tumbi is a

t r a d i t i o n a l

Punjabi str ing

instrument. Its

one string can

produce both high

and low notes.

The body of the

ins t rument i s

m a d e f r o m

various types of wood over which an

animal skin is stretched and strings

are attached.

Famous Punjabi singers of

traditional songs, such as Mahiya,

Challa, Jindua and Jugni, have all

used the tumbi.

The one-stringed tumbi is the

most famous instrument in Bhangra.

Yamla Jatt patronized this

instrument and popularized it

internationally.

SOME OF THE INSTRUMENTS IN

POPULAR USE

Algoze

Kato (Squirrel)

Tumbi
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Dhol

Dhad

Chimta

Gharah

Vanjali

Been

Dhol is the most

favour i te fo lk

ins t rument of

Punjab. It is a

p e r c u s s i v e

instrument, which

is used not only

with male dance

performances but also on most of

the social rituals and festive

celebrations.

It is a barrel shapped wooden

drum with a skin mounted on both

sides. It is played with two different

types of wooden sticks.

Dhad is a small percussive

instrument of the damru style. Held

in one hand, it is struck on either

side. The player keeps on tightening

or loosening the strings while

playing to modulate the sound.

This instrument is a percussive

twangs type instrument used in

Punjab and neighbouring areas. The

Chimta consists of two long flat

pieces of iron with pointed ends and

rings mounted on it. The Chimta is

held in one hand, while the other

hands shakes the Chimta vigourlesly

causing the symbols to clash

together and produce a jangling

sound.

The Chimta has become popular in

professional singing and devotional

music in temples

and gurudwara.

This simple earthen

pitcher serves as a

m u s i c a l

instrument. The

g h a r a h p l a y e r

strikes the sides of

the gharah with rings worn on

fingers of a hand and also plays on

its open mouth with the other hand

to produce a very

distinct rhythmic

beat.

Punjabis call the

thin horizontally-

held flute bansuri

and the wider,

verticary-held flute vanjali. A

bansuri is a simple bamboo tube

with an aperture to blow into and six,

eight or nine holes for producing the

notes.

Notes are produced by increasing or

decreasing wind pressure.

The bansuri may be embellished

with coloured thread and tassels.

Sometimes the pipe is bound with

metal rings.

This is the snake-

charmer's pipe. It

consists of two

pipes (a drone and

a chanter) made of

wood, bamboo or

metal set into a
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gourd.

Two human hairs are inserted in

the pipes and attached with wax.

This is a trick developed by the been

players to add a hissing, snake-like

sound to the instrument. Typically,

the been is decorated with strings of

cowri shells looped over the gourd

and hanging down like tassels.

Stamina and breath control are

needed to become a skilled been-

player.

The bagdu is a

simple, single-

n o t e s t r i n g

instrument; the

bowl may be

made from a

whole gourd or wood covered with

animal skin.

The player tucks the bowl under

his armpit and plucks at the string to

produce a regular humming sound.

Except for folk motifs painted on the

bowl, the bugdu carries little

o r n a m e n t a t i o n . O n c e t h e

companion of snake-charmers and

sadhus, it is rarely seen

these days.

A type of clapper, this

instrument is seen only

in Punjab. It is used in all

folk dances such as

giddha, bhangra and

luddi.

The chikka-supp is made

of wooden sticks about a foot long

and an inch wide.

Fourteen to twenty such sticks are

joined lattice-fashion so that the

total length is usually about 4-5

feets. By stretching and contracting

the ends, the player produces a

sound resembling many hands

clapping in unison. A chikka-sap

may be painted or left in the natural

colour of the wood. It is often

decorated with tassles, pom-poms

and even pieces of brightly coloured

paper stuck in cut-out patterns.

Sometimes the pictures of movie

stars are on the handholds.

Th i s i n s t r umen t

consists of animal

skin stretched over a

c i rcu lar, wooden

frame about 15 cm in

diameter and about

10 cm wide. It is held

in one hand and

tapped with the fingers or struck

with a stick.

Gurdas Mann, the famous Punjabi

singer, is identified with this

instrumen

t.

A Persian

w o r d

m e a n i n g

" h e a r t -

s t e a l e r "

the dilruba

has four

mains strings. It is played in a seated

position, the tabli (sound box) held

in the lap of the performer and the

eight- inch long dand (neck) resting

against the left shoulder. It is

fingered by the left hand and bowed

by the right. The bow is called the

“gaz”.

Bagdu

Supp (Snake)

Dafli

Dilruba
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The dilruba was evolved in the

17th century as an alternative to the

sarangi which had become

associated with courtesans. Early

instruments were decorated with

giltwork and the gaz bore two or

three colouful tassles.

The nagara

is a war-

d r u m .

Beating the

N a g a r a

h e r a l d e d

the arrival

o f k i n g s

and princes or meant that the army

was marching into battle. Often a

pair of nagara of similar or varying

size are played together. The drum is

metal-bodied, with one head, the

membrane of skin stretched taut

across the head and held with

leather strips. The head of the

nagara may be a full 120 cm in

diameter, the very smallest will not

be less than 38 cm.

It is beaten with a stick called a

dagga whose tip is wound with a long

leather strip.

The nagara itself may have a fringe

of small tassels along its rim or it

may have pendulous woollen

pompoms suspended by string at

two or three points on the

instrument.

The nagara can be "tuned" to some

extent: keeping it in the sun or

heating it tightens the skin

producing a loud, sharp tone;

swabbing the head with a wet cloth

loosens the head so that the note is

heavier.

Similar to the

nagara, this

w a r - d r u m

with tassels

all around the

r i m w a s

mounted on horses, camels or

elephants. It used thick mule-skin

for the head to produce a loud note

and was beaten to warn of

impending attack. ‘Chot payee

kharchaami dallan mukabala.' (A

reference from Chandi di vaar of

Guru Gobind Singh.)

The sound of the

pakhawa j i s

both sharp and

d e e p l y

r e s o n a n t . A

t a p e r i n g ,

wooden, hollow

cylinder about

60 cm in length

and 90 cm in diameter at the centre.

The diameter of the right head is 16

cm and that of the left head is 25 cm.

Both heads are covered with

goatskin, the right thinner than the

left. Both heads are covered with

goatskin, the right thinner than the

left. On the right head a paste of iron

filings and glue is applied in the

centre of the goat skin.

The note from the left head must be

exactly one octave below that of the

right head. To achieve this, the head

is 'loaded": dhamma, kneaded

dough, is smeared on the left head.

This dough is removed after every

performance. Sometimes a paste of

sooji, flour, and water or boiled rice,

Nagara

Kharchaam

Pakhawaj
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water and ashes are applied. This

enhances the bass sound.

Membranes can be tightened or

loosened by adjusting the leather

s t r i p s a t t a c h e d t o t h e i r

circumference.

The artiste keeps the pakhawaj on

the ground in front or on the lap. The

left hand plays the bass and the right

the treble.

Rubab is a lute-

l i k e mus i c a l

i n s t r u m e n t

originating from

c e n t r a l

Afghanistan. It

derives its name

from the Arabic rebab which means

"played with a bow" but in Central

Asia the instrument is plucked and is

distinctly different in construction.

Construction of the rubab is a short-

necked lute whose body is carved

out of a single piece of wood, with a

membrane, covering the hollow

bowl of the sound-chamber. The

instrument is made from the trunk of

a mulberry tree the head is covered

with an animal skin such as goat.

The rubab is known as "the lion of

instruments" and is one of the two

national instruments of Afghanistan

with the zerbaghali.

Classical Afghan music often

features this instrument as a key

component.

When the Muslim musician Mardana

became the first disciple of Guru

Nanak, the plucked rubab became

an essential component of Punjabi

hymns.

The rubab finds mentioned in the old

Persian books dating back to the 7th

century CE. It holds the exalted

position of being the first instrument

used in Sikhism. It was used by Bhai

Mardana the companion of Guru

Nanak. Whenever Guru Nanak

preached, Bhai Mardana would

accompany him on the rubab. Bhai

Mardana came to be known as a

rubabi.

Sarangi is a
p o p u l a r
b o w e d
instrument in
Punjab. It is a
24 inch long
w o o d e n
i n s t r u m e n t
cut from a
single log covered with parchment.
This instrument usually has three
major strings of varying thickness
and the fourth string is made of
brass, used for drone.

Modern sarangis contain thirty five
to forty sympathetic strings running
under the main strings.

In Punjab, this instrument has been
adopted by folk performers such as
Mian Kale Khan has been one of the
prominent sarangi players of
Punjab.

The tabla consists

of a pair of tuned

drums played

with both hands.

It is the principal

p e r c u s s i o n

instrument used

in North Indian

classical music.

The pair of drums consist of a high-

Rubab

History of the Rubab

Sarangi

Tabla
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pitched, precisely tuned right hand

drum, the dayan. A low-pitched, less

precisely tuned is the left hand

drum, the bayan. The dayan is

responsible for the resonant ringing

and clicking sounds. The bayan

provides the bass.

Ta u s m e a n s
‘peacock ' i n
Persian and is
derived from
the sitar and
sarangi. The
body is shaped
like a peacock
and it is played
with a bow. It
has a sound hole
at the ‘ ta i l '
portion of the
instrument and
stands on bird-feet carved in wood.

The taus is painted in all of the bright
shades of the beautiful bird, the
peacock. The long tail serves the
purpose of the finger board of the
instrument. The taus has sixteen
sympathetic metal strings, along
with its four playing strings. The taus
is very similar to the dilruba in
construction and in playing
technique. However, the taus has a
bigger sound box and therefore
produces a much more resonant and
mellow sound. The taus was
developed by Guru Hargobind Sahib
the 6th guru who was a connoisseur
of music.

Sufi music includes the singing of
Sufi poetry in several genres. Some
of the poets whose compositions are
often sung include Baba Farid,
Bulleh Shah, Shah Hussain, Waris
Shah, and Mian Muhammad Bakhsh.

Punjab has folk songs to celebrate
each and every occasion in life.

They can be divided into the
following categories:

To celebrate the numerous
romances of Punjab, the most
famous being Heer Ranjha, Mirza
Sahiban, Sohni Mahiwal, Jugni,
Mahiya, Dappe, songs have been
sung for centuries.

Songs are sung in praise of bravery
of the heroes of Punjab. This would
includes the songs about Dulla
Bhatti, Jagga Jatt, S. Bhagat Singh,
S. Udham Singh, Sucha Soorma,
Jiona Maurh and Raja Rasalu.

No religious ceremony with Hindus,
Sikhs, Christians, Jews and others
can be complete without Bhajans,
Shabads, Aarti, Psalms, Quawalis
which reflect the very essence of
religion.

Sikhism is closely related with
music. The sixth Sikh guru, Guru
Hargobind, established the singers
called Dhadis to sing the Gurbani,
Vaars (English: heroic ballads) and
other folk genres using the normally
two folk instruments, Dhad and
Sarangi.

“We must…..enhance the quality,
the width, the scope and access of
our arts and music so that every
single child can grow up in a
community where art and music is a
part of life.”

Taus

Sufi music

Folk songs

Romantic

Heroic

Religious

Note for the editor

1. A l l n a m e s o f t h e
instruments are in Italic,
because they are not English
words.

2. The quote at the end, who
said this ?

A name would be preferable








